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PROSPECTUS. ConpucTor: Mr. HENRY J. WOOD. } 
The Series will comprise Eight Concerts, at which the following | 
+t works will be performed :— AuGusT 27 To OcToBER 15, 1898, aT 8 o’CLOCK. | 
Nov. 10. ‘ Elijah.” | Wagner Concert. 7 | 
| « The Holy Supper of THE QUEEN’S HALL ORCHESTRA OF o0. 
¢ (“ Choral Symphony” | war 9, | .,. the Apostles.” | Principal Violin .. _..  .. Mr. ARTHUR W. PAYNE. | 
pel, | Dec. 8 (Beethoven). | ““Parsifal.” Prelude, Organist and Accompanist .» Mr. PERCY PITT. | 
= (“Hymn of Praise.” ( and part of Act I. 
3 ; “Tannhauser.” Act III. MR. ROBERT NEWMAN'S | 
? A “ i , . , _ s q 
4 Jan, 2, “Messiah. | Mar. 31. ‘Messiah.” LAMOUREUX CONCERTS. f 
E Jan. 26. ‘Israel in Egypt.” (‘‘Caractacus " (Elgar). —_. { 
S April 20. ; “ Ruins of Athens” | Conductor: Mons. CH. LAMOUREUX. | 
» «Feb. 15. “ Redemption.” { (Beethoven). | s a f 
| Arrangements have been made with the following Artists :— NOVEMBER 2, 16, 30, 1898, AT 3 O'CLOCK. 
| Madame Albani. Miss Emma d’Egremont. THE QUEEN'S HALL ORCHESTRA OF 103. } 
n Miss Esther Palliser. Mr. Edward Lloyd. — — ee 
Mise Ella Russell as ey Principal Violin .. .. .. Mr. ARTHUR W. PAYNE. 
=f > Miss Alice Esty. | Mr. Lloyd Chandos. Organist and Accompanist .. Mr. PERCY PITT. | 
p Madame Medora Henson. | Mr. Herbert Grover. = | 
eo Madame Duma, | | Mr. William Green. MR. ROBERT NEWMAN’S e | 
| ‘Miss Maggie Purvis. | Mr. Santley. SATURDAY SYMPHONY CONCERTS. 
Miss oo Jaxon. | Mr. Watkin Mills. 
> Malle. Giulia Ravogli. Mr. Andrew Black. ‘ I 
_ Miss Clara Butt. Mr. Alec Marsh, | Contenten +: NO ES 5. SO 
Miss Ada Crossley. : Mr. Daniel Price. OcToBER 29; NOVEMBER 12, 26; DECEMBER 10, 1898. 
5 The Band and gets: B.S See | January 28; Fepruary 11, 25; MARcH 11, 1899. 
| cs e Band and Chorus will consist of 1,000 performers. 7 J ’ A " 
——— fF _Of the eight Concerts to be given, seven will be included in the | =e ners EE, SEA OF 1s : 
TS sy Subscription Series. Prices of Subscription for these seven Concerts: Principal Violin aa we .. Mr. ARTHUR W. PAYNE. } 
» Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. Organist and Accompanist .. Mr. PERCY PITT. 
> Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; Balcony —— Ss 
(Reserved), 5s.; Unreserved, 4s. ; and Gallery (Promenade), ts. MR. ROBERT NEWMAN'S 


Subscribers’ names can now be received, seats secured, and pro- i J i 
spectuses obtained at the Royal Albert Hall. : SUN DAY AFTERN OON CON C ERTS. 


rep 





ij 
t 
“4 PENS Conductor: Mr. HENRY J. WOOD. 
g FIRST CONCERT, THURSDAY, NOVEMBER 10, ar 8. | Every SUNDAY AT 3.30. 
% s MENDELSSOHN’S “ ELIJAH.” THE QUEEN'S HALL ORCHESTRA OF go. | 
ttists: Miss Ella Russell, Mdlle. Giulia R li, Mr. Edward oer Fens J 4 
© Lloyd, and Mr. Santley. A RAVEN Mts EOWwere | Principal Violig’ ..  «- «« MesARTHUR W. PAYNE. 


Organist and Accompanist e- Mr. PERCY PITT. 








There are now VACANCIES in the CHOIR for Sopranos, Con- 


WW 











) tralos, Tenors, and Basses (especially Tenors). Only those who MR. ROBERT NEWMAN'S H 
8 p ’ . 7 . i 
| have good and powerful voices, and who can read music at first sight, SUNDAY EVENING CONCERTS. i 
» will be accepted. Address, The Secretary, Royal Choral Society, | —— 
> Royal Albert Hall, S.W. Conductor: Mr. HENRY J. WOOD. i 
| THE ROYAL COLLEGE OF ORGANISTS. | Every SUNDAY AT 7, 
4 , ——— | THE QUEEN’S HALL CHORAL SOCIETY. t 
a The Christmas F.R.C.O. Examination commences on January 2, | THE QUEEN’S HALL ORCHESTRA. 
», 1899. The Solo-playing tests are: Concertstiick in E flat minor, | a ———__—_—— 

x rater — wt Ltd., Augener & Co.); Fugue in C minor, LONDON MUSICAL FESTIVAL 8 

=| » Stebs (“‘ Cecilia,” Book 27, Augener & Co.) ; Chromatic Fantasia in A , “ES ye I . 

Sal F Minor (the Fugue will not be required), Thiele (Novello <: Co., Ltd., ; sof s 99 


Augener & Co.). The A.R.C.O. Examination commences on !an.9. _ | Under the management of Mr. ROBERT NEWMAN. 


| _TheCollege Library is open daily from 10 a.m. to 5 p.m., also on | . 
| Tuesdays and Thursdays from 5 p.m. to 7 p.m. On Saturdays the | es QUEEN’S HALL :— . ~~ 
© College is open from ro to 1 o'clock. | Sabisemehe “ty ae ae a8 St 3 ane 330 p.m. 


“ PP cmgig Sodving practice on the College Organ may obtain par- | eoemboe tie ae ee a 3 - ya aa 

: $ On application. | cds Pm oe o. .- .- 3 3 mM. 

oN The large Hall, and sundry smaller rooms, may be hired for concerts, | THURSPAY,Maytr..  .. «+. s+ a3 -_ 8.30 p.m. 
=| meetings, &c, Fripay, May12 .. we ewe Swe att 3. and 8.30 p.m. 





Hart Street, Bloomsbury, W.C. 





THE QUEEN’S HALL ORCHESTRA OF 103 
Conducted by Mr. HENRY J. WOOD 


GRESHAM COLLEGE. 


| 
| 
E. H. TURPIN, Hon. Secretary. SaTurpAy, May 13 .. re a ae +. at3 p.m. 
| 
| 









AND 
The MUSICAL LECTURES for thi ‘ven by Sir| THE LAMOUREUX PARISIAN ORCHESTRA OF 100 
a Faperick Brice, eee re Me ee ane ty Conducted by Mons. CHARLES LAMOUREUX 
| October 24 (Monday).—" A i = i » | TOGETHER WITH 
— October 26 (Wednesday), « Organ Mace Joun Stanley” "=| EMINENT VOCAL AND INSTRUMENTAL SOLOISTS 
ctober 27 (Thursday), . io] AND 
continued, (Hhursday), “The Development of the Oratorio” — | THE QUEEN'S HALL CHORAL SOCIETY. 
ctober 28 (Friday), “ ild i "(His lately | — 
published Music Skerch Fr a Ee SE Hy | Subscription for the 11 Concerts, £6 6s. (Tickets transferable.) 
othe hecture on October 24 will be given in Gresham College. The | Rosert Newman’s Box Orrice, 
er Lectures in the City of London School, commencing at 6 0’clock. Queen’s Hall, Langham Place, W. 





638 





THE MUSICAL TIMES.—Ocropser 1, 1898. 





UNIVERSITY OF DURHAM. 


Examinations for Degreesin Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 


Bailey, Durham. 
MUSICAL INTERNATIONAL COLLEGE, 
Principal: Epwin M. Lott, Mus. Doc. 


LIMITED. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, November 22, 1898. 
Practical Examinations throughout the kingdom. 
W.A.PHILPOTT, Mus. Doc., Secretary. 








Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Patrons: 
The Rt. Hon, THE MArRguits oF Lorne, K.T. 
The Rt. Hon. THE Eart or DARTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held December 1898. Last day of 
entry, November 19. 
Next Local Theoretical Examination, December 7, 1898. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior, 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
EO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 


/y 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M.and F.G.C.M. Diploma Examination, December 7, 1898. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. December 7 to January, 1899. 

The following Lectures will take place in the Council Room, 
60, Berners Street, W.:— 

October 6, 3 p.m.—Lecture by J. M. Bentley, Esq., Mus.D., ‘‘ The 
Organists of Westminster.” 

November 10, 3 p.m.—Lecture by George Prior, Esq., Mus.D., “A 
few notes as to Italian Church Music.” 

Annual Banquet and Conference, January, 1899. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


~ LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PrINcES STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Crark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c, 








| VIRGIL PIANO SCHOOL 


| 
| 
AND 


SCHOOL OF PUBLIC PERFORMANU: 


| 5s 
| A. K. VIRGIL, - 
Principal, Specialist in Pianoforte Technic. (Bi 
| EMLYN LEWYS... __.._ Vice-Principal. ws 
| : 


Assisted by Competent Teachers trained in the Special Methods 
employed. 
ALBERT BATE, Secretary (and Assistant-Instructor), 





The Study of the Pianoforte the Specialty. 
The Virgil Clavier Method gives a Positive and Perfect Technic, — 
Pupils can enter at any time. ! 
No Entrance or Examination Fee. 5 ] 
Interesting Prospectus Free. 





“The Virgil Piano School has just completed a course of fou 
| months, in which a number of children have been taught strict) 
according to the principles of the Virgil School, under the control 
a committee of experts. The Virgil Method aims at a complet 





separation of the technical training from the tuition of the purely Ore 
musical element, the technical exercises being performed on x 
extraordinarily ingeniously constructed toneless Clavier. Should this 
principle at the first moment appear doubtful, all objections ar 

victoriously crushed by the brilliant results which the Virgil Pian — 
School showed in the examination. It was particularly astounding ty 

witness how children, who had not touched a key before, and had on Con 

practised on the toneless keyboard for four months, now producedi — 
once an unusually even touch on the sounding pianoforte keyboard.’- 

Berliner Lokal-Anzeiger, June 17, 1898. 

Berlin Committee: Réj 

Herr OTTO LESSMAN (Chairman). Ding 

Dr. JeEpLiczka. Dr. Kress. “ Cre 

Herr Fe.t1x DREYSCHOCK. Dr. BIE. “Jud 

Herr Puitip ScHaRwenka. | Professor C. Lttscue. © Suffo 

Full report of Committee free on application. i 
Illustrated Circular of the Virgil Practice Clavier with Professional M 


Opinion sent free to any address. 


CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, \\ 
THE VirGIL Practice CLAVIER (BritIsH) Co., Lrp. 


BAKER STREET CHURCH OF ENGLANP- 
HIGH SCHOOL FOR GIRLS, Lrp., f- 


6, UPPER BAKER STREET, N.W. : 5 
(One Minute from the Metropolitan Station). 4 
The Rev. Canon Francis HotianD, Chairman. 
PIANO (under the direction of Mr. Oscar Beringer) : Miss Constant 











Bache, Miss Ethel Boyce, A.R.A.M., Miss Jessie Davis § 
A.R.A.M., Miss Kate Robinson, &c. J » 63, Lo 
VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwi 


Miss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. ‘ 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A. 
Organist of St. Andrew's, Wells Street ; Professor of the Orgi 
at the Guildhall School of Music and the London Organ Scho 
of Music). , 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchins: 
Miss Margaret Barter. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent « 
Christmas Terms. 4 

For Prospectus, &c., apply to the Headmistress, Miss Lilla! 
Strong, 6, Upper Baker Street, N.W. 


EISTEDDFOD CAERLUDD 








ORGANS for PRACTICE. 
CLASSES in HARMONY, Counterpoint, Composition, Orchestra- | 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. | 
ELOCUTION CLASS (Mr. Charles Fry). 
ENSEMBLE CLASSES (Mr. Edward O'Brien). 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 
FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 
LECTURES on ORGAN CONSTRUCTION. 
ORCHESTRAL PRACTICES are held weekly. | 
CLERGYMEN instructed in INTONING and READING. | 
ORGANISTS SUPPLIED for DEPUTISING. 
ADVICE given as to PURCHASE of ORGANS. 
DAY and EVENING LESSONS given throughout the year. | 
PUPILS CAN ENTER at ANY TIME 
Prospectus on application to the Secretary, H. A. Pacer. | 
KiNG'S COLLEGE, LONDON.—HARMONY, | 
COUNTERPOINT, &c.—CLASSES, specially intended for | 
Students preparing for MUSICAL DEGREES and DIPLOMAS, 
but open to all, are held on Monday Evenings, at 7.30, by Professor 
J. E. Vernham and Dr. Hamilton Robinson. Term begins October 6, 
For full particulars, apply to Walter Smith, Secretary. 





(CHORAL AND SOLO COMPETITIONS). 





QUEEN’S HALL, W. — 
FEBRUARY 22 AnD 23, 1899. 





MusIcAL ADJUDICATORS: 
JOSEPH BENNETT, Esq. 
D. EMLYN EVANS, Esq. 








H. R. EYERS, Esgq., F.R.A.M. For terms 
W. FRYE PARKER, Esq., A.R.A.M. aa 

MISS LLEWELA DAVIES, A.R.A.M. 7” 
tT Mes: 
© Twelfth 
The ADVANCE SYLLABUS is now ready and will be sent Pos Res Cit 
free on application. ' : ae 
The COMPLETE OFFICAL PROGRAMME (price Sixpes For tern 

Post-free) will be published October 12. 

MAENGWYN-DAVIES, Hon. Se ye 
ati 


54, Claverton Street, S.W. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 

Leicester Villa, Ealing, W. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS ETHEL BEETLESTONE (Soprano) 


Oratorios, Concerts, At Homes. 
5, Dunster Gardens, Brondesbury, N.W. 
~~ MADAME _ CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 
MRS. GLOVER EATON, L.R.A.M. (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Address, Braemar, Worcester. 


MISS MARJORIE EATON (Soprano) 
‘A brilliant, highly-cultured soprano.” —The Times. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 
MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


























MISS MARIE ROBERTS (Soprano) 

For Oratorio and Miscellaneous Concerts. 
Répertoive includes: Bach’s Christmas Oratorio, Passion Music, 
Dvorak, and Rossini’s ‘‘ Stabat Mater,” “‘ Spectre’s Bride,” ‘‘ Redemp- 
tion,” “Faust,” ‘ Messiah,” “Judas Maccabzus,” ‘ Samson,” 
Paul,” “ Elijah,” ‘“Lobgesang,” ‘“ Athalie,” 


Suffolk every week for lessons. 
For terms, apply, 154, Portsdown Road, London, W. 


MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS ALICE SIMONS (Soprano) 

(Late Parepa-Rosa Scholar, and Medalist and Cert., R.A.M.), 
Is open to receive Engagements for Oratorios, Ballad Concerts, 
Banquets, &c. 

Address, 19, Stamford Hill, London, N. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Ballad Concerts, At Homes, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 
MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
| 63, Lower Addiscombe Road, Croydon; or, care of N. Vert, Esq., 
; Sens 6, Cork Street, W 
MISS KATE WELCH (Soprano) 


Concerts, Oratorios, &c. For terms, Press notices, address, 
4, Halliwell Street, Cheetham, Manchester. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 

MISS CONSTANCE YORKE (Soprano) 
For Oratorios, Ballads, At Homes, &c. For terms, apply, 
_ Sunnyside, Sycamore Road, Smethwick, Birmingham. 





























For Oratorios, Concerts, At Homes, &c. 
Katherine Street, Ashton-under-Lyne. 


MISS MARIE BISHOP (Contralto) 
For Oratorios, Concerts, At Homes, Lessons, &c. 
31, Great Western Street, Alexandra Park, Manchester. 
MISS LILIAN CLOSE (Contralto) 
For Oratorios, &c. Address, 134, Goldhawk Road, W. 


Pu 
q mo excellent contralto vocalist who can be trusted to do all work 
ell. —W. H. Cummines. 








MADAME JENNY HOLDEN (Contralto) 
For Oratorios, Concerts, &c. 
Notices, address, Ashton-under-Lyne, Manchester. 


MISS MATTIE FISH (Contralto) 

ah, “Elijah,” “St. Paul,” “ Judas Maccabe-us,” “ Samson,” 
rs Mass, “Rose Maiden,” ‘Christmas Cantata,” “Holy 
ity,” &c. Also Miscellaneous Concerts and At Homes. 


f Rossaaere Echo.— It is long since we heard a contralto we liked 


For terms and dates, address, Heather Bank, Littleborough, Lancs. 


MISS GERTRUDE MAC: 





or Messi 
© Twelfth 





MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 2, Oxford Villas, Slough. 


MISS MADGE ROBOTTOM (Contralto) 
For Oratorios, Concerts, Banquets, &c. 
102, Broad St., Birmingham; or, at Messrs. Priestley and Sons, 
Birmingham. 


MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, Banquets, At Homes. 
54, Dunsmure Road, Stamford Hill, N. 


MADAME MARIANNE TOMLINSON (Contralto) 
12, St. Andrew's Place, Bradford. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester 


MR. FOLEY BANKS (Tenor) 
(Gold Medalist and Scholar, L.A.M.) 
For Concerts, Oratorio, &c. 145, Upton Lane, Forest Gate, E. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.”—Daily Telegraph. 
‘“Mr. Beaumont is a most artistic singer.""—Morning Leader. 
“Mr. Beaumont possesses a fine tenor voice.”"—Musical News. 
‘Mr. Beaumont has a splendid tenor voice.”—The Era, 
Address, 39, Lavender Gardens, Clapham Common, S.W. 


MR. HARRY BERREY (Tenor) 
Oratorio or Opera. 
St. Helens, Lancashire. 
MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. GEORGE GREENE (Tenor) 
Address, The Cathedral, Liverpool. 


MR. DAVID HANSON (Tenor) 


For Oratorios, Concerts, Masonic Banquets, &c. 
Address, Cams, Helmshore, Lancs. 


MR. VERNON HENDERSON (Tenor) 
For critiques, &c., 
Apply, 22, Powis Square, W.; or, Mr. N. Vert, 6, Cork Street, W. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 


MR. EDWIN KELLETT (Tenor) 
(Pupil of William Shakespeare, Esq.) 
109, Cemetery Road, Beeston Hill, Leeds. 


MR. GWILYM RICHARDS (Tenor) 


Winner of Joseph Maas Memorial Prize, 
», Goldberg Prize 
» 95 -Evill Prize, 
» _ 9 Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea S.W. 



























































MR. J. GREGOR WOOD (Tenor) 
Oratorio, Concerts, and Opera. 
Address, 20, Rosebery Gardens, Crouch End, N. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. } 


MR. CECIL GEORGE (Baritone) 

(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, &c. 

For Press notices, terms, &c., The Vicarage, Whitton, near Hounslow. 


MR. RANDALL HARGREAVES (Baritone) 
For Concerts, Oratorios, At Homes, &c. 
“ Showed much earnestness of intention and considerable beauty of 
voice.” — The Times, February 26, 1898. 
16, Emperor’s Gate, South Kensington. 


MR. N. LINLEY HOWLETT (Baritone) 
Oratorios, Concerts, Masonic Banquets, &c. 
Address, 10, Victoria Ti rrace, Upper Tollington Park, N. 


MR. W. H. STEVENSON (Baritcne) 
Is now at liberty for Concerts, Masonic Banquets, At Homes, &c. ; 
also for Quartet Music and Church Work. Exceptional compass and 
large experience. 
Thornleigh, York Road, Southend-on-Sea. 
MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MR. SIDNEY HILLYARD (Bass) 


Concerts, Banquets, At Homes, Smokers. 


























aoe E MACAULAY (Contralto) 
Tatorios, Concerts, &c 198, Belsize Road, Kilburn, N.W. 


22, Kyverdale Road, Stamford Hill, N. 
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“MR. ALEXANDER TUCKER (Basso Profundo) 
St. Audries, Enfield, Middlesex. 





MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s, Vere Street, W. 
Teacher, Piano, Organ, and Singing ; Accompanist. 

79, Walm Lane, Willesden Green, N.W. 
(and 60, Berners Street, by appointment only). 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons. 

26, Wigmore Street, W. 





MR. ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W. 





Apply, 155, Rye Lane, Peckham, S.E. 
ADAME NELLIE GOSNELL (Soprano) begs 


to announce that she is now at liberty to accept ENGAGE- 
MENTS again for Oratorios, Ballad Concerts, &c. Address, 24, Hill- 
field Road, West Hampstead, N.W. 











ISS LOTTIE HEROD (Soprano) begs to notify 
CHANGE of her ADDRESS from Woodley, Stockport, to 
8, Princess Street, Hyde. Oratorio, Opera, Ballads, &c. 


R. BINGLEY SHAW (Baritone) has RE- 

MOVED to 5A, Oxford and Cambridge Mansions, W._Book- 

ing Engagements for Oratorios, Ballads, Church Festivals, At Homes, 

Masonic Festivals. Complete Concert Party provided. Write for 
terms and Press notices. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 

respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 








2 NTT? 
MISS CLARA BROADBENT 
(SOPRANO) 
For Oratorio, Operatic, Miscellaneous Concerts, At Homes, &c. 

MarpLe.—" Miss Broadbent, in the Valse from ‘ Romeo and Juliet,’ 
was eminently successful, her vocalisation being extremely clear. 
Miss Broadbent's sweet and sympathetic voice was heard to the 
utmost advantage in the songs ‘Damon’ and ‘A May Morning.’ 
The audience refused to be satisfied with even the double contribution, 
and the talented vocalist was recalled and gave ‘The Shepherd's 
Cradle Song’ in a manner which was equally pleasing.”—Ashton- 
under-Lyne Reporter. 

O.pHAM.— Miss Broadbent, who appeared for the first time before 
our local musical admirers, is the happy possessor of a sweet soprano 
voice, and in the upper notes exceptionally so.”—Oldham Chronicle. 

LEOMINSTER.—* Miss Broadbent sang her songs tastefully, her 
brilliant vocalisation in the Valse Song from ‘Romeo and Juliet’ 
gained her a sympathetic encore.”—Hereford Times. 

“Miss Broadbent will be sure of a very hearty welcome should she 
visit the town again.” —Leominster News. 

STRETFORD.—' Mendelssohn's ‘ As the hart pants.’—Miss Broadbent 
delighted the audience not only by her good singing, but by the 
splendour of her voice, as was evidenced by the hearty recall she 
received,”’—Stretford Advertiser. 

For terms, &c., address, 1177, Chester Road, Stretford, Manchester ; 
or, Messrs. Forsyth Brothers, 126, Deansgate, Manchester. 


“MADAME DEWS | 


Begs to announce that she has REMOVED to 20, Nottingham 





Street, W. 
MISS MAGGIE JAQUES 
(SOPRANO) 


Engagements booked: ‘‘ Oct. 3, Darlaston, Ballads ; 11, Derby, Ballads; 
12, Gainsboro’, Ballads; 13, Derby, Ballads; 20, Peterboro’, Ballads ; 
21, Liverpool, Ballads; 22, Keighley, Ballads; 23, 24, 25, Birmingham, 
Promenade Concerts; 29, Birmingham, ‘‘St. Paul”; Nov. 12, Ashton- 
under-Lyne, Ballads; 18, Leicester, ‘Saul’; Dec. 6, Mirfield 
“Messiah”; 7, Morley, “ Judas”; 13, Stapleford, “ Judas”; 16, Selby, 
“Samson”; 20, Pontefract, ‘‘ Messiah”; 26, Chesterfield, '‘ Messiah” 
28, Stourbridge, ‘ Messiah”; February, Blackpool, “ Elijah.” 
Terms, &c., address, 14, Spring Gardens, Buxton, Derbyshire. 


MISS a 5 


WINIFRED MARWOOD 


(SOPRANO) 
Prize Winner, Musical Trades’ Exhibition, 1897. 
For Oratorios, Ballads, At Homes, &c. 
Mr. Frep. WALKER writes: “ Her voice is of most pleasing quality 
and purity of tone, and she sings in good style, with artistic finis! 
and considerable effect.” 





Address, care of Mendelssohn Parry, 11, Northumberland Mansions,W. 


LUCIE JOHNSTONE 


(CONTRALTO). 


MISS ; 
BEATRICE PALLISTER §&; 
THE NEW YORKSHIRE SOPRANO, : 


For Oratorio or Ballad Concerts. 





“ ELIJAH.” 
“Miss Pallister gave great pleasure to all. Pure and sweet with 
plenty of power, Miss Pallister’s voice was fully equal to the demang 
uponit. She acquitted herself brilliantly in the opening solo and wa 
most successful in ‘ Hear ye, Israel.’”—Grantham Fournal, 





“Madame Alice Gomez at the last moment wired her inability 1 
attend, but Mr. Janssen engaged a pleasing substitute in Miss Palliste 
Miss Pallister possesses a well trained voice of extensive range, anj 
the general tone of her work left behind it a very good impression 
Tosti’s ‘Good-bye’ was a most artistic and praiseworthy effort.’- 
Eastern Morning News. 


For terms and critiques, address, Broxholme Lane, Doncaster, 


MR. HENRY BEAUMONT 


Engaged: Derby Choral, “Hymn of Praise,” &c.; Plymouth 
Choral, ‘‘Tannhauser”; Leicester Choral, “ Saul’; Manchese — 

Free Trade Hall, Grenadier Guards Band (two dates); Liverpod! 
St. George’s Hall, ditto; Hornsey, ‘‘ Last Judgment”; Great Asser: 
bly Hall, ‘The Seasons”; Urmston, Ballads; Southsea, Ball: 




























(three Concerts); City, Ballads; Alexandra Palace, Opera Recitd Pris 
Also the BEAUMONT OPERA RECITAL COMPANY. Tr 
most complete on tour. For particulars, address, 1A, Oxford ai E 
Cambridge Mansions, Hyde Park, W. oni 
, 
MR. TOM CHILD ae 
(THE YORKSHIRE TENOR) 
Winner of the 100 Guineas Prize, London, was engaged at the 
following places last season :— 
Blackpool, 15 Concerts; Bridlington, 7; Leeds, 6; York, 2; Du 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, : oe 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, 0: 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Duki 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retior 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop}Aucklar/ Ter 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Maks a 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durhar, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefap ~ NV 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chests ~ 
Clayton, Ballymena, Ireland. Also engaged, November 23, to sgh ™ 
“ Flying Dutchman” (Wagner) for the Leeds Choral Union. © Of tl 
Permanent address: The Poplars, Calverley, Leeds. , 
MR. CHARLES ELLISON § » 
(TENOR) tacus 
For Oratorio, Operatic Recitals, Concerts, &c. Festi 
Terms, Press notices, 42, Florence Road, New Cross, S.E. ay 
5 W, 
~ ~ Leeds 
/ ») i. we b, / “ 
MR. JAMES GAWTHROP F «cs 
(TENOR) the ey 
(Gentleman of Her Majesty’s Chapel Royal, St. James's Palace) has n 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. =~ 
——- Yorks! 
CHANGE OF ADDRESS. > style y 
4 
eeeectieeen occasi 
MR. > from « 
ay TNT Af ave t! 
ALFRED KENNINGHAMEF &x: 
(TENOR, Vicar-Choral, St. Paul's Cathedral) > the spi 
Begs to announce that he has REMOVED from Orpheus Lois > Gra 
Parson's Green, to 1, The Parade, Castle Hill, Ealing, W. B prey 
— — ———_—— ——— Fe the fing 
| i To % Bari 
MR. BRIGHT JONES § uw’ 
(TENOR). admira 


For terms, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., London," tine, st 








— ashame 
y i y hi 

MR. ALFRED PINNINGTOW wit 
(PRINCIPAL TENOR, St. Margaret's, Westminster). . undoub 
Address, 50, Overstrand Mansions, Battersea Park, S.W. i a“ 

ten Tr, 
MR. tepid Pp 
™~ ia. w * 4 e H 
SHAKESPEARE ROBINSO “te 
(TENOR) Hebrew 
desires that all communications be addressed, 15, Brook St Novem 
Macclesfield. S Book 
BELrast.—Concert IN THE ULsteR Hatt, Fer. 18, 8 §@ Leeds; 
Vocalists: Mesdames Ella Russell and Belle Cole; Messrs. Si —.. 


speare Robinson and Charles Santley. ‘ Mr. Shakespeare Robi 
gave Pinsuti’s ‘The last watch’ in a most acceptable manner; bt 
best effort, and one in which he scored decidedly, was Ganzs *” 
for thee in every flower.’ He also sang‘ Yes! let me like @ 
fall’ (Wallace) with verve and power.” —Belfast News Letter, Feb 





13, Cromwell Grove, West Kensington Park, W.; or, usual Agents. 


19, 1898. 
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MR. JOS. REED 








(TENOR). 
For Concerts, Oratorios, &c. 
Terms and Press notices, Claremont, Booth Avenue, Withington, 
near Manchester. 





~ MR. WILLI AM WILD 


Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


very 
MR. MONTAGUE BORWELL 
(BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 





MR. JOHN BROWNING 


Principal, Leeds Parish Church; of the North of England and Scotch 
Concerts. 
Engaged to sing the part of the Arch-Druid in Elgar's ‘ Caractacus,” 
on its production at the Leeds Musical Festival, October, 1898. 
Oratorios, Concerts, &c., address, Marlbro’ Grove, Leeds. 


MR. GORDON HELLER 
A.R.C.M. (Double Diploma). 


(BARITONE 
20, Blenheim Terrace, Leeds. 


MR. ROLAND HOYLE 


(BARITONE) 
Terms, Press notices, &c., 22, Queen Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES 


(YORKSHIRE BARITONE) 
Of the Crystal Palace, Leeds Choral Union, Glasgow and principal 
mw Provincial Concerts ; 
Principal Baritone, Leeds Amateur Operatic Society, 1897-98. 
Oratorios, Cantatas, Ballad or Operatic Concerts. 

Dates booked include : Oct. 5, Leeds Musical Festival (‘‘ Carac- 
tacus””); Oct. 10, Liversedge ; Oct. 12, Newcastle; Oct. 13, Birmingham 
Festival Choral Society (‘ Faust”) ; Oct. 15, Greenock; Oct. 15, 
Clydebank; Oct. 18, Huddersfield; Oct. 23, Nelson; Oct. 26, Brecon, 
S.W.; Dec. 11, Leeds; Dec. 12, Stockport (“Messiah”); Dec. 18, 
Leeds; Dec. 26, Chesterfield (‘‘ Messiah”); Feb, 13, 1899, Cheltenham 
(“Caractacus”), &c. 

“St, PauL.”—WEDNESBURY CHORAL Society.— The success of 
the evening was centred in Mr. Charles Knowles, who, we believe, 














| has never been heard in Wednesbury before, but who created an 


excellent impression some time ago at Walsall. He comes from 
Yorkshire and possesses all the manly actions and the vigorous 
style which characterise the Northerner, whilst his singing on this 
occasion was of high order, so much so that he aroused his audience 
from coldness to the highest enthusiasm. In the spirited parts he 
gave them with fine attack and in grand style, while in the subdued 
music he was equally successful, and showed that he was not without 


) the spirit of an artist.”—Midland Advertiser, May 7, 1898. 


Graun's ‘ Passion” Music, Leeps.—‘ Mr, Charles Knowles was 
excellent in the bass solos and gave a particularly vigorous reading of 
the fineair ‘Asstandsa lofty mountain.’ — Yorkshire Post, April 2, 1808. 

BarnsLey St, Ceciuia Society.—Gounop’s “ Faust.”—'* We 
have not heard Mr. Charles Knowles before last evening, but his 
admirable rendering of the by no means easy music scored for Valen- 


4 tine, Stamped him as a singer of whom Leeds has no need to be 
ashamed. He sang 


. with confidence, excellent style, was certain of his 
higher Notes, and was by no means devoid of the intensity of passion 
which is almost inseparable from the part. The death scene was 
y his best effort.” —Sheffield Independent. 

Satnt-Sarns's ‘SAMSON AND DELILAH.” —LEEDS CHORAL UNION.— 


) “Mr. Charles Knowles sustained a dual réle in a style to show the 


_ Progress he has made of late. His singing throughout was to 
t € point and clever.”—Leeds Mercury, November 4, 1897. 
, t. Charles Knowles’s assumption of Abimelech and the Aged 
cove was marked by sterling excellence.”— Leeds Express, 
November 4, 1897. 
ne for next season. For terms, &c., apply, 61, Burley Street, 
a oe Me. Be. Vert, 6, Cork St., Burlington Gardens, London, W. 


ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James's Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 





MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W. 


MR. JOHN RIDDING 


(BARITONE), 
Woolpack Farm, Hayes, Middlesex. 








MR. CHARLES TREE 


(BARITONE). 
Sole Agent, Mr. Healey, 17, Great Marlborough Street. 





> TGQ TTT T 
MR. ERNEST TURNER 
(BARITONE) 

(Of St. James’s Hall, London, and principal Provincial Concerts). 

St. JaMEs’s Hatt.—* The various contributions were excellently 
rendered, but the palm must certainly be awarded to Mr. Ernest 
Turner for his selections. The fine voice and musicianly skill of the 
performer were greatly enjoyed by the audience, and ensured him a 
hearty recall.”—Daily Telegraph. 

Havirax ORCHESTRAL Society.— Mr. Turner's selections were 
‘The Golden Vanity ’ and ‘ Hybrias the Cretan.’ The latter was one 
of the successes of the evening, and he was deservedly recalled.”— 
Bradford Observer. 

Press notices, terms, &c., address, Baildon, Shipley, Yorkshire. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” WILLIAM 
H, CumminGs, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. FRED. WILLIAMS 


(BASS). 

Engagements booked for October, November, and December :— 
Newcastle-on-Tyne (twice), Falkirk, Derby, Birmingham (twice), 
Kendal, Congleton, Tamworth, Lichfield, Nottingham, Louth, 
Fraserburgh, Matlock, Berwick, Dunfermline, Sheffield, Shrewsbury, 
Grimsby, Peterhead, Weston-super-Mare, Exeter, Torquay, Rochdale, 
Hull (twice), Beverley, Newmilnos, Newport, Windermere, Stirling, 
Kilmarnock, Longton, Ulverston, Coventry, Ashton, Burton, &c. 








| 





For terms, vacant dates, &c., address, care of Mr. Walter J. Evans, 
| Concert Direction, 3, Argyll Street, Regent Street, W.; or, Green 
| Bank, Bowness-on- Windermere. 


| 

| SOLO BOYS. 

| LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Master WILLIE GAMMAGE, 
Christ Church, Lancaster Gate, W. 
Master HENRY JEFFRIES, 
Kensington Parish Church, W. 
Master HERBERT HARDEN, 
Hampstead Parish Church, N.W. 
Master STANLEY SMITH, 
Holy Trinity, Sloane Square, S.W. 
Master WILLIAM McLEAN, 
St. Peter's, Cranley Gardens, S.W. 
Master JAMES McBEAN, 
Holy Trinity, Wandsworth, S.W. 
Master GEORGE GLASSPOOLE, 
St. Mary’s, Acton, W. 
Master WILLIAM EVERED, 
Christ Church, Brondesbury, N.W. 


Master BERNARD COOPER, 
Benchers’ Chapel, Gray’s Inn, W.C. 


Master EDWARD BOWLEY, 


St. Mary’s, Stoke Newington, N. 


Master CYRIL SCALES, 
St. Paul’s, Paddington, W. 


Master WALLACE LOVERIDGE, 
St. Paul’s, East Molesey. 
And other thoroughly experienced and reliable Solo Boys can be 
engaged for Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 
Over r100 excellent Chorus Boys, available for all kinds of concerted 
music. 
Boys can be heard by appointment, at their practising rooms, which 
| are nearly opposite the Queen's Hall, Langham Place. For copies of 
recent testimonials, critiques, &c., address, eg ane Bares, Poly- 
| technic, Regent St., W. Telegrams: “ Bates,” Polytechnic, London. 
A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships, has now been opened. Full 
particulars of Mr. Bates, as above. 
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MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the a of Music, 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
BOYS personally trained for Church Festivals, Concerts, &c. 

M R. DUTTON also trains Boys for Choristerships 
I in Collegiate and Cathedral Choirs. 


For terms and all particulars, address : 
Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


THE CHARLTON QUARTET. 


Baritone, Mr. ALFRED E. SHEAD. 
Bass, Mr. F. HoLiis Harvey. 














Alto, Mr. CHARLES HARPER. 
Tenor, Mr. NEVILLE Harris. 


For Concerts, Banquets, Garden Parties, &c. 


Extensive and varied répertoire of Glees, Part-Songs, and Solos, 
in-luding Humorous Songs at the Piano. 

For terms, &c., address, Mr. Charles Harper, 42, St. John’s Road, 
Upper Holloway, N. 


CHANGE OF ADDRESS. 


+ > x ~ 
THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 

Messrs. AGER GROVER, MUSGROVE TUFNAIL. 

Mr. Musgrove Tufnail, Musical Director. 
Linden Lodge, 24, Grove Road, Brixton, S.W. 





THE GEORGIAN SINGERS 
Messrs. FRED. NAYLOR, JAMES DEMPSTER, j 
HARRY CARVER, and BELL KEMPTON, 
appeared at the Patti Concert, Albert Hall, on Saturday, July 16 last, 
with the greatest success. 

“ The applause of the audience was not entirely reserved for Madame 
Patti. ‘The Georgian Singers’ were encored in their well-balanced | 
rendering of ‘ The Banks of Allan Water.’ ""—Daily Chronicle, July 18. 

“*The Georgian Singers’ sang with admirable balance of tone and 
artistic finish at the Patti concert.’”—Sunday Times, July 17. 

“ The beauties of ‘ The Banks of Allan Water,’ specially arranged, 
Jan melodiously set forth by ‘The Georgian Singers.’”—Referee, 

uly 17. 

“*The Georgian Singers’ obtained so much applause with ‘ The 
Banks of Allan Water,’ arranged as a vocal quartet, that they were 
called upon for another number ""—The Queen, July 23. 

Engaged for the ‘ Third Harrison Tour” in January and February 
next. 

For terms, please address, BELL Kempton, 33, Westcroft Square, W.; 
or, the usual Agents. 


THE LANCASTER VOCAL QUARTET. 


Tenor, Mr. G. E. JEFFRIES, 
Bass, Mr. THoMAS ABEL. 











Soprano, Master H. JEFFRIES. 
Alto, Mr. Epwarp J. Way. 





For Concerts, Banquets, At Homes, &c. 
For Terms, &c., address, Mr. G. E. JeErrrigs, 60, Chippenham Rd., W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


LONDON CONCERT & CHOIR AGENCY. 




















SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAmMEs Bares, Polytechnic, Regent Street, W. 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
58, Berners Street, W. 
D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and | 
as Cathedral and Parish Church Organists; Gold Medals, Prizes, 
“Honours” and Pass Certificates (of the Colleges of Music) to the 
number of 500. Harmony, Counterpoint, Orchestration, and Revi- 
sion of Compositions, by Post, to correspondents anywhere. Personal 
instruction in Theory, Singing, Organ, and Pianoforte. Cambridge 
House, 68, Nelson Street, Manchester. 
EVISION OF MUSICAL COMPOSITIONS, 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 











R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire, 


M® J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. FRANK FREWER, L.R.A.M., A.R.C.O. 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the Piano- 

forte, Organ, Violin, &c. Terms moderate. For Concerts, Organ 

Recitals, or Lessons, address, 6, Wilmot Place, Rochester Road, 
Camden Road, N.W. 


R. CUTHBERT HARRIS, Mus. B., F.R.C.O,, 

PREPARES CANDIDATES for University and Royal 

College of Organists Exams., personally or by Post. Address, 
Egmont, Tankerville Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O. 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM and ANALYSIS, ORCHESTRATION, ACOUSTICS, 
&c., and prepares for Musical Examinations. Latest successes: 
LONDON MUS. BAC., 1897; L.R.A.M., Pianoforte and Composition, 
1897 and 1898; F.R.C.O. and A.R.C.O., 1897 and 1898; MUS. BAC., 
DURHAM, FINAL and FIRST, 1898, 1897, and all previous years; 
A.R.C.M., 1897 and 1898; OXFORD, MUS. BAC., FINAL and 
FIRST, 1896 and 1897; CAMBRIDGE, FINAL and FIRST 
MUS. BAC.; DUBLIN, MUS. BAC.; Mus. Bac. and Mus. Doc, 
Toronto; L.Mus, and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 

















| and 1897; Senior Local R.A.M. and R.C.M.; LL.A. (Music), St. 


Andrew's. Special and individual attention given to Correspondents, 
Upwards of 420 Diplomas and Degrees and several Gold and Silver 
Medals gained by pupils. MSS. corrected for publication; Analysis 
of classical works for Examinations. Terms moderate. Address, 


| 70, Parkhill Road, London, N.W. 





Mé&, BRUCE STEANE (Composer of ‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas."’ Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
1 gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-98, TWENTY-SEVEN passes; 

L.R.A.M., 1897-98, EIGHT passes. Many successes, A.R.C.O,, 

F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 

of the Theory of Music, Pianoforte, Organ, and Singing. Address, 

Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.}, F.R.C.O., L.R.A.M,, 
A.R.C.M., Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College. 
Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 


personally or by post. . 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus. 

T.C.L.,COACHES for University andother EXAMS. Every 
possible assistance guaranteed. Many past successes. 191, Morning: 
side Road, Edinburgh. 


R. HENRY W. WESTON, Mus.B., Dunelm, 
1 A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Piaroforte and Organ (large three-manual by 
WiuIs). For terms, address, 59, West Hill, Wandsworth, S.W. 





























HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L, 


Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church; 
Organist, &c., Holy Innocents’, Hornsey, &c.; Professor of Singing, 
Organ, Pianoforte, Harmony, &c. Latest success, A.R.C.M. (Alto). 
142, Stroud Green Road, N 
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ys TRAINED (Altos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost’s Pupils have obtained 
Cathedral and other Choir Appointments in open competitions. 


RAINING OF TENORS.—MR. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For terms, &c., address, Eastern Cottage, 
Fortis Green, 


ISS JEAN HUNTER (Medals and Certificate, 
R.A.M., Gold Medal, L.A.M., Society of Arts’ Medal, &c.) 
RECEIVES PUPILS in town for Voice Production and Singing. 
87, Herbert Road, Plumstead. 


M R. HENRY J. B. DART, Mus. Dir. Boro. Poly: 
Inst., Org. St. James's, Paddington, has VACANCY for profes- 
sional PUPIL, resident or otherwise (last just obtained appointment). 
Special advantages. Terms moderate. 14, Kilburn Priory, N.W. 


| Figg ome and GENTLEMEN with good voices 
desirous of joining the ROYAL VICTORIA HALL 
OPERATIC CHORUS for the coming season should write to 
Miss Cons, Royal Victoria Hall, Waterloo Road, S.E. A few 
vacancies only. 


HORISTERS.— Two very advantageous 
SCHOLARSHIPS are open in Bournemouth to BOYS with 
Good Treble Voices. Applications should be made by letter (in first 
instance), immediately, to the Organist of Holy Trinity Church, 
Egremont, Spencer Road, Bournemouth. 


HOIR BOYS.—FREE EDUCATION and 

BOARD at the American Church of the Holy Trinity in Paris, 

with the advantage of acquiring a knowledge of the French language. 

Requirements: good voice (essential) and some knowledge of Church 

music. Reference permitted to parents of present and past choristers. 

For particulars, or interview, write, Mr. Augustus Toop, A.R.C.O., 
60, Berners Street, W. 


A GOOD SOLO BOY WANTED, at Emmanuel 
Church, West Dulwich. Salary, £20 per annum. Apply, Mr. 
S. Hill, Organist, 314, Upland Road, East Dulwich. 


Alto WANTED, tor the Brompton Oratory Choir. 
Must be good reader. Salary, £25 per annum. Apply to 
Mr. Nolan, 14, Leicester Street, W.C. 


SECOND ALTO WANTED. £12. Cathedral 
service. St. Stephen's, Westbourne Park Road, W. (3 minutes 
Royal Oak Station). Apply, Choirmaster. 


WANTED, a TENOR and ALTO. fi0 per 


annum. Apply at St. Peter’s Church, Great Windmill Street, 
W., on Thursday, October 6, between 7 and 8 p.m. 


‘TENOR WANTED, for All Saints’ Church, Devon- 
shire Road, South Lambeth. £10. Address, W. A, 78, Studley 
Road, Clapham, S.W. 


ENOR SOLOIST REQUIRED, for St. Saviour’s 
Collegiate Church. Two Sunday Services and two week-day 
tehearsals. £20. Apply, Dr. A. Madeley Richardson. 


ACANCY for TWO BASSES, Christ Church, 


Victoria Road, Kensington. Stipend, £10. Apply, Choirmaster, 
9, Warwick Gardens, Kensington, W. 


ANTED, CHOIRMASTER at St. Stephen’s, 

Canonbury. Two practices weekly, one for boys only, and to 

attend Sunday morning and evening services. Tenor preferred. 
Salary about {15 per annum. Apply, Vicar, St. Stephen's Vicarage. 


RGANIST.— WANTED, an ORGANIST, for 


the Parish Church of Uttoxeter. Good opening. Stipend. 
£40. Send testimonials to Prebendary Abud, Uttoxeter, Staffordshire, 





















































VV JANTED, an ORGANIST, for Ancaster Church, 
Lincolnshire. Salary, £15. Chances of pupils, organ 
tuning, &c. Apply, Vicar. 


ASSISTANT-ORGANIST, Presbyterian Church, 
_ Richmond, Surrey—WANTED, STUDENT, who will give 
Services in return for experience and expenses. Musical service. 
pPrly, y a (enclosing testimonials), to R. P. H., 7, Ulva Road, 
utney, S.W. 


RESIDENT PUPIL-ASSISTANT WANTED, 
for All Saints’, Scarborough. Four-manual organ. Recitals, 
&e, Healthy home. Small premium required. Apply, George T. 
Patman, F.R.C.O., 74, Falsgrave Road, Scarborough. 


()RGANIST. — Lady resigning Assistantship de- 
“Sires London ENGAGEMENT, or would take sole charge to 
train Choir. Four years’ experience. Gamba, 49, Manchester St., W. 


QRGANIST and CHOIRMASTER of considerable 
. eXperience is open for RE-ENGAGEMENT. Excellent 
testimonials. Address, Organist, Berkeley, Glos’. 
| 
EXPERIENCED ORGANIST, successful Choir- 
trainer, desires POST where daily practice for boys is possible, 
and where encouragement given for the attainment of refined and 

















XPERIENCED ORGANIST and CHOIR- 
MASTER seeks suburban ENGAGEMENT. Remuneration, 
£35 to £45. Vocalist, Novello & Co., Ltd., Queen Street, Cheapside. 


\ K J ANTED, RE-ENGAGEMENT by young gentle- 

man from Austria, as FIRST FRENCH HORN. Been in 
army fourteen years. Can give good references. Disengaged any time. 
Apply, Mr. Winsel, 30, Walham Grove, Fulham, S.W. 


CCOMPANIST desires ENGAGEMENT. First- 
class reader at sight. Terms very moderate. Apply, C. L., 

43, Applegarth Road, West Kensington, W. 
CCOMPANIST desires ENGAGEMENTS or 


4 theensuing season. Reads at sight. For vacant dates, apply, 
Miss Bromley, 33, Durley Road, Stamford Hill, N. 


PIANOFORTE (Music Schools, Private Lessons). 
PROFESSOR wants ENGAGEMENT in England or Colonies. 
Many years’ experience in Switzerland. Best certificates. Graduate 
from R. Conservatoire at Leipzig. Apply, A. B., Novello & Co., Ltd. 


A LADY wishes to purchase a good TEACHING 
CONNECTION, in or near London. Many years’ experience, 
M. E., Novello & Co., Ltd., 

















Violin, piano, mandoline, harmony. 
1, Berners Street, W. 


ANTED, immediately, a good PIANOFORTE 

SALESMAN and TUNER combined. Constant employment 
to a suitable man. Apply, with photo and references, Wm. Lea, 
50 and 52, Church Street, Liverpool. 


OOD PIANO TUNER, with knowledge of 
American Organs; also smart SALESMAN for Piano 
Business. Apply, Ash’s, Russell Street, Southsea. 


\ K JANTED, for the country, a first-class TUNER, 

who can also regulate and repair. Must be thoroughly com- 
petent, sober, and reliable; none other need apply. State age, 
experience, salary required, if married, with references and photo, 
to J. Bentley, Beethoven House, Nantwich. 


IANOFORTE TUNER seeks ENGAGEMENT. 
Steady, reliable man. Knowledge of American Organs, &c. 
References. Tuner, P. L., Novello & Co., Ltd., 1, Berners Street, W. 


TUNER (steady and reliable) wants ONE or TWO 
DAYS A WEEK. Highest references and testimonials. Vivo, 
Novello & Co., Ltd., 1, Berners Street, W 


PHNOPos te TUNER (good) requires SITUA- 
TION. Well up in repairs. Aged 23. References. B., 
Novello & Co., Ltd., 1, Berners Street, W. 


TUNER DISENGAGED. Town preferred. 


Repairs. R. Plews, 17, St. Peter’s Road, St. Leonards-on-Sea. 


PIANO TUNER requires SITUATION. 11 years’ 
reference. H.J., Novello & Co., Ltd., 1, Berners Street, W. 


UNER (aged 22) desires SITUATION. With 
good general knowledge of American Organs and Harmoniums. 
J. C., 93, Gibbins Road, Stratford, E. 


OUNG MAN desires SITUATION as ROUGH 
TUNER in a London Factory. Excellent testimonials. 
Apply, B. O., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, YOUNG LADY, with first-class 

experience in Music Trade. Thorough knowledge of Cata- 
logues, -&c. Send photo, age, and references to Presto, Novello & Co., 
Ltd., 1, Berners Street, W. 


USIC TRADE.—WANTED, an ASSISTANT, 

young lady or gentleman, of good address, and with a know- 
ledge of the trade. Must be a good pianist and able to play well at 
sight. Apply, stating age, qualifications, salary required, to Aldersons 
and Brentnall, 125, Northumberland Street, Newcastle-on-Tyne. 


\ X JANTED, gentlemanly ASSISTANT, with good 
knowledge of Sheet Music and Small Goods. One who can 
tune and try over pianos and organs preferred. Highest references. 
Apply, with photo, stating salary required, to J. Herbert Marshall, 
Rutland Street, Leicester. 
ANTED, for Retail Business, a good PIANO- 
FORTE SALESMAN, principally for out-door work. Pre- 
ference given to one who can tune. Send photo and references. 
Apply, Music, Novello & Co., Ltd., 1, Berners Street, W. 
GENTS pe apa everywhere for the famous 


KAISER HIGH-CLASS PIANOS. Upright and Horizontal 
Grands. A very valuable Agency. Cowley’s, Prince's Dock, Hull. 















































A GENTLEMAN, of good address, is open to 

accept an APPOINTMENT ina Piano and Music Warehouse 
as BOOKKEEPER and SALESMAN. Fourteen years’ experience 
in the trade. Good references. Apply, Bookkeeper, Novello & Co., 
Ltd., 1, Berners Street, W. 


M ANAGER of high-class Pianoforte Business 
will shortly be DISENGAGED. Experienced in all branches. 
Address, G. W., Novello &Co., Ltd., 1, Berners Street, W. 


O ORGAN BUILDERS.—WANTED, 7 PIPES 
(stopped). Small scale, swell, Bourdon, FFF to BB. _Second- 











artistic singing. E, X., Novello & Co., Ltd., 1, Berners Street, W. 


hand. State price. Address, Holmlea, 13, Melbourne Place, Bradford. 
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TRINITY COLLEGE LONDON — 


INSTITUTED 1872. 
President : 
Tue RicgHT Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: Prorgssor JAMES HIGGS, Mus.B. 





LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 

The LAST DAY of ENTRY is November 17 for the Fortieth Half- 
Yearly Local Examinations in MUSICAL KNOWLEDGE (Theory) 
to be held on Saturday, December 17. 

The Examinations will be conducted in Three Divisions—Junior, 
Intermediate, and Senior. Each Division includes a Pass Section and 
an Honours Section, and a separate Examination Paper is set for each 
Section. 

The requirements in the various Sections will be :— 

Junior Pass — Notation; Intervals; Time; Musical Terms ; 
Marks, &c. 

Junior Honours — Notation and Intervals ; 
Terms, &c.; Simple Questions on Musical History. 

INTERMEDIATE Pass—Notation, Terms, &c.; Transposition; First 
Principles of Harmony; Musical History. 

INTERMEDIATE Honours — Transposition, Terms, &c.; further 
Knowledge of Harmony; Figured Bass; Elementary Knowledge of 
Form. 

Senior Pass—Figured Bass; Melody, or Unfigured Bass; Mis- 
cellaneous Questions; Musical History. 

Senrior Honours — Working of Figured Basses in Open Score; 
Harmonisation of given Melodies; Miscellaneous Harmony Ques- 
tions ; Simple Counterpoint. 

EXAMINATION FeeEs: Six Shillings (Junior); Seven Shillings and 
Sixpence (Intermediate); Half-a-Guinea (Senior). 

THREE NATIONAL PRIZES, of the value of Five Pounds each, 
open to all HONOURS CANDIDATES (one prize in each Division), 
and THREE NATIONAL PRIZES, of the value of Three Pounds 
each, open to all PASS CANDIDATES (one prize in each Division) 
will be awarded after the June examinations. Candidates sitting in 
December or in June will be equally eligible. 


Time; Musical 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
(including particulars of Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Membership; () Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 








Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HER Majesty THE QUEEN AND THE ROYAL FamILy, 
President: H.R.H. THe Duke oF Saxe-Copurc AND GoTHa, 
Principal: Sir A. C. MaAcKENz1z, Mus. Doc. 


Michaelmas Term began Monday, September 26. Entrance Exami- 
nation for Michaelmas Half-Term, Thursday, November 3, at 2. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. 
F. W. RENAUT, Secretary. 
x * ) 
THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 


A JUNIOR DEPARTMENT has been opened for Pupils up to 


sixteen years of age at reduced fees. 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
uitle will take place at the College in April, 1899. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 
"THE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal : Wrrt1am H. Cumminos, Esq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30,and Wednesdays, at 11. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. By order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





FREDERICK DAWSON 


ON THE NEW SCALE, No. 2, ERARD OBLIQUE. 


LONDON, 
12th Sept., 1898. 


The problem of producing in an upright 


Pianoforte the full tone and free touch of 
a Horizontal Grand has at last, I believe, 
been solved by Messrs. S. and P. Erarp in 
their New Scale, No. 2, Oblique Grand — in 
every respect a magnificent instrument at a 


quite reasonable price. 


FREDERICK DAWSON. 


18, GREAT MARLBOROUGH STREET. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 





PRESIDENT: 


H.R.H. THE PRINCE OF WALES, K.G. 


The Exhibitions for 1898 will be competed for in 
November next. 

The Distribution of Medals and Certificates for 1898 
(London and Croydon centres) will take place in November, 
at the Queen’s Hall. 





SyLLaBus A and B for 189g are now ready. 
In SyLLABUS A.— Harmony and Counterpoint Fees are 
reduced to One Guinea each. 
There are important alterations in the 
Scales and Arpeggios required in the 
Junior Grades. 





Ix SyLLaBus B.— The Registration Fee for Schools and 
Teachers is abolished. 
The Examinations are now open to all 
Schools and Teachers in the United 
Kingdom. 





Every Candidate entering for the Local Centre Examina- 
tions (having previously passed a School Examination) has 
an opportunity of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled 
“Weary Pilgrim, know no fear,” by Franco Leoni, 
and a Portrait of Mr. Edward Dannreuther, 

| specially taken for this paper by Messrs. F. 
Russell and Sons. 
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EDWARD DANNREUTHER. 

_ “How do you mix your colours, Sir Joshua?” 
_ once asked an admirer of the great Reynolds. 
“With brains, sir,” was the artist’s reply. The 
analogy will serve in the sister art of music, 
especially in the region of pianoforte playing. 
The intellectual pianist, in his aims and aspira- 
tions, is as far removed from the mere virtuoso- 
digitalist as the poles are asunder. The players 
of the Herz and Thalberg school, by reason 
of their manipulative dexterity, may excite 
feelings of wonderment in the listener, but they 
fail to touch his innermost being. On the other 
and, the player who, while being technically 
well equipped, colours his interpretations—if 
the simile may be allowed—with the highest 
emotions of a richly endowed intellect, is the 
great artist—one whose performances are im- 
Pregnated with true nobility and soul-stirring 
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fervour. The founder of what may be termed 
the intellectual school of pianoforte playing 
was Franz Liszt, the greatest of all great 
pianists. But although Edward Dannreuther, 
the subject of this biographical sketch, was not 
actually a pupil of Liszt’s, he has every quali- 
fication to be considered a worthy disciple of 
that illustrious master; moreover, is not Mr. 
Dannreuther one of the most gifted and highly 
cultured of modern musicians ? 


EARLY DAYS. 


Edward George Dannreuther, who has been 
a naturalised Englishman for about thirty years, 
was born at Strassburg, in Alsace, November 
4, 1844. His father, whose people belonged to 
the neighbourhood of Bayreuth, in Bavaria, 
spent many years in France and married there. 
In 1848-49 Dannreuther pére got so warmly 
mixed up in the political disturbances of that 
time that he thought it prudent to retire. “I 
have vivid recollections,” says our friend, 
‘“‘of a long voyage from Havre to New Orleans 
ina French brig, on board of which we were the 
only passengers ; of a journey up the Mississippi 
in a big steamboat, most of the crew and all 
the waiters being negroes—slaves, I suppose; 
of a temporary stay at Memphis, in Tennessee ; 
St. Louis, at the junction of the Missouri with 
the Mississippi; Louisville, at the junction of the 
Ohio; and finally reaching Cincinnati, where I 
spent my boyhood.” Young Dannreuther was 
sent to school and learnt music under the late 
Frederick Louis Ritter (1834-1891), an Alsatian 
Musician and an old Paris friend of his father’s, 
| who subsequently became the musical head of 
| Vassar College, Poughkeepsie, New York. 
| Ritter was a pupil of Kalkbrenner, of his own 
cousin Kastner, and of Halévy, in Paris. He 
was proud of having been present at four of 
Liszt's recitals, and of having heard Chopin on 
ithree of the rare occasions when, in his latter 
days, Chopin played in public. 





RITTER ON CHOPIN. 
** Ritter,” recalls Mr. Dannreuther, ‘‘ was a 


‘rare enthusiast in music, and I may add that 


he was a very handsome man, being of a 
Spanish type of the most refined sort. He had 
certain ‘views.’ He objected to Meyerbeer, 
called Herz a humbug, and insisted that 
twenty Kalkbrenners, twice as many Pixis’, 
Herzs, and Thalbergs would not make a 
Hummel, or a Field, or a Moscheles! Of 
Chopin’s playing he was wont to speak in 
glowing terms: ‘ Never was there, never again 
will there be a touch such as Chopin’s; never 
such noble cantabile, never such refinement 
and charm, even when dealing with the 
greatest difficulties. Chopin lacked physical 
endurance, but his tone was always sufficient.’ ”’ 
Ritter imbued Dannreuther with a_ sense 
for delicate gradations of sound and the 
subtleties of accent and rhythm. He made 
his pupil play Mozart, Clementi, Hummel, 





a little of John Field and Chopin, some Bach 
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—the Inventions and a few Fugues—a good 
deal of Mendelssohn and early Beethoven, 
especially the Sonatas with Violin and Violon- 
cello. ‘It was all rather perfunctory, and 
he was perhaps too eager; but, looking back, 
I cannot say that he allowed me to scamp the 
work,” 
‘“‘ PICKING UP.” 


About 1850-55 Ritter was busy laying the 
foundations of a library which, so far as music 
is concerned, came to be one of the most 
complete in private hands. “I had the run of 
his books and music,’”’ continues Mr. Dann- 
reuther, ‘‘and he took care that I read only 
what he thought fit. There was also a Londoner 
in Cincinnati (he is there still, I am glad to 
know), Mr. Henry Hooper—originally a bank 
manager, afterwards United States Attorney 
for the State of Ohio—whom I, little boy as I 
was, tried to teach the violoncello! 
Mr. Hooper allowed me to borrow volumes 
from his collection of standard English, French, 
and German authors, and when I had read this 
or that book, he used to talk matters over. 
To this day I feel very grateful to him. Thus, 
gradually, and without being in the least 
aware of it, I came to be stuffed with many 
odds and ends of music and book lore; and 
when I reached Leipzig in 1859, the younger 
people of the Conservatorium chose to look 
upon me as a curious sort of enquire-within 
and pocket-dictionary of things in general— 
which I was not.’”’ Like other successful men 
who have formed the subjects of this series 
of biographical sketches, he bears testimony 
to the advantages of picking up informa- 
tion. So many facilities are now-a-days 
provided for students, that this habit of 
‘picking up,” so diligently practised by per- 
severing young fellows of former generations, 
is in great danger of being neglected. The 
advantages of keeping one’s eyes open, profit- 
ing by one’s mistakes, learning something new 
every day from one’s own observation and 
experience, a self-reliant zeal in everything, 
and a persistent “pegging away” with an 
enthusiasm all on fire—the importance of these 
things cannot be over-estimated as part of the 
equipment of a successful man’s career. In 
further proof of this he observes: ‘If you will 
allow me, I would like to add that my bookish 
ways have been an advantage in many 
respects. They have brought me close to 
Wagner, and have formed the link which 
connects me with not a few of my best friends 
in England, of whom I will only mention 
one—Sir George Grove. 

A LETTER FROM WAGNER. 

“The following lines from a letter dated 
Lucerne, March 4, 1872, show Wagner's views 
in this matter, and are of general interest apart 
from the allusion to myself :— 

My hope, writes Wagner, lies solely in a new generation, 


Like Ritter, | 


for the causes of our latter-day decadence are obvious; Herr Mundt and his family. 


enough. And with the new generation it must come to 
| pass, as it has come to pass with you personally: namely, 
| music must advance considerably beyond mere “ music- 
making” and include most other things that are significant 
| (Die Musik muss etwas stark iiber das ‘‘ Musiziren”’ hinaus- 
| gehen, und so ziemlich alles Tiefe in sich fassen). Do not 
| fail to procure an incomparably fine book by my young friend 
| Professor Nietzsche, of Basel—it is entitled The Birth of 
| Tragedy from the Spirit of Music (Die Geburt der Tragédie 
|aus dem Geiste der Musik). That sort of thing prompts 
| great expectations for the future, and may, perhaps, meet 
| with the approval of educated Englishmen—with regard to 
| whom, however. I do not quite understand what music is to 
|do for them. But they have their sound classical training, 
| they are stedfast and serious—-qualities notoriously absent 
|in Germany now-a-days—unless, indeed, we point to 
| Moltke. 

| AS A VIOLONCELLIST. 


| 
| But to return to Cincinnati. 


‘excellent pioneer work in the West. 


Ritter did 
He 





| 





EDWARD DANNREUTHER. AGED I5. 


started singing classes for seniors and juniors, 
a choral society and an amateur orchestra 
Mendelssohn’s Psalms and “St. Paul,’ the 
‘Seasons ”” and ‘“ The Messiah,” Schumann's 
‘“‘ Paradise and the Peri,’’ Beethoven’s Mass 
in C, &c., were duly performed. Young 
'Dannreuther not only played the pianoforte 
lat all sorts of rehearsals, but sang amongst 
the contraltos, and he frequently had to copy 
parts. To write out a full-score from the 
parts, which Ritter occasionally made him 
ido, “for the sake of practice,” as he said, 
‘was interesting enough; but to ‘‘scrawl” duplt 
‘cate parts made him miserable. Then there 
was an orchestral society, consisting for the 
most part of professionals, the nucleus being 4 


Old Mundt was 
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and I played for the seceders. 
| lice little organ of my own, and —— wasn't I 
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formerly a ‘“ Stadt-Musikus’’ at Eisleben, in 
Thuringia, the birthplace of Martin Luther. 
He was an excellent contra-bassist and 
sufficiently acquainted with other orchestral 
instruments to be a good bandmaster. The 
Mundts had left Eisleben in 1849, starvation 
in view, and in Cincinnati all of them were 
about as hard up as musical beings could be. 
“Dear old Mundt and his people,” says Mr. 
Dannreuther, ‘‘used to play at dancing parties, 
from which they returned at daylight. About 
four o'clock in the afternoon Mundt Senior 
was ready to smoke his pipe and to tune up. 
Thus, long pipe in mouth, he used to rehearse 
string quartets with us youngsters—his son, 
about my own age, was first fiddle, Mundt 
himself played second, his son-in-law (who 
became a good engraver of music), viola, 
and I was the ’cellist. We attempted Pleyel, 
Gyrowetz, Haydn, and occasionally, as a 
special treat, a movement or two of Mozart or 
Beethoven. At Ritter’s orchestral concerts I 
sat amongst the 'cellos—there were five of us, 
of whom I was the youngest. But once I had 
agrand chance. The leader of the ’cellos was 
‘thrunk’ and failed to appear, and I was 
asked to play the solo in the Introduction to 
Rossini’s ‘ William Tell’ Overture, which they 
said I got through all right!” 


CINCINNATI RECOLLECTIONS. 


Cincinnati in those days boasted of several 
good amateur vocalists and flute players, whom 
young Dannreuther used to accompany. The 
singers were devoted to Bellini, Donizetti, 
Verdi; the flautists to Kuhlau, Terschak, and 
Briccialdi. ‘I believe,” he continues, ‘that 
I have heard and played the bass to 
every note of Kuhlau’s flute music—solid 
and respectable stuff mostly. Finally, Ritter 


| made me rehearse the hymns and some- 


times play the organ in his stead at the 
Unitarian Chapel, where Mr. Moncure D. 
Conway—now well known in London as a 
preacher and littérateur—used to hold forth. 
Mr. Conway's views gradually grew too liberal 
for the Unitarian Elders, and when the inevit- 
able split came, Ritter stuck to Mr. Conway 
Then I hada 


happy? But music in Cincinnati was not 
entirely home-made. We had stars and con- 
stellations—Lola Montez, the Fandango dancer 


| of Bavarian fame, who lectured on woman’s 


rights and her own wrongs and sang Spanish 
ditties; Kossuth, the Hungarian leader, who 
made political speeches and played a Czardas in 
Private; the sisters Patti, Carlotta and Adelina, 
who sang ‘Dunque io son,’ ‘Batti, batti,’ 
‘Ah! non giunge’ (‘no ginger,’ as we used to 
say), and ‘Home, sweet home.’ Talk of 
fempi passati: I heard Madame Adelina Patti 
sing those very tunes at the Albert Hall the 
other day, and was again charmed as of old. 
Other people came: Ole Bull, the Norwegian 


violinist, with Ernst’s ‘Carneval de Venise’ and 
Miska Hauser’s ‘Vogel auf’m Baum’ (which 
we admired as ‘the Possum up the gum tree’); 
Vieuxtemps, with his Caprices, and comical 
perversions of ‘Yankee Doodle’; Thalberg, 
with his ‘ Don Juan’ fantasia, the fine A minor 
Caprice, and the inevitable ‘Home, sweet 
home.’ I was taken to Thalberg’s hotel and 
presented to the handsome grand seigneur 
dressed in black—six foot two, I thought, but 
perhaps he was not quite so tall. He permitted 
me to play his medley ‘Lily Dale,’ just pub- 
lished, and was very kind. Thalberg advised, 
amongst other things, the practice of Czerny’s 
‘50 Daily Exercises,’ which advice I piously 
followed, day by day, for some weeks—in vain, 
I fear!” ‘Such mechanical practice, if pro- 
longed, produced hysteria with me,” he adds. 


LEIPZIG. 


In the autumn of 1859, being then aged 
fifteen, he went to Leipzig and entered the 
Conservatorium in 1860 (as No. 853), as a 
pianoforte student, after having taken a pre- 
paratory course of lessons, chiefly on technical 
details, from Plaidy. At the Conservatorium 
he was mainly a pupil of Moscheles. At the 
first lesson Moscheles enquired about the pieces 
he had already studied. ‘Very well,” he said, 
“let us go over most of themagain. He began 
with the Mozart Fantasia belonging to the C 
Minor Sonata and followed it up with the 
Concertos in A and D minor, ending with 
the Sonata in F, known as Op. 6, No. 2.” 
“My copy of the last-named,” he says, 
‘‘shows his directions in almost every bar 
—fingering, phrasing, emphasis, the imitation 
of parts, light and shade, &c., in minute detail. 
Clementi’s sonatas in D major, D minor, and 
B minor, together with a large portion of the 
Gradus, followed. Then Hummel’s Fantasia 
and the A minor Concerto, several of Bach's 
suites, and sundry preludes and fugues. In 
playing Bach’s three-part Inventions he often 
made me sing one part, and if I could not do 
so, I was told to go home and learn it. He also 
insisted upon transposition. Afterwards his 
(Moscheles’s) own preludes, études (Op. 70, 95, 
and 111), concertos, &c.; Weber’s concertos 
and sonatas 1, 2, and 3; a little Schumann, 
less Chopin, and no Thalberg or Liszt! A 
good deal of Beethoven, of course—the principal 
concertos and ensemble music, and most of the 
sonatas up to Op.go. He did not advise me 
to attempt the last five sonatas—perhaps he 
thought that I was not then up to them. 
Mendelssohn, however, formed the staple of 
Leipzig pianism. Moscheles took me through 
all Mendelssohn’s pieces, including the works 
with orchestra. It was whispered that the 
two old Grands in the pianoforte-room in 
the Conservatorium were wont to rehearse 
Mendelssohn's D minor Concerto all alone by 
themselves, from 12.30 on Sunday night till 





cockcrow! Force of habit, probably.” 
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GRIEG. 


Moscheles’s class at that time included a 
number of students whose names are now 
well known—e.g., Arthur Sullivan, Franklin 
Taylor, Edvard Grieg, Rudorff, and the late 
Walter Bache; amongst the violinists in 
David's class were Carl Rosa and Wilhelm}. 
“You ask me about Grieg? He was then a 
slight-built, retiring youth, of a typical Northern 
physiognomy, flaxen hair, and large dreamy 
blue eyes, very quiet, self-absorbed, and 
industrious. Asa pianist he never laid much 
stress on technique, but his playing was 
always delicate and intelligent—you know the 
rare charm he imparts to his own music ; and, 
though he never came forward as a virtuoso, 
to this day he manages to make a very 
good show in his magnum opus, the Pianoforte 
Concerto. To see Grieg, the composer, in a 
nutshell, examine his ‘Norwegische Volks- 
weisen’ (Op. 17 and 66). Here are all the 
elements of his genre, Norse tunes, plaintive 
or crude, as the people sing and play them— 
the drone bass—the chromatic inner parts— 
the use of some quaint bit of the tune by way 
of introduction or coda—the studied compact- 
ness and concentration, the glaring contrasts.” 

Mr. Dannreuther had the pleasure of intro- 
ducing his fellow student’s music to the English 
public when he played the A minor Concerto 
at the Crystal Palace Saturday Concert of 
April 18, 1874. This was the first appearance 
of the name of Grieg in a concert-programme 
of any importance in this country. 


ARTHUR SULLIVAN. 


“And Sir Arthur Sullivan, Mr. Dann- 
reuther?”’ “Sullivan paid little attention to 
pianoforte playing. He used to sing songs 
to perfection. I agree with you that his 
‘Tempest’ music is amongst the most beautiful 
he has ever written—the scoring is delightful. 
I not only well remember its first performance 
at Leipzig, but I lent Sullivan my big copy 
of Shakespeare (published at Philadelphia), 
from which he wrote the music. In regard 
to theoretical studies, Hauptmann, whose 
domain was strict counterpoint, took each 
pupil separately and set his tasks so as 
to meet each particular case. He carefully 
examined my papers and dribbled snuff over 
them, for which reason I fear his corrections 
did not always receive respectful attention. 
The fact is, | usually left the papers in the 
class-room! I enjoyed playing accompaniments 
for the pupils of Professor Goetze, the singing- 
master. He was proud of having sung the part 
of Lehengrin, under Liszt, at Weimar. He 
was a curious old gentleman, in a brown wig, 
who seemed to be discontented with musical 
matters in general and rather unfortunate in 
his pupils. David’s orchestral class proved 
a boon. There were no students of wind 
instruments, and when David wanted to give a 


preliminary drilling to the stringed-instrument | 








players who were to take part in the Gewand- 
haus concerts, someone had to play the wind 
parts on the pianoforte. Sullivan and Rudorff 
used to do this. When they left, the pleasant 
task fell to me. David used to give me a few 
days’ notice so that I might procure the scores 
and be ready in time for the rehearsal, after that 
I was allowed to keep the scores during the 
full band rehearsals and at the concerts.” It 
must be admitted that Mr. Dannreuther had 
exceptional opportunities for “ picking up” in 
his student days, but he made splendid use 
of them. 

‘‘Looking back on those Leipzig days, 
certain events stand forth as vividly in my 
mind as though they had happened only 
yesterday. The performances of Bach at the 
Thomas Kirche—the ‘St. Matthew’ and ‘St. 
John’ Passions, the Magnificat, and ‘ Singet 
dem Herrn ein neues Lied’; Beethoven’s sym- 
phonies at the Gewandhaus; a holiday excursion 
to Weimar, where, in August, 1861, I heard 
Beethoven’s Missa Solemnis and caught the 
first glimpse of Wagner; the appearance of 
Brahms with his D minor Concerto and the 
Serenade in D (Op. 11); of Joachim, with his 
Hungarian Concerto and Bach’s Chaconne; the 
rehearsals and the first performance of the 
Overture to ‘Die Meistersinger,’ conducted 
by Wagner (November 1, 1862), before a 
small audience of outsiders—Wagner’s fellow- 
townsmen held aloof—and so on.” 


SHADOWS. 

But the shadows were not absent. In the 
second year of his studentship at Leipzig the 
usual remittances from his home in far away 
Cincinnati ceased by reason of his father’s death 
and adverse circumstances resulting from the 
War of Secession. For six weeks Dannreuther 
lived on bread and apples, not a particu: 
larly nourishing diet for a growing lad of 
sixteen. But Moscheles, with characteristic 
kindness, was very good to the boy. He 
procured him some pupils at jivepence pet 
lesson, plus a dinner twice a week, and, in 
addition, some little stipends belonging to the 
Conservatorium, one of which originally took 
the form of ‘a gift of wood to a musical 
student in the University.” Curiously enough, 
these little additions to his slender resources 
have, in a certain biographical notice, beet 
magnified into the statement that he took al 
the prizes at the Conservatorium, where, asé 
matter of fact, there were no prizes to take! 
Read stipends for prizes, and the statement 
Grove is correct. 


CHORLEY—A TRUE BENEFACTOR. 


But the silver lining to the cloud—if not, 
indeed, the golden opportunity—came 
the visit to Leipzig, in the spring of 1863, ¢ 
Henry Fothergill Chorley. Mr. Dannreuthet 
calls that visit “ an extraordinary piece of goo 


luck” for him, as it led to his settling iD 
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London. He was made to play to Chorley 
when the musical critic of the Atheneum 
inspected the Conservatorium, and again else- 
where on the same day. The next morning 
he was asked to meet Chorley and Moscheles 
at Breitkopf and Hartel’s pianoforte rooms (the 
firm then had a pianoforte manufactory of their 
own). On the table lay the publications of 
Brahms, consisting of the Sonatas (Op. 1 and 
2), Scherzo (Op. 4), Songs (Op. 3 and 7), 
Variations on a theme by Schumann and 
Balladen (Op. g and ro), and Variations and 
Fugue on a theme by Handel (Op. 24). Chorley 
professed to be familiar with everything except 
the Handel variations, which he asked him to 
try. The sequel of the incident may best be told 
in Mr. Dannreuther’s own words. ‘‘ Moscheles 
said that the piece was a difficult one, and 
that I ought to look over it first. So whilst 
they continued talking I turned the leaves 
slowly. I found the Variations for the 
most part plain sailing enough, but the final 
fugue was, indeed, a very hard nut to crack! 
However, they gave me sufficient time to 
grasp the main points, and I contrived, some- 
how or another, to get through. Chorley said 
to Moscheles, with a grin, that he did not 
mean to lose his faith in Mendelssohn’s 
Variations Sérieuses, and then he added— 
‘come to London, and we will see further.’ ” 
LONDON. 

Accordingly, about Easter, 1863, Mr. Dann- 
reuther came to London, as Chorley’s guest, at 
his charming little house, 13, Eaton Place 
West, and stayed there for several weeks. The 
first thing the kind-hearted critic did was to 
take his protégé to the tailor’s to get him a new 
coat! Moreover, Chorley introduced him to 
his friends, took him about right and left, and 
was “surprisingly kind and helpful.” While 
every acknowledgment should be made of 
Chorley’s exceeding kindness, it must not be 
forgotten that his young friend’s gifts were of a 
very high order. Talk of the “ golden oppor- 
tunity ’’—the youth, who had lived on bread 
and apples for six weeks in Leipzig, made 
no inconsiderable sum by teaching during the 
first year of his residence in London. 

FIRST PUBLIC APPEARANCE. 

Chorley lost no time in giving the public an 
opportunity of judging of his young friend’s 
remarkable abilities. As in the case of Sir 
Arthur Sullivan, he used his influence with 
Mr. Manns who, with his well-known encourage- 
ment to clever young musicians, enabled Mr. 
Dannreuther to make his first public appear- 
ance in England at the Crystal Palace Saturday 
Concert of April 11, 1863. He played Chopin’s 
F minor Concerto (for the first time in its 
entirety in England), Moscheles’s Serenade 
(Op. 103), and Liszt’s transcription of the 
Valse in Gounod’s “Faust.” It is not possible 
to quote the opinion of Mr. J. W. Davison— 
always interesting and often amusing—on the 





performances of the new-comer, because The 
Times, like all the other daily papers, entirely 
ignored the concert. (Musical critics must 
have taken matters very easily in those days.) 
But the good-natured critic of the Atheneum 
was there—all there ; moreover, he spoke with 
no uncertain sound in regard to the pianist at 
that concert. Here is the extract from the 
Atheneum of April 18, 1863 :— 

CrystaL Patace Concerts. — Mr. Danureuther.— 
Unless we are mistaken, Saturday last showed a remarkable 
first appearance in a world where first appearances become, 
year by year, more and more difficult—the world of piano- 
forte players. Mr. Dannreuther is a player requiring 
small consideration on the score of youth; less allowance 
for inevitable experience ; least of all, no silly sympathy 
such as those melancholy creatures called prodigies easily 
manage to engage, to the destruction of their future 
progress. He is simply an artist who enters his profession 
with an armament of means, powers, and _ intellectual 
endowments, regarding the future issue of which there can 
be no doubt, life and health permitting. His success, from 
first to last, was remarkable, we repeat. Chopin’s first 
Conceito, the one in F minor, is no piece of pleasantry, 
but a difficult, dreamy, elaborate composition, in places 
weak—the beauty of which (and the beauty is great) can 
only be developed by one who commands rare powers of 
execution and an innate delicacy of sentiment not to be 
assumed nor counterfeited—the true musician’s sentiment. 
This difficult Concerto was delivered with so much com- 
mand of the instrument, so much energy (when energy was 
wanted) and poetical grace, as not merely to hold fast a 
large and miscellaneous audience, to whom it was strange, 
but to assert, to all those who have ears to hear, the 
arrival of a great new player. A feat much more difficult 
has not often been accomplished. After this, Mr. Dann- 
reuther played Professor Moscheles’s graceful Serenade 
(Op. 103), a charming, real and sound single movement, 
and then Dr. Liszt’s brilliant transcript of M. Gounod’s 
brilliant and natural Faust Waltz. The themes seize 
the ear, and the treatment of them is mest effective for 
every purpose of display. Better played the piece could 
hardly have been, save, perhaps, by Dr. Liszt himself. 


A NOVEL ‘‘AT HOME.” 


Mr. Dannreuther must have made a very 
favourable impression, as he was engaged to 
play at the Saturday Concert a fortnight later, 
when he performed Beethoven’s G major 
Concerto. Mr. Manns, writing thirty-five 
years after these occasions, thus recalls the 
performances: ‘ His playing was distinguished 
by a clear, esthetical, and yet highly animated 
enunciation of the Melos; his melodies always 
had speech.” He had another good friend in 
the person of the late Miss Sophy Horsley, who, 
although she gave him many a long sermon 
severely anathematising his ‘‘ Meistersinger ” 
proclivities, enthusiastically championed the 
cause of the young student from Leipzig. Miss 
Horsley hit upon the happy idea of a musical 
At Home of a somewhat novel kind. She 
invited a number of her musical friends to 
Broadwood’s rooms in Great Pulteney Street. 
As one visitor after another came in, she, as it 
were, ‘turned on” Mr. Dannreuther to play 
from memory a solo by this or that composer 
according to the special predilection of this 
or that guest. This procedure was _ highly 
diplomatic and businesslike, as it resulted in 
getting pupils for the young pianist. 
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LITERARY DINNERS. 

But to return to Chorley. Mr. Dannreuther 
records some interesting recollections of that 
distinguished critic and his circle of friends in 
the following words :— 


Chorley’s little dinners and musical parties were truly 
delightful. Of course he knew everybody, but he took 
good care that whomever he invited was somebody. A wit 
and a clever talker, Chorley very wisely, as I now think, 
declined to talk shop—so that musical matters were rarely 
discussed at his table. Among the habitués were Chief 
Justice Cockburn, Henry Reeve (the translator of De 
Tocqueville and editor of the Quarterly Review), Costa, 
Hallé, Browning, Mr., afterwards Lord Coleridge—a 
member of whose family was one of my earliest and best 
pupils—-Leighton, and Sullivan, Chorley’s prime favourite. 

Browning was the only poet I have known who professed | 
to like music as an art. He was familiar with the works 
of the great masters, and possessed, besides, much quaint 
out of the way information about music and musicians. I 
have never seen him touch an instrument or hum a tune. 
Of song singing and the performance of chamber music, 
such as he listened to year after year at the Monday 
Popular Concerts and in private whenever a chance offered, 
he was a good judge, not only of the performance, but of 
the merits of the music as well. He was particularly fond 
of Schumann. With instrumental music of a date later 
than Schumann he showed little sympathy, and he 
positively disliked Liszt and Wagner. Was Chorley a good 
reader of music? Could he read with ease, say, the score 
of a string quartet? An easy one of Haydn’s, yes—a late 
one of Beethoven's, no. He was in the habit of humming 
tunes and writing them down, but he used to ask me to 
add the bass. William Morris was indifferent to music; 
D. G. Rossetti not exactly indifferent, but he did not care 
for anything beyond a ditty. Several of Rossetti’s songs, 
however, are distinctly musical in mood and structure, so 
are some of Morris’s—for instance, Rossetti’s ‘‘ Autumn 
Song,’’ which he wrote out for me and which has been 
added to his collected works. 

I shall never forget a small dinner party of gentlemen, 
given late in the season by Mr. Coleridge at his house in 
Southwick Crescent. Browning—whose “ Ring and the 
Book” had been a good deal pulled about and censured 
for needless repetitions, tough verse, undue length, and so 
forth—Matthew Arnold, and my little self among the 
guests (I was to play by-and-bye). It looked as though 
Mr. Coleridge was trying to bring about a proper friendly 
feeling between two of his friends. Things went on 
very smoothly at first. I chanced to sit next to Matthew 
Arnold, who talked of Croker’s edition cf Boswell’s 
Johnson, and took no notice of anything that was said 
across the table. An abridgment of Richardson’s “‘ Clarissa 
Harlowe”’ had been much praised. Someone said that 
a similar treatment of Richardson’s other novels had 
long been wanted, and would prove a boon. ‘A boon 
to whom?” cried Browning, in his abrupt way (his 
voice was a trifle harsh); ‘such things should be read 
entire or not at all. I have read ‘ Clarissa’ twice—every 
line of it—and I mean to take up the original again ; 
I detest abridgments!’? Thereupon Matthew Arnold, in 
his politest manner—languido, mezza-voce, andantino— 
observed, ‘“‘ And I could not read the fifth part even of that 
abridgment without mortal ennui. Richardson’s long- 
drawn method may produce its effect on some readers; to 
me it is insufferable. 1 





Give me ‘Tristram Shandy! 
Mr. Coleridge and someone else said a few quieting words 
and the talk turned elsewhere; but Browning remained 
almost silent till the pianoforte was opened in the drawing- 
room soon after dinner. He proposed that I should repeat 
Dussek’s Elegy in F sharp minor, on the death of Prince 
Ferdinand of Prussia, which he had heard me play at 
Chorley’s. ‘A lugubrious piece, is it not?” drawled 
Arnold, softly, but very audibly. Some years later Arnold 
asked me to give lessons to his son ‘* Dick ”’—and, would 
you believe it, he expressed a wish that I should choose 
any music that might be ‘‘ good for your young pupil, 


on very well together. When the lessons ceased the father 
sent me a copy of his suppressed poem ‘‘ The New Sirens,” 
which he was about to reprint in Macmillan’s Magazine, 
together with a nice note. I met him frequently after- 
wards—once even on literary ground, when an article of 
his appeared at one end of Macmillan’s Magazine and one 
of mine at the other. ‘You are keeping good company, 
Dann.,” said Sir George Grove, the editor. 


‘THE WORKING MEN’S SOCIETY.” 


Mr. A. J. Hipkins kindly supplies an 
interesting side-light by the loan of a little 
memorandum book recording the operations of 
‘*The Working Men’s Society.” The members 
forming this Society were Karl Klindworth, 
Edward Dannreuther, Frits Hartvigson, Walter 
Bache, and Alfred Hipkins, the last-named 
being a non-performing member, but by no 
means a disinterested listener. The weekly 
meetings, held at the houses or lodgings of the 
members in turn, began on July 27, 1867, and 
lasted for two years. At these gatherings 
much of Liszt's pianoforte music, in addition 
to Chopin, the later sonatas of Beethoven and 
Schumann, was played by the members, who 
freely criticised each other, except in the case 
of Klindworth ; he, being so much the senior of 
the other enthusiasts, was looked upon as the 
mentor of the party. ‘‘ Arrangements” were 
by no means tabooed, as witness the first pro- 
gramme of the Working Men’s Society as 
recorded in Mr. Hipkins’s little red book :— 
July 27, 1867. 
At Klindworth’s, 74, Cambridge Street, Pimlico. 


K. and D. Beethoven’s gth symphony, for 2 pianos, 
arranged by Liszt. First three movements. 


x at Dt" Féte chez Capulet’? (Romeo and _ Juliet), 
H. and B. Berlioz. Arranged for 2 pianos, 8 hands, 
‘ *( by Klindworth. 


Ee. — 4th concerto in D minor, accompanied 
(Rubinstein played this concerto at Hartvigson’s, June 22, 
>, K. = Klindworth. D. = Dannreuther. 
H. = Hartvigson. B.= Bache. 

But of special interest is the record that, 
beginning on January 18, 1868, Wagner’s ‘ Das 
Rheingold” was played by Karl Klindworth 
week by week, except once, when Dannreuther 
was in Dublin. Later on, March 20, Klind- 
worth treated ‘‘Die Walkiire”’ in a similar 
manner; and in the following year, when 
Klindworth had gone to Moscow, Dannreuther 
played through “ Tristan.” Thus we get this 
interesting historical fact: that the earliest 
performances in England of two sections of 
Wagner's “Ring” took place, without 
orchestra, vocalists, or scenery, at the res 
dences of Messrs. Klindworth & Co., Limited! 


THE FIRST WAGNER CONCERT IN LONDON. 


And this naturally leads to the active part the 
subject of our sketch has played in the Wagner 
propaganda in this country. He was not only 
one of the most enthusiastic pioneers in the 
cause, but he received Wagner in his house 4s 
his guest during the visit of the great composer 





except that dismal effusion of Dussek’s’?! Mr. Richard 
Arnold studied some cheerful Schubert instead, and we got 


to London in 1877—however, more of this 
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| the Royal Albert Hall in 1874. He also con- 
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anon. Wagner concerts are common enough 
nowadays, but twenty-five years ago the man 
who announced a programme made up entirely 
of Wagner’s compositions ran the risk of being 
regarded with suspicion, even if he were not 
looked upon as somewhat of a crank. The 
first concert of the Wagner Society took place 
at the Hanover Square Rooms, Wednesday, 
February 19, 1873, at 8.30 p.m. Here is the 
programme of the first Wagner Concert given 
in London :— 


TANNHAUSER—Overture .. 4 
Rrenzi—Prayer from the Fourth Act 
LOHENGRIN .. 


Wagner. 
” 
ee a ‘i 

a. Prelude. 

b. Lohengrin’s Song to Elsa. 

c. Bridal Procession. 

d. Introduction to Third Act. 
Dre MEISTERSINGER VON NURNBERG . 

a. Overture. 

b. Introduction to Third Act. 
Die WaLktre—Siegmund’s Liebeslied 
KAISERMARSCH 





Vocalist—Herr Franz Diener. 





Conductor—Mr. EpwarpD DANNREUTHER. 





Mr. Dannreuther also wrote all the analyses 
in the book of words, which opened with the 
following quotation from ‘* Much Ado about 
Nothing ” (Act I., sc. 1): 


Don PepRo.—Thou wilt be like a lover presently, and 
tire the hearer with a book of words. 


With characteristic thoroughness, he had 
special extra rehearsals of the strings and 
wind separately, thus adopting a suggestion 
made by Wagner and Liszt. The doors of the 
concert-room were really closed during each 
piece, and the conductor did not wear gloves— 
small matters perhaps, but both novelties at 
that time. It should be observed that the 
“Meistersinger ” Overture, the Introduction to 
Act III., and the Kaisermarsch were also 


it was only during the stage rehearsals that 
Wagner now and then put in a word, just to 
keep him, the Capellmeister, in touch with the 
action. On the stage Wagner was phenomenal. 
He was director, manager, and maestro di 
canto in one. He taught everything by direct 
example. Whatever was wanted he was ready 
with it, then and there. He used few words— 
short pithy sentences, like electric sparks. He 
would quickly sing a phrase, show the proper 
emphasis and tone of voice, the degree of 
animation or repose, the correct gesture, or 
pose, or grouping—and everything of the sort 
was done with perfect ease and the most 
extraordinary rapidity as though it was the 
inspiration of the moment. I can only repeat 
the word—phenomenal. I am convinced that 
Wagner’s dramatic instincts, his innate sense 
for stage effect, in short, the actor within him, 
are the root from which the prodigious stem 
and branches of his activity as an artist grew 
up and spread. Poet, playwright, musician, 
or whatnot, he was essentially the great actor 
—actor in the fullest and best sense of the 
word. 

‘You ask about Wagner’s personal ways 
at Orme Square. I cannot go into domestic 
details, but I would like to repeat a little of 
what I have said in Grove :— 


Like Beethoven, he at once made the impression of an 
original and powerful individuality. The fascination of 
|his talk and his ways increased on acquaintance. When 
jroused to speak of something that interested him, he 
| looked what he meant, and his rich voice gave a musical 
| effect to his words. His presence in any circle apparently 
| dwarfed his surroundings. His instinctive irrepressible 
| energy, self-assertion, and incessant productivity went 
| hand in hand with simple kindness, sympathy, and extreme 
sensitiveness. Children liked to be near him. He had no 
pronounced manners, in the sense of anything that can be 
taught or acquired by imitation. Always unconventional, 
his demeanour showed great refinement. His habits in 
private life are best described as those of a gentleman. He 
liked domestic comforts, had an artist’s fondness for rich 
colour, harmonious decoration, out-of-the-way furniture, 
well-bound books and music, &c.—Grove’s ‘‘ Dictionary of 
Music and Musicians,” Vol. IV., p. 365 0. 








performed for the first time in England at this 
concert. Moreover, the members of the 
orchestra (eighty performers) so completely | 
caught the Wagner fever and the enthusiasm | 
of their conductor (he was tremendously 
enthusiastic and rhythmic in his beat) that | 
several of them actually returned their fees! | 


Mr. Dannreuther conducted all the «“ Wagner | 


| Nights” of the series of daily orchestral | 


concerts given by Messrs. Novello and Co. at 


ducted, for Wagner, the preliminary rehearsals 
of the London Wagner Festival in 1877. 


WAGNERIANA, 


Mr. Dannreuther’s recollections of Wagner 
aS a stage manager are very interesting. “I 
Was present,’ he says, “full score in hand, 
at all the orchestra and stage rehearsals of the 
Ring’ at Bayreuth in 1876. Hans Richter 
had it all his own way with the orchestra ; and 





YUM 


He felt at home with us, and we found him 
delightfully kind and fatherly. He spoke 
German with my wife and often, in a playful 
sort of way, tried a little Greek. He usually 
sat up with me for an hour or two in the music- 
room over a glass of grog, talking at his ease. 
Callers were not admitted, except by appoint- 
ment. Professor Herkomer had two morning 
sittings for the powerful portrait which is now 
in the German Atheneum Club. George Eliot 
and G. H. Lewes came to dinner. A party at 
Sir John Millais’ were disappointed, as Wagner 
at the last moment felt indisposed and unable 
to leave his room. He went to the Lyceum 
and warmly praised Irving’s ‘ Richard the 
Third.’ Jefferson’s ‘Rip van Winkle”’ 
charmed him— perfect in its way,’ he said. 
‘Tannhauser’ at Covent Garden was net exactly 
perfect. We got there just as the orchestra 
began the Introduction to the second act. 
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assiduously for the first, second, or third series 
of his recitals. (In later years, unfortunately, 
he chose to practise in public, which the public 


‘First rate strings,’ he said, ‘tone magnifi- 
cent. Then came Elisabeth's greeting to the 
Hall of Song (or rather to the audience and 
the prompter’s box), and the duet with/were quick to resent.) After seven o’clock we 
Tannhiuser: ‘Oh! the puppets’—he grew rest- | used to take a small meal at a Regent Street 
less; at last, when the knights and ladies filed | restaurant, and then visit some place of enter. 
in, quadrille fashion, he fled! ‘Let us march 'tainment for an hour or so. Bilow did not 
too,’ he said, and we trotted down Drury Lane jcare to enter a theatre—his imperfect knowledge 
to the Strand, where he had discovered a/of the language had something to do with that 
German restaurant. The opera seemed to be|—but the Alhambra, for instance, met his 
entirely forgotten; as if to make up for it, he| views. Like Wagner, Bilow asserted that a 
poured out dozens of comic anecdotes. I had ' good Ballet can be, and often is, more homo- 
to remind him that the ladies were waiting.| geneous and artistic in effect than an opera, 
‘Very well then, let us get them out of} Wesometimes went to Hengler’s Circus, where 


purgatory ’—and so we went back and listened 
to the end of Tannhduser’s pilgrimage. 


Bilow admired the antics of Little Sandy, the 
clown, whom he pronounced Shakespearean, 
and a genius in his way. 


‘‘ He delighted in telling stories. The more 
grotesque the better. Once after a rehearsal} ‘‘One day Biilow paid us a surprise visit 
at the Albert Hall, Madame Wagner went to at Orme Square. ‘Vous étes marié, Monsieur 
Burne-Jones’s studio to sit for her portrait—|de Bilow?’ said my wife. ‘Trés peu, Madame,’ 
which unfortunately came to nothing—and I/was the reply. Upon the arrival of Frau von 
took Wagner to the grill room at the South! Biilow, some days later, they called together, 





Kensington Museum. There, over a chop and | 
a pint of Bass’s ale, he began to pour out story | 
after story—Fudengeschichten this time—stories 
about German Jews, told in their peculiar 
jargon. A young foreigner, a painter apparently, 
had taken his seat at a table opposite, and was 
quietly watching and listening. Soon, his face 
began to twitch—I could see that he was 
making efforts to look serene. But the twitches 
increased—and, when one of the stories came 
to the final point, the man fairly choked. He 
snatched up his hat and vanished. The great 
event at Orme Square was the reading of} 
‘Parsifal.’ During the intervals between the | 





rehearsals and concerts Wagner had been | 
making a fair copy of the poem intended for | 
the King of Bavaria. When the copy was | 
finished, he proposed to read it aloud. Accord- | 


and he was supremely amiable. Whilst the 
ladies talked, he declared his views as to the 
advantages of being ‘ marié,’ or ‘non marié,’ 
or ‘marié le moins possible.’ A jeu d’esprit 
sur le mariage de Panurge, I thought. It 
was very amusing and very ‘ invraisemblable. 
Perhaps he improvised it for the occasion!” 
Here is a typical Biilow story. When the 
testimonial fund for Sir Julius Benedict was 
started, Biilow contributed his mite thus :— 


Sir Jutius BENEFIT . 
HAns von BULOwW 


+ SIXPENCE. 


ORME SQUARE MUSICKINGS. 


In 1865 Mr. Dannreuther went on a pro 
fessional tour to the United States with 





—S—— SC OF 





ingly a small circle of friends, consisting of \adame Parepa, Carl Rosa, and Levy, the 
about twenty people, ‘who belong,’ as they cornet player. Theodore Thomas conducted 
say in the navy, gathered together in the}, mall but very good orchestra. For 
music room at 8.30 on May 17, 1877. The | many years he lived a retired student's 
reading was a wonderful feat. The great) Jife at his former house, 12, Orme Square, 
actor-poet at his best—an improvisation Per-| Bayswater, where he gave his lessons and 
fectly balanced—every part stood forth as that of | made much music. From 1874 to 1893 he gave 





2 Poe eer gir tie a oii, ; 
an individual—voice, enunciation, moderation, 4 remarkable series of semi-public Chamber 


exquisite — particularly in the second 
(Blumenmaddchen, Amfortas). 
words, and one heard the latent music. 


reuth in miniature.” 


Bay- 


IANS VON BULOW. 


Hans von Bilow was another friend, of whom 
Mr. Dannreuther says: ‘ Bilow’s visits to 
London acted upon me as a mental stimulant 
and a source of personal pleasure to boot. 
His talk was mainly fireworks, but never 
without some grain of wisdom implied or 
insinuated. Often when he was in town 
(between recitals and tours), towards six o’clock 
in the afternoon, he would play to Bache, or 
Hartvigson, or myself, the pieces he had been 





memorising during the day. He practised 





| . . . 
act concerts in the music room of his house, at 
One heard the |} 


which the music presented was of a very high 
order, and it is scarcely necessary to saj 
that it was splendidly performed. During the 


'twenty years that the concerts existed, many 


important works were performed for the first 
time in England. Especially was this the 
case in regard to the chamber music of Si 
Hubert Parry, all of which was included i 
the Orme Square programmes. Other novelties 
were :— 

Brahms’s second and third Trios and the Violoncello 
Sonata, Xaver Scharwenka’s Quartet in F (Op. 37) 
Sgambati’s Quintets in F minor (Op. 4) and B flat (Op. 5’ 
Tschaikowsky’s Trio A la memoire d’un grand _ artiste 
(Op. 50), Rheinberger’s Quintet in C and Trio (Op. 1) 
C. V. Stanford’s Pianoforte Quintet (Op. 25) and Tn 
(Op. 35), and Richard Straus’s Pianoforte Quartet (Op. 43) 
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Concerted vocal music was by no means 
neglected. In 1874 a choir was established, 
called “Mr. Dannreuther’s Choir,” for the 
performance of unknown choral works. The 
following novelties were duly rehearsed :— 

Brahms’s ‘‘ Requiem,” Marienlieder (Op. 22), Deutsche 
Volkslieder, Motetten (Op. 29), and Berlioz’s “ L’enfance 
du Christ,” &c. 


AS A PERFORMER. 


From the outset of his professional career 
Mr. Dannreuther has held a foremost position 
as an advanced pianist—that is to say, he is a 
performer who unites the equipment of a highly 
developed technique with a richly endowed 
intellect. The later sonatas of Beethoven, for 
instance, are the joy of his heart, and a 
Brahms or a Tschaikowsky concerto is to him 
the ne plus ultra of pianoforte interpretation. 
In addition to his ‘‘enunciation of the Melos” 
already referred to by Mr. Manns, one cannot 
help being struck with the rhythmic charac- 
teristics of his playing—in short, like unto 
Sir Joshua Reynolds, he puts into all his 
work plenty of brains. He has frequently 
played at the Crystal Palace, Musical Union, 
Monday Popular Concerts, Philharmonic 
Society, the Richter Concerts, &c., as well as 
at the principal provincial centres. At the 
Oxford University Musical Club, on November 
10, 1875, he played Liszt’s Pianoforte Concerto 
in E flat, when the orchestral accompaniments 
were played on a second pianoforte by Sir 
Walter Parratt, then organist of Magdalen 
College. 

One very remarkable feature of his public 
appearances lies in the number of modern 
pianoforte concertos he has been the means of 
introducing to the English public. It may be 
convenient for reference to give the list in a 
tabulated form :— 





CONCERTO, | DATE, | WHERE PERFORMED. 





| 
April 11, 1863 | Crystal Palace. 
April 18, 1874 Pe 
Nov, 21, 1874 +: 
Mar. 11, 1876 - 


Chopin in F minor (complete). . 

Grieg in A minor... 

Liszt in A ee ae meee 

Tschaikowsky in B flat minor* 

Xaver Scharwenka in B flat 
Minor (Op. 92) .. .. ss we 

Hubert Parry in F sharp minor 





Oct. 27, 1877 i 
April 3, 1880 - 





LECTURER AND LITTERATEUR. 


Mr. Dannreuther has by no means confined 
his artistic abilities to pianoforte playing, 
conducting, or teaching. As a lecturer on 
musical subjects he has taken a very high 
position—the subjects, no less than the 
intelligent manner in which he has treated 
them, call for special acknowledgment. Here 
San attempt at a complete list of his lectures, 
siven at the Royal Institution, London Institu- 
tion, Crystal Palace, Edinburgh, Birmingham, 





Enctithough this was the first performance of the concerto in 
nine _ with orchestra, Mr. Dannreuther had previously played it, 
ays earlier (March 2, 1876), at one of his Orme Square concerts, 


and elsewhere, all with musical illustrations 
admirably performed :— 
Mozart and Beethoven (2). 


Richard Wagner and the 
Music of the Future. 


Beethoven's third style. 
History and development of 
pianoforte music. 


Wagner and his Trilogy (4). Harpsichord and _ Piano- 
Living composers for the forte (2). 

pianoforte. S. Bach’s Chamber 
Chopin. Music (4). 


) 
Pianoforte works of Liszt The se al of Modern 
and Chopin. Music in connection 
Musical Form (4). with the Drama (3). 
Robert Schumann. 


Three articles which he contributed to Mac- 
millan’s Magazine during Sir George Grove's 
editorship, and an article on Chopin in the 
American publication ‘ Musical Composers,” 
deserve to be reprinted. Their titles are: 

The Opera: its growth and decay (May, 1875). 

The Musical Drama (November, 1875). 

Beethoven (July, 1876). 


He has translated into English three works 
written by Wagner: ‘“ Beethoven,” ‘“ The 
Music of the Future,” and ‘“‘ On Conducting.” 
As one of Sir George Grove’s ‘“‘ young men,” 
it is not surprising to find that Mr. Dann- 
reuther contributed no less than thirty-four 
articles to the “ Dictionary of Music and 
Musicians,” of which that on “ Wagner” is a 
very exhaustive, lucid, and masterly piece of 
biographical work. 


‘6 MUSICAL ORNAMENTATION.” 


By no means the least valuable of his 
writings is the Primer—Treatise is a more 
appropriate titleR—on ‘“ Musical Ornamenta- 
tion”: Part I., from Diruta to J. S. Bach; 
Part II., from C. Ph. E. Bach to the present 
time. This may safely be classed as a monu- 
mental work on a very difficult subject, and, as 
some proof thereof, a recent remark of Professor 
Klindworth’s may here be quoted. He said, 
‘Tt ought to be translated into German. We 
have nothing like it in Germany.” As a 
composer our friend cannot be accused of 
rushing into print. He is exceeding modest in 
this respect; but as what he has already 
published is good, it may be assumed that 
the manuscripts in his portfolio bear the same 
characteristic. It may seem strange that so 
eminent an instrumentalist should only have 
published songs, but such is the fact. Of these 
there are three volumes—a set of six songs, 
by D. G. Rossetti; a set of five songs, by 
William Morris; and five two-part songs, set 
to lyrics by William Morris, Shakespeare, and 
Beaumont and Fletcher. 


AS A TEACHER. 


If all the pupils that Mr. Dannreuther has 
had during his thirty-five years’ experience in 
London could be gathered together and asked 
their opinion of him, they would join in a 
chorus of the highest appreciation of their 
master’s worth. Amongst them have been 





When the orchestral accompani 
a paniments, arranged by the composer, were 
Played on a second pianoforte by Walter Bache. 





; Miss Lili Mendelssohn (now Mrs. Wach), the 
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composer’s younger daughter, and Sir Hubert 
Parry. A remarkable testimony to his success 
as a teacher comes from the fact that his 
pupils have extended to the second, and 
even unto the third generation. Since Mr. 
Dannreuther joined the staff of the Royal 
College of Music, where he is now on 
the Board of Professors, he has _ had 
many professional pupils. But his own 
remarks on this point may be quoted: “I 
have given lessons to countless amateurs in 
London, many fairly good, some admirable. 
The average is very much higher than it was 
twenty years ago. But it is only during the 
last ten years or so that gifted professionals 
have applied for lessons. The first thoroughly 
efficient one was my friend Mr. Frederick 
Dawson. At the Royal College of Music the 
standard in Franklin Taylor’s class, as in mine, 
is a high one, and, excuse the paradox, we can 
at any moment set up a young people’s show 
that is well worth hearing.” 


PERSONALIA. 


In 1871 Mr. Dannreuther married Miss 
Chariclea Anthea Euterpe Ionides, a member 
of a distinguished Greek family well known in 
London. Of their five children, the eldest and 
youngest sons are in the Royal Navy, and the 
second son is in the War Office. 

‘‘By the way, Mr. Dannreuther, can you 
explain your odd-sounding name?” ‘“ The 
change of D for T and vice versa occurs in 
many German dialects. Dann=Tann, a pine 
tree. Reuth=a clearing in the forest, an 
uprooting. Compare Bayreuth, recte Bei der 
Reuth (not Bayrish Reuth): hence ‘ Tann- 


gifts and learning, I see first his intellectual 
grasp, his earnestness, enthusiasm, and devotion 
to his art. The laws he gives are: truthful- 
ness, consistency, and manliness; hence his 
contempt for all ‘crazes’ and ‘ passing fashions,’ 
such as the egotism of the present day, 
dominating most of the contemporary executive 
(conductors and instrumentalists—so many 
sensation-mongers merely) and creative art, 
much of which spells ‘humbug.’ He thinks 
all such is a phase which must quickly pass 
away, and longs for the return to the thought. 
ful and honest in interpretation so eloquently 
and fearlessly preached and practised by Wagner, 
one of whose few true disciples Dannreuther 
is. ‘Avoid sloppy sensationalism—don’t spell 
your feelings with a ‘“‘ph’’—search for that 
which will carry conviction with it’: these are 
some of the precepts which he expounds in epi- 
grammatic speech, and his ideas and thoughts 
are as illuminations, going by deep clean cuts 
right to the heart of his subject. 

“His keen ear for balance of tone, perfect 
rhythm, and harmonic progressions; his clear 
perception of Form, with the faculty of im- 
parting his knowledge and adapting himself 
to his pupil, are a few of the qualities which 
go to make him one of the great teachers.” 


SOME RECOLLECTIONS. 
rv, 
On “ Suppty” Duty. 
An aged citizen of Gloucester, whose career 
as an amateur singer extends over sixty 
years, assured me the other day that he 





reuther,’ uprooter of pines. The following quid 
pro quo is exactly as I tell it to you. A young 
singing damsel at Leipzig asked me, in all 
innocence (and in German): ‘ Tell me, Herr 
Dannhauser, how do you like Tannreuther ?’ 
‘Very much,’ I replied. ‘Das dich der Deiffel 
holt,’ exclaimed Wagner, in Saxon dialect, when 
I told him the story in London in 1877—he 
laughed and laughed again. When he was 
sciolto, as Beethoven has it, Wagner always 
talked broad Saxon. He had been explaining 
the etymology of Bayreuth, as given above, in 
one of his speeches during the performances 
of the ‘Ring.’ In this connection, the same 
nice little Fraulein, whose singing did not 
amount to much, said to me in a pensive 
manner, and again in all sincerity: ‘Do you 
know, Herr Tannhauser, that if one wishes to 
succeed with the great public, one must either 
sing beautifully or else be very pretty. As for 
me, I sing badly.’ But she was sweetly 
pretty!” 
A PUPIL’S APPRECIATION. 

An interesting side-light on Mr. Dannreuther 
as a teacher has been kindly furnished by his 
distinguished pupil, Mr. Frederick Dawson, 
who writes as follows :— 

‘‘In thinking of my dear friend and master’s 


‘perfectly recollects the time when, of all the 
churches in the city, only one, the Cathedral, 
possessed an organ. The Psalms were sung by 
the congregation, led by a precentor, just as in 
the neighbouring chapels, and the tribute of 
praise was, I gathered, not of a very exalted 
kind. This state of things may have been due, 
in a measure, to the character of Gloucester as 
a puritan city. It was the valiant resistance of 
the inhabitants which, in 1643, kept Charles]. 
outside the walls till Lord Essex came to theit 
relief and completed a feat of arms which was 
the turning-point of the Civil War. Prejudices, 
especially in religious matters, die slowly, and 
the spirit of protest, which left, even of the 
Cathedral instrument, only the case of the 
choir organ, probably lingered long. Howevel 
that may be, I can speak positively to the fact 
that as late as the forties and fifties, organs 
were rarely seen in the rural districts of the 
county. More than this, there were, to my 
certain knowledge, churches which had 1 
music of any kind—churches wherein, if the 
Lord was ever praised, it was by the hearts 0 
the people, not through their many voices 
The reader may ask, with natural surprise 
what the clergy were about to permit su¢ 
a state of things. The answer is that the 
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ministers of the Church in those days were 
nothing like their successors of the present 
time. Doubtless there were good men among 
them, who “ wished well to Zion,” but did not 
see their way to break down the wall of 
tradition that stood between the Church and 
musically better times. They read the pre- 
scribed prayers and lessons, and preached 
the usual sermons; the music they permitted 
to take its course, which, when it moved at all, 
was usually strewn with the débris of quarrels 
among rival practitioners of the divine and 
soothing art. A story which I once heard in 
Devonshire, and received with an assurance of 
its truth from the teller, records that once upon 
a time conflict raged between a parish clerk 
and a nominal choir-leader. Each claimed a 
right to choose the Psalms and tunes, the 
clergyman apparently having no voice in the 
matter. So it came about that on a particular 
Sunday, when party feeling ran high, the clerk 
announced from his desk: “ Let us sing,” &c., 
“the Hundredth Psalm, ‘ All people that on 
earth do dwell.’”” Then arose the leader in the 
front of the gallery, and, carried beyond decency 
by rage, shouted “* D—— ‘All people that on 
earth do dwell,’ ‘ My soul, praise the Lord.’” 
This is, of course, an exaggerated instance, but 
Iremember occurrences almost as ludicrous in 
their display of the natural man at spiritual 
moments. There was once a parish clerk in 
the village of Olveston, Gloucestershire, who, 
besides discharging his duties at the desk, 
played the violoncello in the choir gallery. This 
was his procedure: At the proper moment 
he would announce from his place in the 
“three-decker ” the number of the Psalm and 
the name of the tune. Then would he move 
out of his official seat, stalk majestically down 
the aisle, ascend to the gallery, take a reserved 
place in the centre front, seize his instrument, 
and proceed to tune it. The tuning was not 
always speedily done, but it never failed to be 
done thoroughly, the good old gentleman 
having no notion of hurry in such a serious 
business. At the close of the exercise he 
would return to his first post, with the same 
impressive deliberation, and so resume _ his 
Amens. This ceremony never appeared to the 
congregation as anything odd. They were 
used to it, as was the clergyman, who, when 
not changing surplice for gown, rested quietly 
in the reading-desk till his subordinate had 
gone through the customary routine. 

One church remaining in my memory as 
conspicuously destitute in music is that of 

Idury-on-Severn. The edifice stands on the 
summit of a hill, and, in its white-washed days, 
was an important landmark for pilots and 
others who navigated the broad river. That 
seemed about all the use to which it was put, 
for extremely few persons thought it worth 
while to climb the hill and listen to the 
Monotonous reading of some “pale, young 


Usually, no sound of musical voice and instru- 
ment broke the dreariness of theservice, although 
a Capacious “singing-pew” at the East end of the 
South aisle showed that musical proceedings 
had at some time been contemplated, perhaps 
achieved, till the whole movement died of 
inanition. When I knew the place the “ singing- 
pew ”’ was always empty, save on certain rare 
occasions that brought relief to this songless 
temple. My story of the manner in which 
musical dew sometimes fell upon the Mount 
Hermon by the river may interest those who 
are curious regarding the quaint customs and 
exceeding freedoms of a state of things now 
for ever passed away. 

I have before spoken of the enthusiastic band 
of instrumentalists then to be found in Thorn- 
bury—a band to which I belonged in the 
modest capacity of viola player. At that time 
there lived in the town a basket-maker, Philpot 
by name. He was a musical maniac on lines 
of his own, and possessed the largest collection 
of anthems in manuscript that ever came under 
my notice. Examples old and new, some, by 
local composers, of the strangest description, 
were procured from far and near for the purpose 
of being copied into his big books. At this 
task most of his evenings were spent, and 
nothing delighted him more than to place 
before sympathetic eyes the voluminous collec- 
tion of which he was so proud. Philpot, 
however, was not a collector merely. He 
delighted to take part in expounding the 
works he had brought together, doing so with a 
preference for the tenor solos ; which, as owner 
of the books, he insisted upon singing. The 
basket-maker was, in point of fact, a genuine 
follower of a certain Athenian weaver. Even 
as Bottom desired to play all the parts in 
‘“* Pyramus and Thisbe,” so did Philpot wish to 
sing all the solos in his anthems. Against 
this attempted monopoly there were frequent 
protests, followed by ‘‘ scenes,” but the worthy 
man held his ground. He deserved indulgence, 
since he it was who organised the system of 
musical supply which occasionally bestowed 
the grace of religious song upon churches like 
that of Oldbury-on-Severn. Whenever Philpot 
was seen making calls at musical houses in 
Thornbury, it was at once understood that 
arrangements were in progress for an excursion 
to some outlying and destitute parish. Let me 
suppose a visit to the church just named, which 
was within an easy walk and, in summer time, 
a pleasant walk to boot. Let me further imagine 
that Philpot, having obtained a sufficient 
number of acceptances, musters his forces at 
the time and place fixed upon. Then the little 
company sets out through the fields in the 
direction of the white-washed church, which 
can be seen glinting through the trees on the 
top of its hill. Each man who is not a singer 
carries his instrument, and Philpot, bearing his 
precious manuscript books, stalks on ahead 





curate” from the mother church at Thornbury. 
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great prototype envious. Do you ask if the 
clergyman, or churchwardens, or clerk had 
been informed that such visitors were to be 
expected? I reply that nobody dreamed 
of giving them notice, much less of asking 
permission. Those officials, in point of fact, 
were coolly ignored, the assumption being 
that “supply” could do as it liked, which, 
indeed, was always the case. The church now 
comes into full view, and excitement is notice- 
able among the groups of loungers about the 
gate. They probably caught sight of the 
‘‘ musickers ”’ some time ago, and gave a cue to 
the village, which is sending up more than its 
usual contingent of worshippers. It is a treat 
to watch Philpot pass the idlers at the gate and 
move on and into the church. The swagger 
has become positively imposing. No word 
speaks he, nor does he turn head or eyes to 
right or left. He is all dignity and consequence, 
strengthened by a very comfortable assurance 
that events will justify the majesty of his 
bearing when he begins to sing. The clergy- 
man is, perhaps, already in the reading-desk; 
bat he obligingly waits till the visitors have 
occupied the singing-pew, and tuned their 
instruments under the round-eyed gaze of as 
many yokels as can command a view. Ina 
few minutes a piece of paper is handed to the 
clerk, from which that functionary learns the 
names of the hymns and anthem which Philpot 
—who but he ?—has selected. Thereupon the 
service proceeds. I need not follow it. 
Nothing is known to me of Oldbury-on- 
Severn church at the present day, but it can 
scarcely be rash to assume that the singing-pew 
has gone, and that choir seats are ranged along 
the chancel, decani and cantoris all in order ; 
that an organ is boxed up in some chamber 
which stifles its tone, and that village boys, 
‘clothed in white samite, mystic, wonderful,” 
regularly chant Heaven’s praises in the verna- 
cular of the Severn Valley, a specimen of which 
I heard not long since: ‘‘ Larrd ’ave murrcy 
upon us, and incline owerr ’arrts to keep this 
laaw.” By help of the two pictures I have 
drawn you can measure the advance which 
Church music has made during the last fifty 
years. Against the wandering band of minstrels 
tramping through sunlit meadows to pay their 
surprise visit to a music-less church, put the 
regular and ordered service of organ and choir, 
and the whole thing is before you. Never- 
theless, I claim that there was something 
picturesque and even poetical in the earlier 
procedure; kindly-hearted too, and neighbourly. 
Philpot and nearly all his followers have long 
since been dust and ashes, and the at one time 
favourite funeral hymn of the district was 
probably sung over the remains of those humble 
musicians. ‘ Hark! from the tombs a doleful 
sound,” it begins. But you may depend upon 
it that the lyric was not chosen with sarcastic 
intent. 
JosePH BENNETT. 


FROM MY STUDY. 


I pip again into the pages of the Musical 
Examiner. 

There was once in Cheltenham a clergyman 
of the Church of England named Francis Close, 
He held the post of vicar (or rector perhaps) 
of the parish, was renowned for his attachment 
to “Evangelical” views, and for doughty 
opposition to the Gloucester Festival, which he 
held to be anathema maranatha on the ground 
that it desecrated the Cathedral. Till Lord 
Palmerston, at the instance of Evangelical 
Lord Shaftesbury, made Mr. Close Dean of 
Carlisle, the festival never came round without 
much beating of the Cheltenham “ drum 
ecclesiastic,”’ and I find a reference to this in 
connection with the Music Meeting of 1844, 
as reported in the volume before me. The 
editor takes note of the fact that the collections 
were “three pounds and ninepence of the 
realm” less than in 1841, sincerely hopes that the 
deficit is not due to ‘‘old Close”’ (pronounce the 
s as z, please), and then goes for the reverend 
gentleman’sorderin J.W. D.’s best fighting style: 
‘“‘It amuses us to think of these fat and sleeky 
pastors, who are paid handsomely for preaching 
the Gospel, who live on the oil of the land, 
who exult in cakes and ale, who walk in 
attire of velvet, who sleep ten hours of a night, 
who quaff generous wines, who feed on spicy 
viands, who attend horse-racings and delight 
in the sports of the field, who rejoice in 
skirmishes of boats (!), who shoot their 
quantity of grouse, who, in short, do this, 
that or the other, whichever is most agree: 
able to them—it amuses us, we say, to think 
of these adipose and luxurious ministers, 
standing up in the plethora of good eating and 
drinking, and inveighing in burning words and 
cunning periods against a charitable institution, 
merely because it works through the medium 
of a musical festival... . Away with the fat 
choughs! Yeare pastors, are ye? We'll pastor 
you, i’ faith!’’ This onslaught, in its breath. 
lessness, almost takes the reader’s own breath 
away, but, of course, the portrait drawn is 0! 
the fanciful order. It certainly cannot be 
called a counterfeit presentment of Francis 
Close, who was a good and self-denying mat, 
though on some points narrow and mistaket. 
Nor does the description apply to the thousanés 
of poorly-paid clergy who then covered the 
land as even now they do. But passion rarely 
discriminates. In this case, the passion wa 
no mere crackling of thorns under a pot. The 
fire continued to burn, and blazed up again 
a subsequent number of the journal, fanned by 
protests against the remarks quoted abové 
‘‘It would appear,” said the editor, ‘that we 
have spoken irreverently of a reverend perso}, 
that we have puffed at a great light, that We 
have essayed to blow out Mr. Close. To judge 
from the assertions of our correspondents, ¥ 
have broached impious doctrines, utter 
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obnoxious heresies, snarled at the true religion. 
Having read them attentively, we pronounce 
them, without a moment’s hesitation, chaff.” 
Happily, the clergy, though they may bark, 
cannot bite. J. W. D. rejoices thereat : “‘ Thank 
Heaven, thereis no Inquisition! Thank Heaven, 
there are no faith-prescribing councils ! Thank 
Heaven, there is no burning alive!” Then 
the editor quotes the prelate who at the time 
was Bishop of London: “A spiritual power 
without limit, in the hands of men fallible and 
imperfect, would be perverted (as history gives 
examples) to the purpose of intolerable tyranny 
over the inward thoughts and consciences, no 
less than the outward acts and observances, 
of all who would be subject to its influences.”’ 
“What have we said more than that?” 
triumphantly demands the editor, and, fortified 
by his Right Honourable and Right Reverend 
Diocesan, he next turns once more upon Mr. 
Close: ‘If reverend gentlemen will so far 
forget themselves, and abase the dignity of 
their order, as to propagate rank nonsense 
from the pulpit in the place of religious instruc- 
tion they become notorious public nuisances, 
and can no longer expect the veneration due 
to that calling which they do not honour and 
that surplice which they do not adorn.” This 
was the last shot fired—for the time. 

It must not be supposed that objectors to 
musical festivals in cathedrals—the Dean of 
Gloucester styles them “ cranks’—are even 
now altogether extinct. The Gloucester Citizen 
has lately contained a good many letters—some 
of them illogical, the rest silly—addressed 
to the music meeting recently held. They 
answered the purpose of amusement and 
served to vindicate faddism as a great British 
institution. That, as far as I can discern, 
was about all. 


Our advanced and progressive musicians, who 
sneer genially at the ‘* Bohemian Girl,”’ when they 
are not snarling at ‘‘ Elijah,”’ may be interested 
toknow that the editor of the Musical Examiner, 
at whom they cast retrospective jibes on occa- 
sion, came down with crushing intent, if not 
demolishing effect, upon Balfe’s opera. He 
said: “We heard the ‘Bohemian Girl’ last 
season, on the night of its first representation, 
and found it exceeding poor in melody, exceed- 
Ing unlearned in harmony, and exceeding 
scraggy in orchestration. . . . This opera, we 
mentally exclaimed, as we yawned our way 
home—this opera can never survive ten nights. 
It isa weak imitation of Monpou, Grisar, and 
others of the Parisian composastinasters, with 
a dash of the Riccis, the Coppalas, the Verdis, 
and other Italian composastinasters. The 
melodies, when tolerable, are not Balfe’s, and 
when Balfe’s are not tolerable.” In time (and 
hot a long time) the hundredth performance 
took place ; the editor being present to “ verify 
or dissolve” his earlier impressions. He veri- 
fed them. Hear him: “ We lost not a word 





of the intolerably absurd dialogue ; we missed 
not a note of the alarmingly insipid music... . 
At the piece we laughed; at the music we felt 
an irresistible inclination to blubber outright. 
And is this, sighed we, the melody of ‘ Young 
England’? Is this our ‘Coningsby’ set to 
music? Is Balfe to be the centre of a new 
millennium for us? Alas and alas! to what a 
pass have we arrived! Surely no man will 
call this music?” Later on, the editor 
modified his opinion ve the “* Bohemian Girl ” 
very largely, being less firm than when the 
late Dr. Hueffer, the late Mr. Walter Bache, 
and, if I am not mistaken, the late Von Bilow, 
with a few others who are still living, invited 
him to dinner and sought to win him over to 
Wagnerism. They failed, notwithstanding the 
extreme politeness and tact with which they 
assured the old and wary journalist that a man 
whom he had chosen as his most intimate 
associate and fellow-worker was “a fool.” 


The Musical Examiner received Hector 
Berlioz doubtfully, but with a desire to give 
him fair play. In after time, the eminent 
critic and the “ curious composer,” as J. W. D. 
styled him, became great friends; but of this 
there was little hope when, in 1843, the former 
wrote: ‘“‘To judge from these (certain of his 
early works) we should rather be inclined to 
class him as a daring lunatic than a sound, 
healthy musician. Their sole merit lies in the 
great command of orchestral effect which they 
certainly display to an eminent degree. In 
melody they are particularly deficient—so much 
so, indeed, that we feel inclined to believe 
M. Berlioz utterly incapable of producing a 
complete phrase of any kind. When, on rare 
occasions, some glimpse of a tune makes its 
appearance, it is cut off at the edges and 
twisted about in so unusual and unnatural a 
fashion as to give one the idea of a mangled 
and mutilated body, rather than a thing of fair 
proportions. Moreover, the little tune that 
seems to exist in M. Berlioz is of so decidedly 
vulgar a character as to exclude the possibility 
of our supposing him possessed of a shadow of 
feeling. .. . To be ugly and original at the 
same time is very possible, as M. Berlioz 
plainly shows, but the kind of originality which 
depends on ugliness can claim no considera- 
tion from a rightly thinking mind, for the plain 
and simple reasons that, firstly, anyone can 
effect it that chooses to condescend to it, and, 
secondly, it is in every sense reprehensible when 
effected. To produce disagreeable sensations 
can never be the province of music, the 
loveliest of the arts, and, as yet, we can see no 
reason to premise anything else of the effect 
of M. Berlioz’s harmonic and contrapuntal 
qualifications.” This reads as no less con- 
clusive than severe, but the editor kept 
his judgment open to correction. Said 
he: ‘It seems absurd to imagine that the 
worship of a world of artists, of by no means 
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ordinary calibre, can be altogether founded on 
smoke. That M. Berlioz receives this worship 
is undeniable. The great critic, Dr. Robert 
Schumann, declares him the finest orchestral 
composer in the world... . One thing is 
certain: if Berlioz be not a great man, he is, 
at least, a conscientious artist, which, nowa- 
days, is no small merit... . His notion of 
high art may be erroneous, it is true, but 
nevertheless he sticks to it, as a polypus toa 
rock, with unshaken obstinacy, and by this he 
wins our sympathies. We confess that our 
expectations of his powers are anything but 
favourable, but we shall be the foremost to 
acknowledge all of good in him that we, by any 
possibility, can get a glimpse of.” This 
correct attitude was naturally followed by 
appreciation and a life-long friendship between 
the French master and ‘“‘ ce bon Davison.” 


In 1843 the Philharmonic Society advertised 
a concert at which only one symphony was 
to be performed, instead of two. Our editor 
almost went into hysterics over this change: 
‘*‘ Alas, alas, we could weep tears of blood to 
think of the past, and ponder on the future— 
the bright, bright past; the blank, blank 
future. O Beethoven, slumbering giant, will 
not thy mighty spirit be disturbed in its repose, 
and start from its sepulchre to frown on the 
authors of this desecration? Great shadow, 
arise—arise from thy sleep, and lift thy finger 
in scorn and derision at the pigmies who would 
blaspheme against thy majesty. . . . O music, 
music, thou art irretrievably lost unto the sons 
and daughters of Albion, if once this blotch on 
propriety becomes a habit! Artists, rouse 
yourselves. Smash it, smash it, trample upon 
it, spit upon it, deface it, defile it, extinguish it 
utterly, let it not breathe a breath to-morrow, 
or music will henceforth be a memory, a 
mockery alone.” How beautiful are the passions 
of youth, and how pathetic in their lack of 
proportion ! X. 


’ 


Ir is not always the provincial “boy,” unless, 
indeed, that much-maligned young gentleman of the 
printing office is now and then in the habit of changing 
places with his metropolitan comrade-in-case, in 
order to get a change of—type. In one of the great 
London Dailies during the past month the name of 
“S. W. Slay” was given as the composer of ‘In 
exitu Israel.” Could this have reference to a setting 
of the familiar Psalm by a new composer—one who 
might very well be numbered with the slain, even 
though he were not dead? No: the “boy” ought 
really to have known better. There is only one ‘In 
exitu Israel” and that is not by S. W. Slay, but by 
S. Wesley, who, during his lifetime, was classed with 
the slain, or rather he was put “down among the 
dead men” by a biographical dictionary, but not 
by a newspaper. Another great Daily, also published 
in London, recorded that ‘* Mozart’s Griminov Sym- 
phony ” was performed at the Gloucester Musical 
Festival. The title of the work is new to us and 
even Otto Jahn does not seem to mention it. As the 


news came from a “special correspondent,” the 





“boy” might attribute its creation to an eccentricity 
on the part of the telegraph; or a surfeit of Russian 
music may have jocosely prompted him to invent the 
grim, or the ‘“‘Griminov” designation. Another 
instance occurred in the columns of a weekly religious 
paper, not altogether unknown in Fleet Street. In 
this case—the upper, or the lower case according to 
the reader’s, or the printer's choice—the christian 
name of the new conductor of the Carl (or Carr) Rosa 
Opera Company was thus femininised: ‘‘ Mr. Hannah 
MacCunn.” But after all, is there not some excuse 
for the poor “boy”? The recent great heat wave 
has doubtless exercised upon him a_ peculiarly 
strange spell. 





In reference to an “Occasional Note” which 
appeared in our August number (p. 525) on the subject 
of the ‘Bible Christian Sunday School Hymnal,” 
the editor, Mr. J. R. Griffiths, writes: 

“‘Lux Benigna” is in ‘“‘ Psalms and Hymns, 1867,” 
compiled by G. F. Chambers and revised by R. Redhead, 
It is to be found on p. 350, but under the name “*S. Oswald.” 
As this book was a re-issue, it is just possible that the tune 
also appeared in a previous edition. ‘Psalms and Hymns 
for Public Worship ”’ is another book altogether. 


As Mr. Griffiths gave only half the title of an obscure 
book, there was some justification for taking his 
reference to be an abbreviated designation of the 
well-known hymnal “ Psalms and Hymns for Divine 
Worship,” issued by Messrs. Nisbet and Co. in 186), 
and for which Dr. Dykes wrote six tunes. It 1s 
quite true that ‘“* Lux Benigna,” under the name of 
«© S, Oswald,” is to be found (in the key of G, by the 
way) in ‘*Psalms and Hymns for the Church, School, 
and Home ’’—to give it its full title—edited by the 
Rev. D. T. Barry, and published by Messrs. F. Warne 
and Co.; but there is no direct evidence to show that 
the tune first appeared therein. But this book does 
not seem to have been published with musi 
anterior to 1867; moreover, as stated on the title 
page, the tunes are those of the “ Parish Tune Book,’ 
edited by G. F. Chambers. As “Lux Benigna’ 
does not appear in the first edition of Chambers: 
book (1865), the inference that “it is just possible 
the tune also appeared in a previous edition” of Mr. 
Barry’s book will not hold good. In the Rev. J.1. 
Fowler’s ‘‘ Life and Letters of John Bacchus Dykes’ 
(1897), the following extract, from Dr. Dykes’s dian, 
is given: “ August 29 [1865]. Leeds.—Began writin; 
out a tune for ‘ Lead, kindly Light.’ But no infor 
mation is supplied by the biographer as to when ani 
where it first appeared in print. 





Tue Annual Report—or Return, to use the officid 
designation—of the British Museum is a ve 


form of a Parliamentary Blue Book, and is publishel 
at the modest and odd price of 8$d. The fin 
item of real musical interest is the information th# 
“4,922 pieces of music, each complete in itself, hat 


been acquired by copyright during the year.” Wht & 


becomes of this large output of (in round figure) 
5,000 compositions ? 
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questions to be answered according to each reader! 
individual fancy, we may pass on to refer to # 
ancient acquisition, thus described in the Return: 
The most important Liturgy purchased is a vellum cop 
of the Hieronymite Missal printed by Georgius Coci # 
Zaragoza in 1511, a most beautiful book, considered b 
the printer himself as one of the first instances of mus 
printing in Spain. Only three other copies are known. 
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TueE additions under the heading of Music, in the 
Department of Printed Books, are by no means 
unimportant. They are thus enumerated :— 

The collection of music has been enriched by the 
acquisition of 236 part-books of Motets and Madrigals, 
printed in Italy in the sixteenth and seventeenth centuries, 
many of which are of great rarity. Among them may be 
mentioned a set of five Tenor Part-Books of Masses and 
Motets, probably printed at Venice by Andreas Antiquus 
about 1520; nine sets of part-books by Grammatio 
Metallo; the ‘“ Magnificat” of Simon Boyleau (Milan, 
1566), Motets by P. Zallamella (Venice, 1582), Gemignano 
Capilupi (Venice, 1603), Francesco Colombini (Venice, 
1626), and Guglielmo Lipparini (Venice, 1629). A most 
important purchase has been made of a unique copy of 
the ‘Recerchari, Motetti, Canzoni, Composti per Mar- 
cantonio di Bologna,’’ printed by Bernardino of Vercelli 
at Venice in 1523, a work which is not only the earliest 
published collection of compositions for the Virginal, but 
is also the earliest instrumental music printed in modern 
notation. Another valuable acquisition is the beautifully 
engraved “Libro della Chitarra Spagnola,” by the 
Academico Caliginoso, a composer whose identity has 
not been ascertained. 


Here is an opportunity for someone to distinguish 
himself by discovering the identity of this unknown 
gentleman. The question might be asked in some 
Examination Paper. But to return to the Return. 
These additions reflect great credit upon the skilful 
administrative abilities of Mr. W. Barclay Squire, 
who has charge of the printed music at the British 
Museum. 





In the Manuscript department the additions 
include a letter from Mrs. Browning to H. F. 
Chorley, and an ‘“ Autograph journal by Charles 
Burney, Mus. Doc., of a tour in Italy and France 
in 1770, forming the basis of his Present State of 
Muste in France and Italy, 1771.” Also the following 
music in manuscript :— 

Motets and songs by Flemish composers; circ. 1530- 
1540. Vellum. Presented by Herbert Thompson, Esq. 

Bass part to Palestrina’s ‘‘ Offertoria”’ for five voices, 
published in 1593. 

Arias from operas, in score, by Baldassare Galuppi ; 
18th century. Presented by R. A. Streatfeild, Esq. 

Scena in the autograph of Sir H. R. Bishop, 1807; and 
lute music by J. Dowland, in modern score. Presented by 
A, Hughes-Hughes, Esq. 

“The Brides of Venice’: an autograph opera in full 
score by Joseph F. Duggan; 19th century. Two volumes. 
Presented by Mrs. Fulia St. George. 





Tue portraits of musicians acquired during the 
year are as follows :— 


Beethoven, Ludwig von (sic). 1. In his sixteenth year; 


_ asilhouette. 2. Walking; a reproduction of a pen drawing. 
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» Samuel, Wesley and Samuel Sebastian Wesley for 
» the “ Dictionary of National Biography.” He will be 
» Very glad to receive any fresh information relating to 
) these two distinguished English musicians. Any 
| letters, or other documents, that may be kindly lent 
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: 3. After L. Letronne, by B. Hofel, stipple. All presented 


in the by Mr. Fustin. 


Novello, Clara, after F. Salabert, by W. Sharp, lithograph. 
Thus we have sampled this learned and exhaustive 
Blue Book, which runs to 161 pages, in regard to 
its musical interest. ‘You have the pull of the 
whole world at the British Museum,” once remarked 
an Irish musician to the present writer. He was 
hot very far wrong. 





Mr. F. G. Edwards is writing the biographies of 


for this purpose will be carefully preserved and duly 
returned. Communications may be addressed to 
1, Berners Street, W. 


LiszT accompanying a comic song? Can it be 
true? Yes, perfectly true; and the incident furnishes 
an interesting contribution to the history of musical 
storms. In the autumn of 1840 Liszt, in company 
with other artists, went on a provincial concert-tour 
in this our native land. The funny man of the party 
was John Parry, inimitable as a singer and composer 
of comic songs, though they were always of a refined 
type and free from vulgarity. At each concert John 
Parry sang his ditty entitled ‘‘The Inchcape Bell,” 
in which he had the honour of being accompanied by 
Franz Liszt. In order to heighten the effect of 
Parry’s song, and give it local colour, or, in the case 
of a storm, water-colour, the great pianist was wont 
to introduce, by way of interlude, ‘‘an extemporaneous 
storm, which had a most terrific effect.” Parry, in 
the meantime, evidently sheltered behind his copy, 
would wait until the storm had passed over before 
he proceeded upon his vocal way. In such manner 
did Liszt give rein to his lighter, or lightning fancy. 
Moreover, we may assume that on the part of the 
audience the storm was hailed with enthusiasm, and 
that it was naturally attended with thunderous 
applause. One thing, however, is absolutely certain: 
as the storm came between the verses, it must have 
cleared the air. 





A curious example of how biography is sometimes 
made in the daily press is furnished by the obituary 
notice of the late William Chatterton Dix, the well- 
known hymn-writer, whose death, we regret to record, 
took place at Cheddar, Somersetshire, on the oth ult., 
at the age of sixty-one. The notice in question 
states: ‘‘Most people are familiar with Mr. Dix’s 
hymn commencing ‘ As with gladness men of old,’ 
sung so frequently during Epiphany to Kocher’s tune, 
which he named ‘ Dix,’ in compliment to the com- 
poser of the Hymn.” This statement, that Dr. 
Conrad Kocher (1786-1872), the composer of the tune, 
named its English version ‘ Dix,” is highly improb- 
able. In its original form the tune first appeared 
in Kocher’s “Stimmen aus dem Reiche Gottes,” 
issued in 1838, when Mr. Dix was one year old. In 
Kocher’s book it is associated with the words 
‘“‘Treuer Heiland! wir sind hier.” The tune, as we 
know it, seems to have been first used in ‘‘ Hymns 
Ancient and Modern” (1861). Its adaptation to Mr. 
Dix’s familiar hymn, as well as its name, “ Dix,” is 
probably the work of the Editor of that popular 
publication. The hymn and tune have since worthily 
found their way into many hymnals. The refreshing 
brightness of those gladdening words—the outcome 
of a mind possessing poetical ‘gifts most rare’’—no 
less than the melody with which they are invariably 
associated, has gained for this devotional lyric a hold 
upon the affections of Christian people worthy of the 
theme which it so beautifully expresses. 





Some Continental musical journals have been at 
considerable pains in representing the late Prince 
Bismarck as having been an ardent and even enthu- 
siastic lover of the divine art, although their case 
would hardly appear to be made out altogether 
satisfactorily by the numerous obiter dicta quoted. 
The following remarks on the subject, made by the 
Iron Chancellor in conversation with a well-known 
member of the Reichstag, and communicated by the 
latter to a German paper, furnish a curious matter- 
of-fact commentary to the idealistic endeavours 
referred to. ‘ Although,” said the Man of Blood and 
Iron, inter alia, “I was given some lessons on the 
pianoforte in my youth, I reaped no benefit therefrom, 
since I took no interest whatever in the matter. The 





fact is, I have no ear for music and lack the sense 
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for its proper appreciation. I enjoy, however (this, 
probably, with a grim smile), listening to an Italian 
barrel-organ, and I have a partiality, too, for the 
harmonica, if it is well played. At the Opera or 
the Singakademie Ihave but rarely been, and then 
from official considerations rather than personal 
inclination.” There is a genuine ring about these 
utterances ascribed to the great Chancellor, however 
disappointing they may prove in some quarters. 
Still, there always remain the harmonica and the 
barrel-organ to fall back upon ! 





Mr. Freperic H. Cowen will form the subject of 
the Biographical Sketch in our next number. A new 
portrait of this much esteemed musician, specially 
taken for THe MusicaL Times, will, as usual, form 
one of the Supplements. 


FACTS, RUMOURS, AND REMARKS. 


REFERENCE is made in another column to the late 
Rev. F. Close and his attacks upon the Festival of 
the Three Choirs. That doughty warrior has gone, 
but there are men who seek to wield his weapon, and 
‘write to the papers,” if they cannot preach from the 
pulpit. One such is mildly insinuating. He thus 
addresses the editor of the Gloucester Citizen: ‘ Will 
you kindly allow me to ask, through your columns, if 
some Latin scholar will be good enough to interpret 
the meaning of the words ‘Lauda alla Virgine,’ 
which, I understand, formed a portion of a ‘ religious 
service’ offered in our Cathedral very recently?” 
This writer is hardly the dullard he pretends to be, 
but it appears not to have occurred to him that men, 
irrespective of creed, may fitly praise and honour her 
to whom an angel said, ‘‘ Blessed art thou among 
women,” and who was chosen in the councils of 
heaven to be the mother of our Lord. 


Tue Dean of Gloucester, at a recent meeting of 
festival stewards, applied the term “ cranks ” to such 
objectors as the foregoing, and appears greatly to 
have offended one of them, who discharges some sort 
of duty in connection with the Diocesan Mission. 
The mental calibre and personal refinement of this 
gentleman may be gauged by one or two short 
extracts from his letter. In the first place, he 
perpetrates a sorry joke: ‘*The Dean has answered 
my question, and distinctly says that the ‘ Festival’ 
is ‘a great religious service, and that the people go 
there to learn to pay—I beg pardon, I mean pray.” 
Exquisite, indeed! Claiming that every service in 
the Church of England must be free and open to all, 
our objector goes on: ‘If the Dean and Chapter 
allow a ‘service’ which involves great expense, that 
is their look out ; we do not ask them to hire a lot of 
‘ Jews, Turks, Infidels, and Hereticks’ to sing for us, 
or to teach us to pray.” These quotations will 
suffice, for already the reader may be preparing to 
ignite a pastille. 

Mr. KeEnsIT seems to have inspired one objector to 
be feebly imitative of himself. This “crank,” if 
what I hear be true, presented himself at the 
Cathedral door and demanded free admission to the 
“service.” He made no attempt to enforce his 


demand, and, having protested, went peaceably away. 
I do not give the whole story, because what remains 
strikes me as apocryphal. 

DEAN SPENCE uttered no uncertain sound on the 
matter in dispute between the Gloucester “ faddists ” 
and the supporters of the triennial gathering. Stating 








that in his opinion the festival observances were acts 
of worship tending to promote and deepen devotion, 
the very rev. gentleman declared that as long as he 
remained Dean, the festival would be welcome 
within the walls of the Cathedral. After this the 
individual who discharges some duty in connection 
with the Diocesan Mission may be inclined to labour 
in a more congenial atmosphere. 


The following appears in the Musical Age of New 
York :— 

Signor Mancinelli, in an article which appeared lately in 
the Zolian Quarterly, disclaims the assertion that, in the 
writing of his ‘“‘ Ero e Leandro,” he has been influenced by 
Wagner. He says that in the composition of the music he 
determined to follow the lines of Verdi, more especially in 
his operas “ Otello” and “ Falstaff,” and is under the im. 
pression that his countrymen will advance art by following 
in those footsteps. 

THE following question comes to me in the pages of 
the New York Concert-Goer. I pass it on to the 
Wagner Society, whom it chiefly concerns :— 

What would be thought of a concerto for violin or ’cello 
that allotted the solo instrument mere incidental snatches 
intended to throw into greater relief the wonders of the 
orchestral score accompanying them? How much more 
then should we hold in abhorrence the being who would 
drag down the human voice, most delicate, most expressive, 
most divine of all musical messengers, to the uttering of 
raucous shrieks (vide Mime, Alberich, Fafner) or even of 
mere declamation such as Wagner puts upon the vocal 
cords of nearly all his musico-dramatic personages ? 





I FIND some curious remarks in a Manchester Daily 
anent the recent great success of “Elijah” at 
Gloucester. The critic observes: ‘The reasons of 
its (the oratorio’s) immense popularity in England 
are perhaps not hard to understand.” I should say 
that there is no “perhaps” in the case. He con. 
tinues: “It is full of pleasing melody (really !), it is 
Scriptural in subject, and it is utterly without 
reticence or deeper significance.” As to lacking 
reticence, Mendelssohn generally spoke the fulness 
of his heart and’ brain. He could do no other. As 
to deeper significance— deeper than what? Again 
our critic: ‘ Much of ‘ Elijah’ is certainly attractive 
if not heard too frequently, and it would not be 
necessary to use disparaging words about it if a great 
majority of the public would only leave it in its 
proper place and not seek to establish its com: 
poser on the same pedestal with the greatest 
masters of the divine art.” Here be strange ethics, 
i’ faith! Critics must abuse “Elijah,” not for its 
faults—which are faults under any circumstances— 
but because there is danger of the public placing it 
and its composer higher than they, the said critics, 
think is deserved! Once more: ‘‘ Mendelssohn was 
always in prosperous circumstances, and he was 
unable to enter into or appreciate the deeper emotions 
of human life.” The construction of this sentence 
seems to imply that his inability was a consequence 
of his prosperity. We all know, on high authority, 
that a rich man can hardly enter the Kingdom of 
Heaven, and now we have it, certainly not on the 
same authority, that he cannot feel the deeper 
emotions of life! As a matter of fact, though 
naturally bright and happy, Mendelssohn was a man 
of exquisitely keen feeling, and could share the 
sorrows of humanity as well as its joys. Moreover, 
he could express them in his music. It is the old 
story. Mendelssohn had not the so-and-so of So-and- 
so, or the something-else of the other man. Mean- 
while, the public love his music and pay to hear tt. 
This is very sad, of course, but has to be endured. 
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Waritinc some battle impressions in Scribner, James 
Creelman says :— 
In every battle that I go through, I somehow get a melody 
in my head and hum it to the end of the action. I suppose 
it is the result of nervous excitement. A man’s nerves 
play him some very curious tricks. All through the battle 
and massacre of Port Arthur in the Japanese war, I 
hummed the air from Mendelssohn's Springtime, and 
during the shell fire I found myself actually shrieking it. 
When I started in the charge on Fort Caney, I began to 
hum ‘Rock of Ages,’”’ and I couldn’t get rid of the tune 
even when I was lying among the dying of Chaffee’s 
brigade in the hospital camp. I remember that when 
General Chaffee leaned over me after I had been shot and 
asked me how I was, I couldn’t answer him until I had 
finished, in my mind, one phrase of ‘* Rock of Ages.”’ 


It would be interesting to know if others have had 
like experience. If so, we may regard the fact as 
further evidence that melody is the final expression of 
humanity in its moments of most intense excitement. 
JosEPH BENNETT. 


A WAGNER NOVELTY. 


Every musician knows, or should know, that the 
Prelude to Act III. of ‘‘ Tannhauser,” called ** Tann- 
hduser’s Pilgrimage,” as played in the opera and at 
concerts, is not identical with that originally composed. 
But few have ever seen, much less heard, the latter. 
None of my friends and acquaintances, though they 
include well-known authorities on matters Wagnerian, 
know the original, longer, version of this impressive 
specimen of Wagner’s art; and as there may be many 
amongst the readers of THe Musica Times who 
are similarly situated, it may prove interesting to 
describe the differences between the first and second 
versions of the Prelude. 

The comparison has been almost as fascinating 
to me as that of Beethoven’s “‘ Leonora ” Overtures, 
Nos. 1, 2, and 3. To be sure, Wagner was satisfied 
with only a very small amount of re-writing, and in 
this respect no comparison can be made with Beet- 
hoven’s three overtures. But by the application of 
his blue pencil he reduced a movement of 155 bars 
to one of g2 bars without much further trouble, 
though most likely with many heart-pangs and 
much grumbling at a perverse, cruel fate, and a 
philistine, unappreciative world. But the cancelled 
portions included so much matter dealing in the 
most powerful manner with the terrible climax 
to “Tannhauser’s Pilgrimage ’’—viz., the curse 
pronounced upon him by the Pope—an event 
scarcely hinted at in the later version, that we are 
justified in looking upon the composer’s first con- 
ception of the Prelude as an entirely different piece 
and a much more faithful epitome of ‘‘ Tannhauser’s 
Pilgrimage.” 

I believe it is a fact that Wagner did not make 
the change because he was displeased with the 
music qua music, but because he feared that his 
audience might fail to appreciate the significance 
of certain passages relating to events which are 
only referred to subsequently—i.¢., in the course 
of Tannhéduser’s narrative. Perhaps another reason 
was that he did not think it wise to tax his 
hearer’s patience by introducing an orchestral piece 
of 155 bars, in slow time throughout (Andante assai 
lento, crotchet = 56), so late in the course of 
the opera. Now that every Wagnerian knows his 
“Tannhauser” by heart and cannot have enough of 
his favourite master, however “slow,” there should 
€ no reason why the original version of this 
Prelude should not be produced and prove a most 
Interesting addition to the répertoire of orchestral 


and suggestive piece than the shortened version, and, 
moreover, it will be one of the very few remaining 
Wagner “novelties” that we are ever likely to hear! 

Assuming that Novello’s edition of the vocal score 
is known to most of my readers, all references to 
pages hereafter must be understood to apply to that 
edition. The two versions are identical up to bar 4o 
(page 221 of Novello’s edition), where, after the last 
note, E flat, of the descending passage in octaves, 
the original version introduces for the first time the 
prayerful phrase associated with ‘‘A Song Divine,” 
that promised ‘‘ hope of pardon” to all (pages 244-5) :— 
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Notice the continuation of the theme upwards, which 
strongly recalls the similar continuation upwards of 
the Grail theme (Dresden Amen) in the “ Parsifal ” 
Prelude. After the last bar of the above quotation 
we have the sequence of shakes which play such an 
important part in Tannhduser’s narrative (page 


244-5-6)— 
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after four bars of which we suddenly plunge into a 
powerful passage of four bars commencing— 
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Another bar of shakes, but on a lower degree of the 
scale, and we arrive at the “* Song Divine "— 
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which is repeated two octaves lower and followed 
by its alternate strain as on page 245, second line, 
also repeated two octaves lower and throughout #/. 
Four more bars of shakes and, after a bar of 
syncopated chords (fii f), we arrive at the ‘“ Song 
Divine” in E flat, played ff by the brass, as in 
bars 46-49, of the present version (page 221, line 5). 
So that in place of the four bars occupying the third 
and fourth lines of page 221, the original version 





concerts. It seems to me a much more impressive 


contained 36 bars! ‘The next 10 bars (51-60) are 





662 


THE MUSICAL TIMES.—Ocroser 1, 1898. 





virtually identical in the two versions, but now we 

enter upon the most remarkable point in the original 

version. Instead of the demisemiquaver string 

passage (bars 61 to 64, page 222), we have for 7 bars 

a return to the mournful, contrite figure accom- 

panying the first part of Tannhduser’s narrative and 
ae 


occupying also the 13th and subsequent bars of the 
Prelude. Then the composer has a surprise in 
store for us. The passionate phrase recalling the 
**Wonn’ und Lust” of the Venusberg— 

















is twice heard, to suggest, no doubt—a subtle, human 
touch—that, in spite of Tannhduser’s contrition and 
pilgrimage, his thoughts wander momentarily back to 
his “Frau Venus.” A passage of six bars, not to be 
found in the present version, leads into the terrible 
Curse theme, thus :— 
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| | 
thundered out ff by the brass and repeated several 
times on different degrees of the scale, thus leading 
by a short unison passage to a climax identical with 


bars 2-5 on page 248 of Novello’s edition. 








This is 
the tremendous climax of Tannhiiuser’s narrative, 
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as well as of this Prelude, and it seems to me that it 
is vastly more impressive than that of the present 
version. One bar’s pause, a few quaver pizzicato 
chords, and with the “ Song Divine” high up in the 
fiddles, we return to the point whence the two 
versions remain identical to the quiet, peaceful 


end. 

Who will perform this valuable and highly interest. 
ing “ novelty ” by the great master for the first time 
in London? Will not Mr. Henry J. Wood endea- 
vour to trace the full score and orchestral parts and 
complete arrangements for a speedy production of the 
“Prelude to Act III., ‘Tannhauser’ (Tannhduser’s 
Pilgrimage), First Version”? A. J.J. 





ARTURO TOSCANINI. 
THE NEW CONDUCTOR AT LA SCALA. 


(FRoM A SPECIAL CORRESPONDENT). 
THE most important event of the musical season in 
Italy—commencing, as usual, on St. Stephen’s Day— 
this year will be the re-opening of the Teatro della 
Scala, which, one may say, had been closed after cen- 
turies of glorious activity and of splendid traditions, 
As a matter of fact, no other theatre in Italy, and but 
few in other parts of Europe, can at all compare with 
the great Milan establishment, which furnishes the 
keynote in matters operatic. Some time since a 
committee was formed by some of the most highly 
esteemed and influential persons of Milan in 
order to provide the necessary funds for the 
resumption, upon a substantial basis, of these cele- 
brated performances; and it is no secret that Verdi 


-| himself—albeit desiring that his name should not 


appear in the matter—consented to become the 
illustrious guide and counsellor of this body 
of gentlemen. In these circumstances, to be 
placed at the head of the artistic direction of the 
Teatro della Scala would seem, unquestionably, one 
of the greatest possible honours for any musician to 
attain; and it is upon Signor Arturo Toscanini that 
the choice of the committee has fallen. Nor should 
the singular and gratifying fact be here left unstated 
that everyone, not even excepting former chief 
conductors of the theatre, or those who had enter- 
tained some hopes of themselves being chosen to fill 
the coveted position, heartily approves of the appoint: 
ment and acknowledges the superior merit of its 
recipient. 

Signor Toscanini is only thirty years of age, having 
been born at Parma, on March 24, 1868; but he has 
reflected more profoundly upon all matters connected 
with his art than many another musician twenty 
years his senior. He is, in fact, a born conductor. 
Thoughtful, precise, somewhat frigid in appearance, 
self-possessed in all circumstances, he grasps the 
general spirit and masters the details of an art-work 
at a glance, unfolding it before his hearers with admir- 
able clearness and plastic delineation. Toscanini 
was not an infant prodigy. When entering the musical 
academy of his native town (which has now become a 
Royal Conservatoire) he was not considered remark- 
ably clever. He joined the class for violoncello 


== | playing for no other reason than that there was 


no vacancy for him elsewhere, and although gaining 
some prizes, as well as the encouraging approval 0 


[| his teacher, Signor Leandro Carini, it was the study 


of theory and harmony which more especially 
attracted him. To these latter subjects, in which 
Signori Pio Ferrari and Dacci were his instructors, 
he devoted himself diligently, but with a certain 
independence of spirit, which frequently led him to 





considerably strain the measure of freedom extended 
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by Horace to poets and artists. The originality of his 
gifts, combined with the seriousness of his character, 
soon enabled him to exercise considerable influence 
over his fellow pupils, with whom, at the age of thirteen, 
he formed a small orchestra of their own, himself 
being chosen its conductor. Every kind of music was 
performed, after a fashion, by this little band, and 
if it led to no other tangible result, it at least helped 
to stimulate and mature the artistic temperament of 
the young musician who was at its head. 

Having left the Academy, Toscanini obtained 
engagements as violoncellist in various orchestras, 
both in Italy and elsewhere, and in the course 
of his wanderings he also went to Buenos 
Ayres, where he joined the orchestra of an Italian 
opera company, under the direction of Signor 
Ciacchi. The affairs of the troupe were not 
over-brilliant at the time, and, above all, a competent 
orchestral conductor was badly wanted. For some 
time past the subscribers had insisted upon a change 
being made, and the matter came to a climax during 
the performance of “Aida,” when the audience 
assumed such a threatening attitude towards the 
obnoxious chef d’orchestre that he had to beat a 
precipitate retreat. The question arose, where to 
find a substitute at a moment’s notice, and with the 
audience in such adisturbed condition? It wasin this 
emergency that the members of the band requested 
Toscanini to place himself at their head, greatly to 
his own surprise and that of the public. The result 
was a complete triumph for the young musician, who, 
at the conclusion of the performance, was almost 
overwhelmed with the plaudits of the audience and 
the congratulations of his colleagues. 

This incident decided the future career of the 
young artist. Returning to his native Italy, he once 
more became a rank and file member of the orchestra, 
and in that capacity he played at the memorable first 
performance of “ Falstaff” at Milan; but his talent asa 
conductor had been too conclusively proved for him to 
be allowed to remain much longer in a subordinate 
position. As a matter of fact, he was appointed, a 
few months later, to the conductorship of the Teatro 
Regio, of Turin, and subsequently obtained similar 
important appointments in other parts of Italy. It 
was under his direction that the remarkably fine first 
performance of “ Gétterdimmerung” took place at 
Turin, while he also conducted the premicre of 
Puccini’s ‘La Bohéme,” the Donizetti festival at 
Bergamo (in which Joachim, Teresina Tua, Piatti, 
and Madame Melba took part), as well as the grand 
national concerts in connection with the recent 
Turin Exhibition. 

Toscanini’s memory is perfectly marvellous. Once 
fe has mastered the details of any score, how- 
ever complicated, it becomes engraved upon the 
“tablets of his brain” for ever. Thus, after a first 
rehearsal, he invariably conducts without the score, 
and with an exactitude and ease truly remarkable. 
An admirable stylist, conscientious in the handling 
of the minutest detail, there is nothing which escapes 
his solicitude and attention, with the result that his 
Interpretations, both in the concert-room and the 
theatre, are, by common consent, absolutely masterly. 
With the true objectivity of the artist, he sees but 
the embodiment of the beautiful in his art, which with 
him amounts to a cult. Truly, if there is anyone 
capable of reviving the ancient glories of the Milanese 
Theatre, that one is Arturo Toscanini, and lively 
indeed is the satisfaction I experience in communi- 
cating these confident anticipations to an English 
Public, which has shown itself at all times so 
benevolently disposed towards our national lyric 


SOME LEEDS NOVELTIES. 


THREE of the new works to be produced at the 
approaching Leeds Festival are at the present 
moment available for a brief descriptive note. 

Sir Arthur Sullivan being unable to fulfil his 
promise of a choral composition, the committee 
requested Mr. F. H. Cowen to fill the void and did 
not ask in vain. Mr. Cowen wields the pen of a 
ready writer; the question was, therefore, not so 
much the providing of music as of securing a libretto 
ina hurry. Time did not allow the making of a new 
“book,” and Mr. Cowen selected from among 
available poems Collins’s ‘‘Ode to the Passions ”— 
a masterpiece which former composers had turned to 
account without by any means exhausting its possibili- 
ties. In histreatment of the Ode, Mr. Cowen adopts the 
continuous method, but his sections are well marked 
though the music does not actually cease. Those 
who know Collins’s piece—and who does not ?—are 
aware that it offers a fine opportunity for descriptive 
or suggestive music, as the personified Passions 
successively essay the ‘“‘ instruments of sound.” This 
is the one commanding and determining feature of 
the poem, regarded as ‘words for music,” and the 
composer has, in the present case, taken full advan- 
tage of it. So much was to be expected. A bright 
fancy, with large capacity for varied and imaginative 
expression, never deserts Mr. Cowen, and here 
we have it in unusually full force. This is evident 
on the face of the copy before me, where every 
chance of pictorial effect is turned to account and we 
seem to witness the varied results of an appeal from 
primitive humanity to the most human as it is the 
most divine of the arts. I shall not have the 
pleasure of hearing the work at Leeds, and therefore 
refrain from criticism which there will be no oppor- 
tunity of correcting. At the same time, I fully 
expect to hear of a distinguished success gained by 
the “‘ Ode to the Passions” and its eminent composer. 

The novelty provided by Dr. Alan Gray is called 
“ A Song of Redemption,” and has for text the well- 
known sacred lyric beginning “‘ The foe behind, the 
deep before,” the reference being of course to the 
passage of the Red Sea by the host of Israel. Dr. 
Gray has laid out his setting for soprano solo, 
chorus, and orchestra with special care for the 
chorus—a preference as wise as it is obvious in the 
case of one who writes for Leeds. The composer 
shows no less shrewdness in the character of his 
choral sections, throughout which solidity and 
strength prevail, with opportunities for broad effects 
and stimulating climaxes. These characteristics 
imply simplicity of structure, to which the composer 
adheres even in his solos. The piece, though brief, 
may be depended upon to produce a great effect in 
the hands of the Leeds singers and players, and, 
afterwards, not in theirs alone. 

Larger in dimension than either of the foregoing 
is Mr. Edward Elgar’s “ Caractacus.” The composer, 
who has a liking for subjects far removed in point of 
time, found a literary colleague in Mr. H. A. 
Acworth, C.I.E., by whom the information which 
history and tradition give us as to the famous British 
king is combined with some efforts of his own 
imagination. The result seems to me a clear and 
interesting plot, giving ample opportunities for 
musical characterisation and descriptive effects. Mr. 
Acworth, or, more likely, the composer himself, lays the 
scene first in and around the British camp, crowning 
what is now called the Herefordshire Beacon, and, 
next, in Imperial Rome. The heroine, Eigen, is a 
daughter of Caractacus, betrothed to Orbin. These 
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not meet the Roman army outside his stronghold, and 
they convey the caution to the monarch. Moreover, 
it is found, at a solemn Druid gathering, that the 
omens are against success. This conclusion the Arch- 
druid misrepresents to the King, despite the protest 
of Orbin, who belongs to the semi-sacred order of 
minstrels, and in that capacity is present. The 
Druids expel Orbin, who, when the King marches 
against the enemy, joins his forces. The warnings 
are soon justified. Caractacus is beaten by the 
invincible legions, and soon after falls, with Orbin, 
into the hands of his foes. The scene in Rome is 
history. Claudius at first inclines to put the King, 
Eigen, and Orbin to death, but the noble bearing 
of the British chief prevails against this, and 
honourable captivity closes his heroic career. 
Here is a stirring and exalted story, which the 
composer has treated much on the plan of 
“King Olaf,’ with the same dramatic force and 
vividness of colour. There is much to expect from 
the work, because, as a glance even at the pianoforte 
score shows, much has been put into it. So greatly, 
however, does a composition of this kind depend 
upon the orchestra that judgment apart from the 
full score, or a hearing, cannot be a safe guide. 
I express my own opinion when I say that 
“‘Caractacus” will worthily follow “ King Olaf.” 


J.B 


CHURCH MUSIC. 

As the recurring ‘Three Choirs” meetings 
invariably bring to the fore some notable specimens 
of festival church music, it was to be expected that 
at the recent Gloucester performances some service 
music of the kind would be heard to advantage and 
with impressive effect ; and those who hoped to hear 
important new church music of the largest form 
were not disappointed upon this occasion. Mr. Lee 
Williams’s Magnificat and Nunc dimittis and 
Mr. A. H. Brewer’s Psalm “O sing unto the Lord a 
new song’’ were both written for the festival, and 
appropriately formed important features of the 
opening service held on Sunday, the 11th ult. 

At a musical service recently held in St. David's 
Cathedral, an effective Te Deum Laudamus in D, by 
Cyril W. Bowdler, was sung, and the organ solos 
included an Andantino by the organist, Mr. Herbert 
C. Morris, and a Festal March in E flat, by Mr. A. 
Herbert Brewer, the Gloucester Organist. 

Signs are evident both at home and abroad of 
increased interest not only in the use of plain-song, 
but in the art of playing organ accompaniments to 
the ancient music of the Church. This art has long 
been studied by the French ecclesiastical musicians ; 
now it is being recognised more and more in England, 
in Germany and other Continental countries, and in 
America. Although plain-song themes may be 
elaborately treated in the composition of great choral 
and even instrumental works, the canons of the art 
of itsaccompaniment rightly moderate the employment 
of abstruse and chromatic harmonies and the use of 
such organ tone as reed work, mixtures, and the more 
powerful and fanciful combinations and resources of 
the “king of instruments.” The old chancel organ, 
though often insufficient, gives the right quiet, sombre 
tone for plain-song accompaniment, with its unasser- 
tive smooth-toned “flue” work of chiefly eight feet 
range, duly balanced by a small number of “ registers” 
of sixteen and four feet, with nothing beyond perhaps 
one stop of two feet compass. Seeing how many 


students now master the ancient modes, and the 
increasing number of works dealing with the subject, 


Already in country districts and in many provincial 
centres the harvest festival, an institution the 
Anglican Church has done so much to foster (if the 
joyous celebration was not indeed created by that 
great branch of the Church militant), is now being 
observed. In London and in some of the greater 
cities the joyous occasion follows a little later on. 
The harvest festival is essentially a musical oppor- 
tunity, and this condition of affairs has been largely 
brought about by the happily extensive store of 
special music prepared for this picturesque service, 
For the production of sacred art of all kinds there is, 
in the Scriptures, an unbounded wealth of references, 
comparisons, narratives, and beautiful pastoral poems 
dealing with sowing, reaping, and harvest time, 
which have for ages inspired poets, painters, and 
musicians by their pictures of nature and their vivid 
exposition of religious truth. 

Very satisfactory is it to note that the subject of 
sacred music would, in the hands of strong and able 
exponents, occupy the attention of those assembled to 
take part in the Church Congress at Bradford. It 
has not been the rule, but the exception, to consider 
this great and popular topic at the Church Congress 
meetings; but it is not too much to hope that no 
such assemblies will be drawn together in the future 
without that burning question—the position and 
development of sacred art in connection with public 
worship—meeting with adequate consideration. 

A Church contemporary has been suffering from a 
by no means novel kind of nervousness—a fit of 
alarm with regard to the development and elabora- 
tion of Church music. In this connection the 
oratorio in Church appears to be a special source of 
disquietude. Surely there is something of a narrow 
spirit in complaints of this type. We hear no 
corresponding expression with regard to the revival 
and development of Church architecture; but this 
form of sacred art does not call for the continued 
presence in Church of living exponents with con- 
stantly existing claims upon public interest, so comes 
less into contact with the human side of clerical 
life than does the work of the Church musician; 
therefore a free development may be allowed to 
ecclesiastical architecture. Again, the welcome 
advancement of learning and oratorical powers of the 
preacher are not attacked by these same writers, 
who find it necessary, only too obviously in the 
clerical interest, to protest against the equally 
legitimate development of musical eloquence. It is 
certainly much too late to object to the daily more 
and more complete return of the oratorio to its 
original and true home, the Church. 

Pleasant it is to turn from this distressing display 
of narrowness to the contemplation of such a healthy 
sign of the times as the proposal to form a large 
Church choral organisation in the North-west district 
of London, under the guidance of a number of 
right-minded clergymen, who have not failed to 
appreciate the value of sacred music in connection 
with the work of the Church. 

On the roth ult., at Christ Church, Scarborough, 
Garrett’s Harvest Cantata was sung by the choir, 
under the direction of Dr. Thos. Ely, organist of the 
church. 





ORGAN MUSIC. 


THE performance of Professor E. Prout’s Organ 
Concerto in E minor at the recent Gloucester Festival 
was a matter of interest, as displaying the still too 
rare combination, in this form, of the orchestra and 
organ in a great church under every circumstance 0 





it is not difficult to understand the development now 
under reference. 


advantage. As time goes on additions will no doubt 
be made to the list of instrumental works of the 
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concerto type for organ and orchestra—the latter in 
its full modern amplitude; works which, in addition 
to Professor Prout’s, already include concertos by 
M. Guilmant, Dr.C. Harford Lloyd, Mr. Henry Gadsby, 
Dr. Sawyer, and an organ concerto, which is deservedly 
well known, by Rheinberger, scored with parts for 
strings and three horns. Indeed, a sufficient number 
of such compositions is even now in existence, and 
duly recognised as of artistic merit, to cause some 
little surprise in various musical circles that such 
works are not heard more frequently upon great 
musical occasions. 

At Wellington, New Zealand, on July 28, Mr. 
Maughan Barnett gave a recital, including music by 
Smart, Boellmann, Dubois, and himself. At the 
Collegiate Church, Holyhead, Mr. C. H. Moody played 
recently, among other pieces: Rhapsodie, Salomé; 
Postlude in E flat, Wély; and Air with Variations, 
Hird. Mr. Walton’s recitals at the Cathedral, 
Glasgow, appear to be duly appreciated. He rightly 
assigns a conspicuous place to Bach’s organ music in 
hisschemes. Recently he gave a good performance of 
the brilliant and stately Toccata in F, showing skill 
therein in his effective ‘‘registration.” An Adagio by 
Guilmant and Rheinberger’s Sonata (No. 11) were 
features of the same programme. This recital was the 
last of a series. 

During the course of the past month Mr. J. M. 
Preston gave an interesting series of recitals in St. 
George’s Church, Newcastle-on-Tyne. The pieces 
played included Gigout’s ‘‘ Rhapsodie sur des Airs 
Catalans’; Pastorale, W. Dawson; Adagio and 
Allegro, Hans Huber; and Marche Solennelle, 
Tombelle. In connection with the choir festival at 
Thirsk Parish Church, on the 4th ult., Mr. T. H. 
Fall played a selection, including a Prelude and 
Fugue by Bach and Andante Cantabile by Widor. 

At Chagford Church, on the 7th ult. Mr. 
Vinnicombe gave a recital, his programme including 
twomovements from Lemmens’s “ Sonata Pontificale,”’ 
Guilmant’s Allegretto in F sharp minor, and a Festival 
March of his own. During the past month recitals 
have been given at St. David’s Cathedral by Mr. W. 
M. Brooke, whose programme included A. Hesse’s 
too little played Fantasia in E, Rachmaninoff’s 
Prelude in C sharp minor, and a Pastorale in D flat, 
by Mr. MacMaster; Mr. W. H. Harris, whose scheme 
included an Allegretto in F sharp minor, composed 
by himself; and Mr. H. C. Morris, who gave a 
Guilmant programme on the 2oth ult., including that 
master’s fine Sonata (No. 1)—which ought to be more 
frequently heard in its symphonic form with organ 
and orchestra— the Finale in E flat, and several other 
movements; and Mr. Morris also played the last 
recital of the series on the 27th ult., with a miscel- 
laneous selection, in which Mendelssohn’s Fourth 
Sonata and the fine March in B flat by Silas com- 
menced and terminated the performance. Mr. J. 
Pullein, of St. Swithin’s, Lincoln, recently gave a 
performance at the Parish Church, Wrexham, his 
Pieces including Rheinberger’s Sonata in F minor 
(No. 7) and Berceuse and Abendlied by B. Jackson. 

Another fine concert-room organ has been added 
to the long list of such instruments to be found both 
in the United Kingdom and in the United States. 
This is the organ built by Messrs. Abbott and Smith, 
of Leeds, to commemorate the Diamond Jubilee of 
Queen Victoria, in the Town Hall, Ryde, Isle of Wight, 
and which was ably opened by Mr. E.H. Lemare. The 
specification is that of a good, useful, workable three- 
manualorgan. It is satisfactory to note in the scheme 
the presence of a goodly and varied array of eight-feet 
Tegisters; and there is an ample number of the 
mechanical appliances so useful in any organ, but 


purposes. Several of the choir organ stops, including 
the orchestral oboe, clarinet, and Glockenspiel of 
three ranks, are placed in a swell-box. Seeing 
that Mr. E. H. Lemare and other authorities speak 
highly of the instrument, it is clear the people of Ryde 
are to be congratulated upon their new possession. 
The action is tubular pneumatic. 

Mr. Fountain Meen gave an inaugural recital on 
the occasion of the opening of the renovated organ 
in Maze Pond Chapel, Old Kent Road, on the 8th ult., 
with his usual success. The work, in which the 
pipes of the old organ are incorporated, has been 
carried out by Mr. E. O. Yorston, of Vauxhall Walk, 
under the direction of the organist, Mr. W. Dexter 
Miller. 

Mr. E. H. Lemare will resume his Saturday after- 
noon organ recitals at St. Margaret’s, Westminster, 
at 5.30 to-day, and Mr. W. Alcock will resume his 
Saturday organ recitals, at 4 p.m., at Holy Trinity, 
Sloane Street, in November. 





THE COMING SEASON. 


Tue Autumnal musical season, now already upon us, 
has been heralded as usual by the Promenade Concerts 
at the Queen’s Hall, under the enterprising management of 
Mr. Robert Newman. The reconstructed orchestra, directed 
by the conspicuous ability of Mr. Henry J. Wood, has 
given renewed indications of its excellence. Notice of 
these concerts will be found in another column. An 
extremely busy and interesting season is again in prospect. 


THE RoyAL ALBERT HALL. 


The committee of the Royal Choral Society announces 
a series of eight concerts, seven being included in the sub- 
scription, with an extra performance of ‘‘ The Messiah ” on 
Good Friday. The series will open on November 10 with 
“ Elijah,” when the chief soloists will be Miss Ella Russell, 
Mdlle. Giulia Ravogli, Messrs. Lloyd and Santley. The 
programmes of the season will also include Beethoven’s 
Choral Symphony and Mendelssohn’s ‘‘ Hymn of Praise ”’ 
(December 8), “* The Messiah” (January 2), ‘Israel in 
Egypt” (January 26), Gounod’s ‘“ Redemption” (on Ash 
Wednesday), a Wagner Concert, including the ‘ Holy 
Supper of the Apostles” and a selection from ‘“ Parsifal” 
and “ Tannhauser’’ (on March g), when it is hoped the 
first-named work will at last obtain a hearing in London. 
The season will conclude with Mr. Elgar’s new work 
“‘ Caractacus”’ (written for the Leeds Festival) and Beet- 
hoven’s “*Ruins of Athens,” which was revived so 
successfully last season. 


QuEEN’s HALL. 


Mr. Newman announces the resumption of his excellent 
Saturday Symphony Concerts on the 2gth inst., and they 


will be continued on November 12, 26, December 10, 
January 28, February 11, 25, and March 11. Mr. Newman 
has also secured the services of M. Lamoureux to direct 
three afternoon concerts on November 2, 16, and 30; and, 
looking far ahead into the spring, we may also mention the 


London Musical Festival, which is to take place from May 


8 to 13, as already stated in these columns, when M. 
Lamoureux’s Parisian Orchestra will play alternately with 
the Queen’s Hall Orchestra. 
that the Sunday Afternoon Concerts were resumed on the 


It may also here be recorded 


18th ult., and that a series of Sunday Evening Concerts 


(principally oratorios) was commenced on the same date 
by Mr. Newman with the aid of the Queen’s Hall Choral 
Society and Orchestra. 
Lamoureux series, all these concerts are placed under the 
direction of Mr. Henry J. Wood. The autumn series of 
three Richter Concerts, under the management of Mr. Vert, 
will commence on the 17th inst. 
Concerts at this hall will commence on November 5 and 
terminate on April 15, and a Scotch Ballad Concert will 
be given on St. Andrew’s Day. 
Society’s concerts will take place on March 8, 22, April 19, 


With the exception of the 


The London Ballad 


The Philharmonic 





specially so in an instrument built for concert-room 


May 4, 18, June 1, 15. 
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St. JAmEs’s HALL. 


The Saturday Popular Concerts will be resumed on 
October 29 and will continue until December 17. After 
the usual interval for the Christmas holidays, they will be 
resumed on January 7 till March 25. Only seven Monday 
Popular Concerts are announced to be given, commencing 
February 13 and terminating on March 27. The Ballad 
Concerts are to be resumed on November 2. 

Mr. Vert’s Morning Concert will be given on the 22nd 
inst., when Madame Albani, Miss Clara Butt, Messrs. 
Lloyd, Santley, and others will appear. 

Mr. Frederick Dawson will give two orchestral concerts, 
under the direction of Mr. Vert, on November 22 and 29, when 
the orchestra will be conducted by Herr Karl Klindworth. 
M. Pachmann is to give a pianoforte recital on the 15th inst., 
and Madame Marchesi two vocal recitals on October 20 and 
27 respectively. The usual Scotch Ballad Concert will be 
given by Mr. Ambrose Austin on St. Andrew’s Day. 

CrysTAL PALACE. 

The forty-third series of Saturday Concerts will be given 
on October 8, 15, 22, 29, November 5 and 12. The 
programmes will include the following symphonies: 
Beethoven’s “ Eroica,” Dvorak’s ‘‘ From the New World,” 
Schubert’s No. 9, Schumann’s “‘ Rhenish,”’ Tschaikowsky’s 
‘‘ Pathetic,” Raff's “‘Leonore’’; and the novelties to be 
produced are: ‘‘Triumphal Procession’ March, from the 
Leeds cantata ‘‘Caractacus” (Edward Elgar), Fantasia 
for organ and trumpet (C. Couldery), Grand Festival 
March (Charles Maclean), Idyll (Marshall Hall), English 
Fantasia on March Themes (Edward German), a new 
Symphonic Poem (Dvorak). A special Paderewski concert 
will be given on December 10, Mendelssohn’s “ St. Paul” 
will be performed on the 27th inst., and Sullivan’s ‘* Martyr 
of Antioch” on November ro. 

SUBURBAN CHORAL SOCIETIES. 


The Highbury Philharmonic Society announces four 
concerts, commencing November 29 with Mr. Elgar’s 
Leeds cantata ‘“‘Caractacus.” The other concerts will 
include Cowen’s ‘“‘Ode to the Passions,”’ Beethoven’s 
Second Symphony, Spohr’s ‘“ Dramatic’? Concerto, &c. 
(solo, Mr. G. H. Betjemann), the “ Golden Legend,” and 
concert-recitals of ‘Cavalleria Rusticana” and “I 
Pagliacci.” 

The Finsbury Choral Association announces the 
following works for performance during the coming season : 
Mr. F. Cunningham Woods’ male-voice cantata “A 
Greyport Legend ” (for the first time in London), Sullivan’s 
“Martyr of Antioch,’ Beethoven’s ‘‘ Ruins of Athens,” 
Wagner’s “ Lohengrin”? (Act III.), and a ‘“ Stanford 
Evening,” when the Cambridge Professor of Music 
will conduct his ‘‘ Revenge” and“ Requiem.” This attrac- 
tive programme is sure to be efficiently carried out by the 
able conductor of the Society, Mr. F. Cunningham Woods. 

The People’s Palace Choral Society, under the direction 
of Mr. C. H. Allen Gill, announces five concerts, com- 
prising ‘Elijah,’ ‘‘Creation,” ‘ Messiah,’ Coleridge- 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast,” Elgar's ‘‘ King 
Olaf,” and the final concert will include either Mendelssohn’s 
‘« Athalie,’”” Mackenzie’s ‘‘ Dream of Jubal,’ or a concert- 
recital of Gounod’s “ Faust.” 

The Bow and Bromley Choir, under Dr. McNaught, is 
engaged to give a series of concerts at the People’s Palace. 
“ Judas,” ‘Creation,’ ‘Elijah,’ and the ‘Golden 
Legend "’ are among the works announced. 

The South London Choral Association and the Institute 
Orchestral Society will perform the following works during 
the season: November 23, Schumann’s “ Paradise and the 
Peri’’; February, Costa’s ‘Eli’’; April, J. F. Bridge’s 
‘* Flag of England,”’ A. D. Arnott’s “ Ballad of Carmilhan,” 
C. V. Stanford's ‘‘ Phaudrig Crohoore.”” There will also 
be two concerts, consisting of vocal and orchestral selec- 
tions, and a violin recital, under the direction of Mr. T. E. 
Gatehouse. 

The Streatham Choral Society, under Mr. Stewart 
Macpherson, will give Stanford’s ‘‘ Revenge,” Mendelssohn’s 
Ninety-fifth Psalm, Beethoven's ‘“ Pastoral’? Symphony, 
and Gounod’s ‘‘ Redemption.” 

Choral 


The Bermondsey Settlement Society has 


selected Stanford’s ‘‘ Revenge,”’ “‘ Phaudrig Crohoore,” and 


The St. Jude’s Choral Society, East Brixton, has selected 
Mendelssohn’s “ St. Paul,”’ Gade’s ‘‘ Erl-King’s Daughter,” 
Gaul’s ‘‘ Holy City,” and Stainer’s ‘‘ Crucifixion.” 

The St. Peter’s Choral Society, Brockley, announces 
Gounod’s ‘“ Redemption,’’ Mendelssohn's “ Athalie” and 
“ Walpurgis Night,’ Cowen’s‘* Rose Maiden,” and 
Handel’s ** Samson.” 


GLOUCESTER MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 


SEPTEMBER II brought with it the opening of the 175th 
meeting of the Three Choirs—the fifty-eighth at Gloucester. 
A solemn and imposing opening it was; contrasting most 
favourably with the usage theretofore observed. Instead of 
an ordinary service and sermon on Tuesday morning, we 
had, after the fashion at Worcester, a great Evensong, at 
which soloists, orchestra, and chorus assisted; at which 
three new works were produced, and at which there was a 
congregation estimated at 6,000 strong. I do not guarantee 
the numbers, but I know that the interior of the Cathedral 
was a wonderful sight. Every part of it was crowded, even 
the ambulatory in rear of the altar. There were some who 
were glad to occupy a seat in the Lady Chapel and enjoy 
whatever of the service could there reach their ears. 
But the charity of the vast gathering hardly proportioned 
itself to the eagerness with which admission was sought. 
The 6,000 dropped £57 odd into plates—that is to say, 
twopence and a fraction per head! Let me mention two 
facts on the other side. It does not appear that any buttons 
were contributed; while the £57 odd exceeded the collections 
taken at both the opening and the closing services in 1895. 
That, at least, is a sign of advance in the quality without 
which all else is sounding brass and tinkling cymbal. The 
three new works may be spoken of as successful, each in 
its way. Dr. Harford Lloyd’s “‘ Festival Overture ”’ hardly 
ranks, perhaps, as a strong piece, and there is in it little of 
the conventionally festive, as expressed by the pomp and 
circumstance of sound. I take this to be a result ot 
the restraint invited by a work destined for use in a 
religious service. The slow introduction is quite tender 
in feeling, and not less beautiful in effect, while in 
the Allegro many passages show the earnest endeavour 
of a capable man to be impressive and even exciting 
without stepping over the bounds of propriety as we 
understand that term in church. Mr. Lee Williams's 
Magnificat and Nunc dimittis made a very great impres- 
sion, the last-named more especially, in which there is a 
bass solo so purely beautiful, so exquisitely simple and 
touching, that the whole congregation was subdued by it. 
Many other sections of the two works made a kindred 
effect in their degree, and thus the singular power of 
pathos which the composer exercises (as in his ‘‘ Bethany” 
and ‘ Gethsemane”) was again triumphantly asserted. 
The setting of Psalm xcviii. by the conductor, Mr. A. 
Herbert Brewer, proved to be a much-revised version of his 
recent exercise for the Dublin Mus. Bac. There is muchin 
it frankly to admire, and not a little indicative of power to 
do even better in the future. The orchestration, varied and 
appropriate, is much more than mere accompaniment; 
the vocal melodies are free from mere commonplace, 
and the contrapuntal sections satisfy those who expect 
much from one trained to church music from his 
youth. Each composer conducted his own work, and 
the performance was generally excellent in character. 
An impressive rendering of the rich and beautiful orchestral 
“ Meditation ” in Mr. Elgar’s ‘‘ Lux Christi” brought the 
musical proceedings to an affecting end. The Dean's 
sermon, in which he had much to say concerning the decay 
of architecture and the growth of music, has been disputed 
on certain points with some sharpness. There is no need 
to enter upon the discussion here. In the main, the Dean 
was right, if in some details he was wrong. 

Monday having been devoted to rehearsals that involved 
a great deal of hard work, the series of performances 
constituting the festival proper began on Tuesday morning 
with “ Elijah” ; the principal solos of that perennial work 
being in the accustomed hands of Madame Albani, Miss 
Ravogli, Mr. Ben Davies, and Mr. Watkin Mills. In this 





Irish Symphony, and Mendelssohn’s ‘‘ St. Paul.” 


case a simple record of fact suffices, and I shall merely add 
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that the execution of the oratorio gave satisfaction ; not | and clearness of his beat, and by the calm confidence with 
only the principal vocalists, but also the chorus and | which he faced all the exigencies which arose in the course 
orchestra earning praise under the baton of Mr. Brewer, | of the music. : 

whose début, looked forward to with hope, was witnessed| Wednesday evening’s concert took place in the Shire 
with unstinted admiration. There was a large attendance, | Hall, where it alone represented the secular side, once so 
over 3,100 persons having secured seats. The evening | conspicuous at the festival. The room was full, and the 


programme comprised Dvorak’s ‘“‘Stabat Mater” and 


audience, debarred from applause during the rest of the 


Part I. of the “Creation.” Both works are familiar to | week, expressed their appreciation of what was done in a 
the public frequenting these festivals, and once more it|very forcible manner, despite the almost disabling heat. 
was shown how much our English amateurs love to hear | Sullivan’s “ Golden Legend,” the chief feature in the 
again that which they already know. The solos on this programme, was preceded by the Overture to “ Die 
occasion were in the hands of Madame Ella Russell, Miss | Meistersinger,”” Miss Ellicott’s choral ballad “ Henry of 


Hilda Wilson, Mr. Hirwen Jones, Mr. David Bispham, 


Navarre,” and a new Orchestral Balladein A minor, specially 


and Mr. Sunman. Like Miss Ravogli in the morning of| written by the young Anglo-African, Mr. Coleridge- 
the same day, Madame Russell made her début in Glou-| Taylor. The Bishop of Gloucester’s daughter has pro- 


cester Cathedral, and, as was to be expected, achieved a 


duced many better things than ‘Henry of Navarre,” 


marked success by the beauty of her voice and the skill of | which misses the heroic mark at which it aims. Obviously 


her vocalisation. Of the other artists, Mr. Hirwen Jones 
and Mr. Sunman, if I mistake not, made a first appearance. 
All did well, and the ensemble could hardly have been 
better. It seemed that every one engaged took delight in 
the beautiful works of Haydn and Dvorak—works so wide 
apart in period and character yet so equal in the finest 
qualities of music. a ; 
Wednesday morning brought with it a miscellaneous 
selection, the features of which I will touch upon in order. 
First came Dr. Prout’s Organ Concerto in E minor—the 
Opus 5 of that learned and industrious musician. It isa 
fine work of a kind to which few additions are now made, 
and it was nobly played by Mr. G. R. Sinclair, of Hereford 
Cathedral, who brought out its effects with fully adequate 
execution and unfailing taste. Nor was the orchestra 
wanting in justice to its share of the common task, a 
share, by the way, containing not a little which must be 
pleasant to perform. Samuel Wesley’s “ In exitu Israel’ 
obtains an occasional hearing at these festivals, in recogni- 
tion of its great qualities as an example of church music. 
It stood second in Wednesday’s programme, and gave 
the Gloucestershire chorus a splendid opportunity. They 
did not throw the chance away. There was a drop in 
the pitch, but not great enough to deprive the rendering 
of the high character accorded to it by one and all. The 
chorus sang with infinite spirit, the noble bass voices more 
especially coming grandly out. But there was little to 
choose among the sections of this chorus in the per- 
formance of a work than which few of its kind are more 
stimulating or better adapted to kindle enthusiasm. Next 
followed the three new sacred pieces of Verdi, which were 
heard for the first time in Paris last Easter. The ‘‘ Stabat 
Mater,” “Hymn to the Virgin,” and Te Deum were 
discussed in these columns shortly following the French 
performance, and I am not called upon to go over 
the same ground after so short an interval. Gloucester 
had the honour of first introducing the three works to 
an English audience, and accomplished the task—a 
very difficult one, by the way—in a manner with which 
the composer himself might have been well satisfied. 
Especially should honours be given to Madame Ella 
Russell, Miss Agnes Nicholls, Miss Jessie King, and Miss 
Hilda Wilson, who so successfully contended with the 
Hymn for voices alone. These ladies accomplished no 
ordinary task after only a few rehearsals, and placed them- 
selves, in my opinion, absolutely on equal terms with the 
Parisian artists, who had probably given much more time 
to preparation. The beauty of the quartet as thus inter- 
preted made a deep impression, while the two choral and 
orchestral pieces, with their vivid effects and glowing 
tone colours, their bold progressions and impassioned 
phrases, went to the hearts of all who listened. The effect 
was profound—as deep as the solemn stillness which 
reigned everywhere among the audience. Following this, 
the variations of Brahms upon Haydn’s chorale “ St. 
Antonie” seem to be regarded as an anti-climax, and 
teceived by no means the full attention which is always 


Ella Russell, Miss Nicholls, and Mr. Ben Davies, ended 
the selection, and gave the pleasure it never fails to impart. 
Madame Russell and Mr. Ben Davies were superb ; the one 
in “Praise thou the Lord,” the other in the great scena 
Which is one of Mendelssohn’s happiest afterthoughts. 


the fire of Macaulay’s verses is not shared by the music, 
and, after all, who can wonder at it? Such a theme needs 
to be handled by a strong man, not by a woman, whose 
imagination can hardly conceive the scene at Ivry— 
the exultation and despair, the delirium of the fight 
and the triumph. It was unfortunate that Miss Ellicott 
could not find time to complete the new work she 
had undertaken to write. Mr. Coleridge-Taylor’s piece 
met with extraordinary success, and assuredly it is 
stimulating, highly coloured, and sonorous even for the 
present generation of hearers. It has barbaric moments, 
moreover, and is by no means unworthy of a youth 
who follows Tschaikowsky. Mr. Taylor will tone down 
in course of time. He is at the stage of crude feeling now; 
presently will come the tempering influence of judgment. 
The composer conducted his own work, and received a 
perfect “ovation.” Of the ‘‘Golden Legend” it suffices 
to say that the solos were efficiently sung by Madame 
Albani, Miss Ravogli, Mr. Ben Davies, Mr. Lane Wilson, 
and Mr. Watkin Mills. 

In Thursday morning’s selection were included the 
*‘ Eroica’’ Symphony, two movements from Dr. Stanford’s 
Fifth Symphony, conducted by the composer, and the first 
two parts of Bach’s “Christmas” Oratorio. Of more 
peculiar importance than these things, at the moment, 
was Sir Hubert Parry’s new work, “A Song of Darkness 
and Light.” The scope and character of this effusion were 
explained to readers of THE MusicaL Times last month, 
and I pass on to say that the opinions then given before 
hearing were, to my mind, justified by the performance. 
As was expected, the ‘‘ Tears” chorus distanced, in beauty, 
charm, and impressive power, all other sections of the 
work. It is a gem. There are, however, very many 
passages that approach it in high distinction, although they 
do not, like it, make a revelation of capacity for the greatest 
things. Madame Ella Russell gave an excellent account of 
the solos, and the composer conducted to the end of a quite 
satisfactory performance. The “Eroica” had a_per- 

formance which was surprisingly good, considering the 

conductor’s limited experience with such things and the 

short time which could be spared for rehearsal. In such 

a place, it need hardly be said, the solemnities of the 

March were all revealed. Dr. Stanford conducted his own 

music, as usual, and the two movements for which he was 

responsible thus enjoyed every advantage of presentation. 

Their character and claims need not again be discussed, 

nor am I called upon to enlarge upon the ‘“‘ Christmas” 

Oratorio or its performance. Here all was familiar. 

The solo vocalists—Madame Ella Russell, Miss Hilda 

Wilson, Mr. Hirwen Jones, and Mr. Bispham—were 

absolutely safe, of course, while no anxiety about 

the choruses could be entertained in view of an 

orchestra and a chorus so excellent. In the evening 

of the same day a large attendance indicated considerable 

public interest on the. score of a programme which 

contained Dr. Basil Harwood’s ‘Inclina, Domine,’ 

Mozart’s Symphony in G minor, and a liberal selection 

from ‘‘ Judas Maccabzus,” from which none of the more 

popular numbers were omitted. The Psalm—its composer's 

exercise for his degree—was of course designed principally 

to show the technical ability which examiners exact; but 

it is more and, perhaps I may say, better than an academic 

lucubration. The composer has imaginative force and 
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work aseven more interesting by its promise than on account 
of actual achievement. His future efforts will be watched 
expectantly. In conducting the Psalm, Dr. Harwood 
favoured somewhat slower tempi than were demanded, as 
it seemed to me, by the character and proper effect of some 
sections. Even in that matter a composer is not always 
the best judge of what should be done Madame Ella 
Russell, who worked hard through the festival, answered 
admirably for the solos, and the members of the chorus, 
having taken most kindly to Dr. Harwood’s piece, were 
heard at their best. The selection from “ Judas” brought 
a welcome and stirring example of the great old master 
whose sun will never set. Miss Agnes Nicholls and Miss 
Jessie King, with Messrs. Jones and Bispham, found in it 
ample occasion for display of their highest powers; the 
ensemble was strong and enthusiastic, and all went well. 
Concerning “ The Messiah,” which had the largest audience 
of the week, I need say no more than that Madame 
Albani, Miss Wilson, Mr. Ben Davies, and Mr. Watkin 
Mills were engaged in its performance—a sure guarantee 
of highest merit. 

Taking the festival as a whole, its musical success was 
beyond question, thanks not only to individual performers, 
but also, in a particular degree, to the new conductor, 
Mr. Brewer, whose labours during the week carried him 
toa recognised place among those who wield the baton as 
to the manner born. _ Financially, also, most satisfactory 
results were achieved, Mr. Barrett Cooke, the indefatigable 
secretary, being able to announce at the stewards’ meeting 
that the receipts came within £100 of the expenditure. He 
has since informed me that the actual deficit is no more 
than a nominal sum—something under £50, instead of 
over £600 as was the case three years ago. This is 
excellent and so encouraging that Gloucester may warmly 
be congratulated. 


PROMENADE CONCERTS. 


Mr. Ropert NEwMAN began his fourth season of 
Promenade Concerts at the Queen’s Hall, on August 27, 
and will continue them until the gth prox. As last year, 
Mr. Henry J. Wood remains the conductor, Mr. Arthur W. 
Payne is the principal violin, and Mr. Percy Pitt is the 
organist and accompanist; but the orchestra has been 
again re-organised, with the result of there having been 
secured a remarkably efficient body of instrumentalists, 
Mr. Newman claims indeed that they are all soloists, 
and certainly this has been justified by those who have 
been entrusted with prominent and solo passages in 
orchestral works and arrangements. No novelties were pre- 
sented for the first few weeks, but a number of the greatest 
orchestral works, judiciously interspersed with those of 
lighter character, were interpreted with unfailing attention 
to light and shade, magnificent volume of tone, and 
intelligent phrasing. Following commendable precedent, 
certain nights in each week have been chiefly set aside 
to one of the great masters, Wagner being set forth on 
several Mondays and Beethoven on some Fridays. On 
other evenings this honour has been shared, Schubert 
and Mendelssohn, Liszt and Brahms, and Grieg and 
Massenet being bracketted together. This is no less an 
excellent procedure than the one-man programme—in fact, 
in most instances, it is better. Russian music, it is almost 
needless to say, has been frequently heard. On the7th ult. 
the first part of the programme was devoted to Tschaikow- 
sky, the instrumental works chosen being the remarkable 
Third Suite in G (Op. 55) and the Fifth Symphony in E. 
Both these compositions contain magnificent passages, but 
increasing acquaintance reveals inequalities, and at times 
a descent to the commonplace at variance with the lofty 
aim of other portions. The first performance in London 
was given, on the r4th ult., of the Entr’acte and Airs de 
Ballet from Tschaikowsky’s first opera ‘‘ Voevoda” (‘‘ The 
Waywode”’), produced in Moscow in January, 1869. Only 
these pieces, the overture, a song, and an arrangement 
made by Tschaikowsky under the name of Cramer remain 
of the score which was burned by the composer. The 
excerpts heard on this occasion do not possess great musical 
interest, but they are attractive by reason of the likeness 
of the principal themes to Russian folk-songs. The other 


works by this composer presented on this evening were the 





fourth Suite (Op. 61), “‘ Mozartiana,”’ the fourth Symphony 
in F minor (Op. 36), and the now popular “ Casse Noisette ” 
Suite. A new overture, entitled ‘‘ Othello,” by Clarence 
Lucas, was played for the first time at the concert on the 
2oth ult. This is based on three themes severally suggested 
by the temperaments of the three principal characters in 
Shakespeare’s tragedy. That of Jago dominates the 
introductory Andante, and those of Othello and Desdemona 
provide the first and second subjects of the Allegro, the 
former in G minor, the latter in D. These themes possess 
individuality in a measurable degree and of course afford 
excellent contrasts. The development is somewhat too 
concise, but this is a good fault, and the orchestration js 
not only well balanced, but is often charming and imparts 
to the work a poetic character which greatly enhances the 
artistic value of the work. The same evening Miss 
Madeline Payne, the Erard scholar at the Guildhall School 
of Music, made her first appearance at an important 
orchestral concert, and played the solo part of Grieg’s Piano. 
forte Concerto with a sympathetic touch and command of 
the keyboard that promise well for her future attainments, 
Four novelties were presented on the 22nd ult., the most 
important of which were ‘' Four Characteristic Waltzes,” by 
Mr. Coleridge-Taylor. These possess a refinement and 
charm which are very fascinating. Sections of languorous 
expression are admirably contrasted with others of im. 
passioned and lively character, and the monotony of the 
waltz rhythm is dispelled by ingenious and _ attractive 
devices. As they are published for the pianoforte, they 
will doubtless become well known in musical homes, 
Another clever composition was a Valse Brillante, by 
Mr. W. H. Reed, a_ pupil of the Royal Academy 
of Music and one of the first violins in Mr. Newman's 
orchestra. This waltz possesses great vivacity and it 
gained for its composer the Charles Mortimer prize at 
the Academy. It is effectively scored and is decidedly 
promising, since Mr. Reed is only twenty-three years of 
age. The other novelties were a rhythmic ‘ Festmarsch” 
(Op. 29), by Mr. Karl Valentin, and a vocal waltz, 
by Mr. J. M. Coward. Several new vocalists have 
appeared, the most noteworthy being Mr. Ellison 
van Hoose, who made his first appearance in England 
on the 5th ult. He possesses a genuine tenor voice 
of rich quality, and his singing indicates an artistic 
temperament and excellent training. Miss Helen Culver, 
who made her début here on the 3rd ult., has a rich 
toned voice of exceptional compass, which is admirably 
controlled. She is an American, but has studied fora 
considerable period in Paris. Madame Kate Bensberg, who 
appeared on the 17th ult., is also an American, has studied 
under Madame Marchesi in the French capital, and has 
achieved considerable success in opera on the Continent. 
She possesses a soprano voice which has been well 
cultivated, and executes florid passages with certainty and 
ease. Mention should also be made of the first appearance, 
on the 15th ult., of Miss Ellen Beach Yaw, who possesses 
a phenomenally high voice. 





SAVOY THEATRE. 


THE revival of ‘‘ Trial by Jury” and ‘The Sorcerer,” 
on the 22nd ult., at the Savoy Theatre, was welcomed by an 
enthusiastic audience with the warmth that savoured of a 
first night. This is not astonishing. Both works contain 
some of the best numbers which have emanated from the 
Gilbert-Sullivan collaboration, and as long as human 
nature remains as it is, the wit and satire of the librettos 
will remain fresh. In the notice in these columns of the 
original production of ‘‘ The Sorcerer,” on November 17, 
1877, there occurs the following passage: ‘To say that 
the music of Mr. Sullivan is thoroughly well adapted 
to the libretto is only to state a portion of the truth; 
for it seems as if every composition had grown up in the 
mind of the author as he wrote the words. If humout, 
wit, and satire can be expressed in music, assuredly 
many portions of this opera are as excellent specimens 
of this class of composition as can well be imagined. 
This criticism may be emphatically endorsed to-day: 
None of the original cast is to be found in the preset! 











company, but the work is admirably interpreted. Miss 
Ruth Vincent is a fascinating heroine, Miss Brandram, 
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FOUR-PART SONG. 


Words by J. Wester (circa 1600). Composed by Cartes Woop. 
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who appeared as Lady Sangazure at the revival of the 
work at the Savoy in 1884, again sustains the same part, 
Mr. Walter Passmore is the irrepressible fohn Wellington 
Wells, Mr. H. A. Lytton is an estimable Vicar, and Mr. 
Robert Evett, as Alexis, uses a genuine tenor voice with 
skill and dramatic perception. Other characters are well 
sustained by Miss E. McAlpine, Miss Emmie Owen, and 
Messrs. James Hewson and Leonard Russell, and an 
efficient chorus and orchestra well sustain the reputation 
for artistic completeness of the Savoy Theatre. 


MR. FREDERICK CORDER’S MUSIC TO 
“THE TERMAGANT.” 


For some years past theatrical managers have shown 
increasing appreciation of the advantages arising from the 
assistance of appropriate music, not only between the acts 
of plays, but also during the progress of the action. 
Entr'actes may not be listened to in the theatre with the 
attention common in the concert-room, but movements in 
sympathy with the story being told exert an influence 
which, though in some cases unconsciously exercised, is 
none the less present. May be only a few bars of a suave 
melody or of an agitated movement catch the attention 
of the thoughtless, amidst participation in conversation 
concerning the fate of the empire or the price of salmon; 
but music insensibly creates an atmosphere, and even a few 
phrases suggest a sentiment of some kind, and, when such 
are in sympathy with the efforts of the actors, make their 
endeavours more telling. This is specially noticeable 
when music is heard during the progress of a play, and 
the fact is now so widely recognised that dramatic 
incidental music has become a distinct branch of the art. At 
first thought it would seem an easy task to provide such 
music, but in reality it is one of peculiar delicacy and 
subtlety. It must suggest directly, but never obtrude. It 
must connect the principal events of the tale, accentuate the 
passion of the moment, deftly whisper the idea prompting 
the action, presage coming evil, foretell approaching joy. It 
must be an Ariel, a Puck, a Will-o’-the-Wisp, an intangible, 
invisible spirit, but the vibration of whose wings is always 
felt. These requirements have never been more happily 
fulfilled than in Mr. Corder’s music to Messrs. Louis N. 
Parker and Murray Carson's four-act play ‘“‘ The Terma- 
gant,” produced on the ist ult. at Her Majesty’s Theatre. 
The first number is a tersely developed overture which, 
after some staccato chords, starts with a vigorous theme of 
insistent character. This is contrasted by a second subject 
of great melodic beauty given out on the clarinet, and is at 
once suggestive of a Leitmotif, which it subsequently proves 
tobe. During the first act, while the Princess is holding 
a “Court of love,” some charming music is discoursed 
behind the scenes, special prominence being given to flutes 
and harp. The relation by Roderigo of his adventurous 
voyage is also accompanied by some admirably illustra- 
tive strains. The first entr’acte is a ‘‘ Spanish Dance,” 
innocent, however, of castanets and the usual means 
employed to obtain local colour, and depending for the 
justification of its title on clever use of characteristic 
thythm and form. Some of the best incidental music 
is heard during the progress of the subsequent act, 
and that which accompanies the Teymagant’s con- 
fession of her love to the well attains an amorous 
intensity that is as remarkable for its power as for its 
purity. The same sentiment breathes in the second 
entracte, which is most fascinating, and a dainty trio for 
female voices, sung by the Termagant’s ladies-in-waiting to 
attract her attention, is a memorable feature in the third 
Hate, love, and despair seem to alternately find 
expression in the third entr’acte. The themes are treated 
with consummate skill and the movement raises expectation 
and accentuates the wayward emotions of the self-willed 
heroine in astriking manner. In the last act the minstrels 
behind the scenes again play, and the drop of their music 
into the minor key practically suggests the tragic close of 
the work. The music was excellently rendered on the 
first night, under the direction of the composer, who, we | 
understand, is arranging some of it for performance in the 
Concert-room. 


YUM 


REVIEWS. 


Hiawatha's Wedding-Feast. A Cantata for Tenor Solo, 
Chorus, and Orchestra. Composed by S. Coleridge-Taylor. 
Op. 30. [Novello and Company, Limited.] 


THIS paper has for several years past spoken of Mr. 
Coleridge-Taylor as a “ coming man,” and drawn attention 
in the most pointed manner to his quite exceptional gifts 
as acomposer. The originality and strength of his music, 
the absence of commonplaces and cheap effects, and the 
beauty of theme and workmanship in his best works have 
been a source of genuine delight to the writer, who has not 
only studied all of Mr. Taylor’s published works, but knows 
and admires others still in manuscript. Mr. Taylor is the 
youngest of our ‘‘young’’ composers; he is certainly 
one of the strongest. His individuality is impressed upon 
everything he produces, from the simplest song of 
twenty bars to a long symphony, or the present cantata. 
In the days of Mr. Taylor's Sturm und Drang period, 
only a few years ago, he sometimes produced works 
which, in their untrammelled boisterousness, not to say 
wildness, savoured of that ‘ barbarity”” which we find 
in the worst—i.e., most intensely ‘ national ”—Russian 
music, though Mr. Taylor's thematic material and methods 
had nothing whatever in common with the Russian 
naturalistic school. For our young composer has always 
been himself and nobody else. There is certainly no 
trace of the influence of Brahms in his music, a very 
remarkable fact, considering that he has studied at the 
Royal College of Music, where Brahms is worshipped 
almost above all other masters. The one composer whose 
influence may be traced in Mr. Taylor’s works, though 
only in his rhythms and occasionally in the persistent 
use of a short figure of accompaniment, is Dvorak. And 
here we may make bold to say that since that evening 
in St. James's Hall, fifteen years ago, when the Bohemian 
master’s wonderful ‘‘ Stabat Mater’? came to us like a 
new and beautiful revelation, no work has so impressed 
us with the feeling of being in the presence of a fresh 
individuality, a new power in music, as has this cantata 
of Mr. Taylor’s. We do not mean to suggest that 
“‘Hiawatha’s Wedding-Feast” is a work of the calibre 
of Dvorak’s opus summum ; it is only a modest effort by 
the side of that masterpiece. But bearing in mind the fact 
that our composer was only twenty-two when he wrote 
this cantata, we are forced to the conclusion that 
everything almost will be possible to the musician who, 
at this early age, could produce a work so fresh, so 
strong, so beautiful. It is a distinct creation, and 
as such we hail it with the rarest delight and the 
warmest welcome. ‘ Hiawatha’s Wedding-Feast,’’ which 
occupies fifty-eight pages of octavo vocal score, may almost 
be said to be constructed upon a few simple tunes, which 
are rhythmically the direct musical expression of the 
words. But such is the art of our young composer—and 
in his careful use of his subject-matter he shows that he 
has taken a valuable lesson from his master, Professor 
Stanford—that, in spite of the almost unlimited repetition 
of such phrases as— 
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no feeling of monotony is allowed to mar our enjoyment of 
the music. These and other phrases are so spontaneous, 





and they are subjected to so many clever metamorphoses, 
that the ear never grows tired of them. The whole work 
is, in fact, not only full of interest throughout, but 
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accumulative in this respect as well as in power and 
beauty, till, from the charmingly naive phrase commenc- 











ing (p. 32)— 
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into the really lovely tenor solo, ‘‘ Onaway, beloved ” 
(one of the most perfect specimens of pure musical 
beauty produced in recent years), we have a dis- 
play of vigour and tenderness combined of which any 
living composer might be proud. There is nothing of 
“ pupil’s music”? about this really fine example of Mr. 
Taylor’s powers. A born musician, a young master 
rejoicing in his youth and strength, speaks to us here in a 
beautiful language more congenial to him than speech; a 
language moreover that, while delighting musicians and 
music-lovers, can also be ‘‘understanded of the people,” so 
direct is it in utterance, so forceful in expression, so deep 
and true in feeling. The exigencies of space forbid our 
entering into a detailed analysis of the work, but we may 
draw attention to a few salient points. Of these not the 
least remarkable is the fact that, in spite of the monotonous 
rhythm and peculiar style of the poem—a rhythm and 
style that are easily burlesqued, as vide Mr. W. S. 
Gilbert’s funny specimen in ‘Princess Toto”—the 
strength and variety of Mr. Taylor’s musical rhythms are 
quite remarkable, while he steers with a strong hand, 
boldly and successfully, between the Scylla of clever, 


and note what our young composer makes of it. This 
sort of music refreshes us like a breath of bracing moor- 
land air on a stifling day. And that Mr. Taylor possesses 
the higher qualities of head and heart which alone can 
produce really beautiful and noble music will be learned 
from many a poetic and romantic page in this work. We 
would especially single out the tenor solo, already referred 
to, the more or less unaccompanied passages preceding it, 
and the last five pages, where Mr. Taylor reaches his 
highest level. There is real grip, real heart and soul about 
this music. To be sure, it is all very simple and natural 
and notat all “profound.” But if “‘ Hiawatha’s Wedding. 
Feast ’ cannot perhaps be called a great work, these simple 
and natural outpourings of our young friend are prophetic 
of great things in the future. Here is a real, Heaven-sent 
musician, and we feel inclined to quote Schumann dfropos 
of Chopin: ‘‘ Hats off, gentlemen, a genius!” 


Twelve Songs. By Landon Ronald. 
Since we parted. Absence. Written by the Earl of 
Lytton (Owen Meredith). Composed by Frances Allitsen. 
[Metzler and Co., Limited. ] 


Mr. LAnpon Ronavp’s songs show talent that has been 
well trained, appreciation of the value of finish of detail, 
and intimate knowledge of what is effective, both for the 
voice and the pianoforte. These qualities should insure 
the attention of cultured vocalists. The subject throughout 
the book is love, and mostly love of the fervid kind, 
Several of the lyrics, however, have been well chosen, and 
in these the music attains happy sympathy with the words, 
This is notable in the setting of Shelley’s ‘ Love's 
Philosophy,” the passionate whirl of the lines finding eager 
echoes in the accompanying strains. ‘To look on thee,” 
the words by Paul England, also possesses perfect accord 
between text and music, and much genuine pathos is 
contained in “Could I but weep.” 

Miss Allitsen’s songs are both worthy of her esteemed 
pen. ‘Since we parted” is very short, but very sweet, 
and the music accentuates the ardent affection which the 
words express. The manly sentiment which breathes in 
the text of ** Absence” also animates the music, which 
rushes on with emphatic spontaneity and determined 
impulse. 


Novello’s School Music. A Merry Christmas. Cantata, 

Words by Shapcott Wensley. Music by Thomas Facer. 
[Novello and Company, Limited. ] 

No better description can be given of the design of this 
work than is contained in the preface, which runs as 
follows: ‘The cantata opens with a general praise of 
Christmas time. Then follow allusions to the pleasant 
re-unions and the merry round games familiar to all. 
The number entitled ‘The Rival Dances’ sets forth the 
respective allurements of ‘ The Waltz,’ ‘The Polka,’ and 
the evergreen ‘Old Sir Roger de Coverley.’ A jocund carol 





“learned”? writing and the Charybdis of ‘ barbaric” 
license and an excess of that local colour which the poem 
seems to invite. Few composers would have ventured on 
a musical setting of a long selection from Longfellow’s 
poem, for it cannot be said that the lengthy passages 
descriptive of Indian customs and costumes are exactly the 
kind of verse that ‘‘ yearns for musical expression.” But 
the poem appealed to Mr. Taylor’s imagination. Our 
young Parsifal rushed in where “angels,” learned and 
wise, would have feared to tread, and he dared to set 
‘“‘ Hiawatha’s Wedding-Feast”’ as a cantata. The result 
justifies his confidence, for after perusing the score we 
seem to feel instinctively that if there was a successful way 
of setting the poem, then this is the way, and none other is 
possible. What could be more straightforward and spon- 
taneous than this music, what more natural and delightful 
than the way in which he leads up to and produces his 
powerful climaxes? The means are as nothing compared 
with the effect produced. Study the few pages dealing 
with this striking phrase— 
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by some singers ‘outside in the snow’ prompts kindly 


|feelings ever associated with the season, and all ends 


| merrily to the sound of the Christmas bells. The aim has 

been to provide a school cantata which shall combine 
| brevity and brightness.”” The work comprises six numbers 
|and begins with a chorus, ‘“ We’ve placed all our books 
| aside,” written in two parts for sopranos and contraltos 
The music is in 6-8 time and well expresses the satisfaction 
of holiday anticipations. It is followed by a duet, descrip- 
tive of the enjoyments of the Christmas season at home, the 
voice parts occasionally answering each other in effective 
but simple manner. This leads to a short choral recitative 
for the first and second sopranos respectively, and 3 
followed by a series of vivacious choruses in two parts i 
praise of the waltz, the polka, and “ Sir Roger de Coverley,’ 
and severally written in the rhythm of these favourite 
measures. The fifth number is a melodious Christmas 
carol, also in two parts for chorus, to which, however, 
added a part for a soprano soloist, who comments upon the 
efforts of the choral singers. This number is ingenious 
devised to produce the greatest effect by the simples 
means, and the result can scarcely fail to interest its 
singers and its listeners. The finale is opened with som 
short passages for the soprano and contralto soloists, afte 
which the chorus enters with a gay tune in g-8 time and 
finishes the cantata in a spirited manner. 
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Novello’s Octavo Anthems. (For Advent and Christmas.) 
Nos. 572, 574; 582, 586, 587. 
[Novello and Company, Limited.] 
RECENT additions to this series are suitable for the 
Advent and Christmas seasons. No. 572, entitled ‘‘ Ye 
holy angels bright,” is intended for All Saints’ Day, and 
is composed by Henry W. Richards, who has set No. 546 
of “Hymns Ancient and Modern,” for four-part chorus 
and soprano or tenor solo, in a musician-like manner, 
that would interest the singers of a well-trained choir. 
“There shall come forth a star’? (No. 574) is suitable 
for Christmas and is written by Orlando A. Mansfield. 
This opens with a chorus of emphatic character, which is 
succeeded by a passage for bass solo, which, however, may 
be taken by the tenors and basses in unison. The chorus 
then takes up the music, which finishes in a vigorous 
style. ‘In the beginning was the Word” (No. 582), by 
Ferris Tozer, is of course intended for Christmas, and is 
an excellent example of this season’s Church music. 
After a few bars of recitative for tenors and basses in unison 
there comes a melodious soprano solo. Thechorus which 
follows consists of four sections, respectively marked 
Moderato, Allegro, Adagio, and Allegro, and the last, in 3-4 
measure, has for its chief subject a spirited theme, which is 
treated with considerable vigour, but without difficulties 
beyond the capabilities of average church choirs. An 
anthem of devotional character, richly harmonised in four 
parts, will be found in No. 586, entitled ‘‘ My soul truly 
waiteth,” composed by Bruce Steane. It is for general 
use, but would be particularly suitable in Advent. Some 
antiquarian interest pertains to No. 587, an anthem for 
Christmas, entitled ‘‘ Behold my servant,” composed by 
Sir Frederick Bridge, the words of the final movement 
being taken from the ‘‘Sarum Missal’? and the music, in 
four parts, being derived from an ‘‘ Ave Maria” of the six- 
teenth century, attributed to Arcadelt. The composer has 
made most effective use of this material, and preceded it 
by three well conceived sections, the first and third of 
which are written for basses in unison. 


Three Shadows. Song. Written by D. G. Rossetti. 
Composed by Alex. S. Beaumont. 

Three Songs. Words by Shelley. Music by Arthur 
Fox. 

Folle Farine. Danse piquante pour pianoforte. Par 
T. H. Frewin. 


[Charles Woolhouse. | 


Tue signature of modern music has been wittily defined 
as the key in which the piece is not written, and on taking 
up the setting of the ‘‘ Three Shadows” this definition 
seems very apt. With a signature of two sharps the music 
starts in D minor; at the sixth bar it glides into G minor, 
shortly afterwards arrives at the key of F, and a chord of 
D major does not occur until the twenty-first bar, when it 
accompanies the words “‘ In that sweet solitude.” Although, 
however, the eyes of the accompanist are kept in expecta- 
tion of the unexpected, the efforts of the composer to 
reflect and intensify the spirit of the poem have been 
dictated by artistic perception, and the song, which is 
designed for a baritone voice, deserves recognition and 
favour. 

Mr. Fox’s songs have for their text Shelley’s poems 
“ Her voice did quiver,” ‘‘ The faded violet,” and “I arise 
from dreams of thee.” The first two are allied to music in 
waltz rhythm and are easy to sing and play. The third 
calls for more agility from the accompanist, but contains 
little real difficulty, while the passion of the words are 
adequately echoed in the voice part. 

Mr. Frewin has written a gay and pretty piece which is 
well suited to pianists of moderate abilities. 


The Sacred Choraleon. {Hull: Thomas Shaw. ] 


Tuts is a collection of hymns suitable for anniversary 
festivals of Sunday Schools and Bands of Hope. Many of 
the hymns are old favourites at such meetings, and in some 
cases are allied to familiar tunes. The new settings are 
Well designed to meet the requirements of such occasions, 


Novello’s Octavo Edition of Two-part Songs for Female 
Voices. Nos. 108—1I0. 
[Novello and Company, Limited. ] 


THE three numbers recently added to this series deserve 
widespread acceptance. No. 108, entitled ‘Golden 
Silences,” is a setting by G. F. Huntley of some suggestive 
lines by Christina Rossetti. The part-song begins in a 
meditative manner, the voices answering each other in free 
imitative passages. Subsequently the music becomes 
more animated and concludes with a well worked-up 
climax. The same poet and musician provide the next 
number, called ‘‘ Bird Raptures.” This is extremely gay 
and vivacious, and were it sung after ‘“‘Golden Silences” 
would form an effective contrast. No. 110 is the beautiful 
two-part song ‘Doubt not Thy Father’s care,’’ from 
Edward Elgar’s oratorio “The Light of Life.” The 
assurances of Providential care expressed in the words by 
the Rev. E. Capel-Cure find singularly happy accentuation 
in the music, and the canon form in which it is written 
increases the interest of both executants and listeners. It 
should be remembered that this was originally intended for 
soprano and contralto soloists as well as chorus, and the 
part-writing is so grateful to sing and the compass so 
moderate that the number should become widely known 
in the home as a duet. 


Take, O take those lips away. Words by Shakespeare. 
Music by Arthur Somervell. 


Love’s Apology. Words Anonymous. Music by Arthur 
Somervell. 
Dear Lady. Words by Olive Montague Walford. 


Music by W. C. Vanderpump. 
[Forsyth Brothers. ] 

Mr. SOMERVELL’S talent is much in sympathy with the 

days of ‘Queen Bess,’’ and forsooth not without good 
reason, for in them music was mightily honoured. In the 
setting of Shakespeare’s lyric this sympathy is shown in a 
striking manner, the smoothness of the flowing voice part, 
which is eminently singable, having much in common with 
the music of our forefathers. The harmonic scheme is 
clever and will interest musicians. The same character- 
istics pertain to the music of ‘“ Love’s Apology,” the 
thoroughly English nature of which is increased by the 
fleeting resemblance of its principal theme to the opening 
notes of the National Anthem. Both songs are designed 
for a baritone voice. 
“Dear Lady” is an unpretentious little ditty wherein 
a lover strives to express his devotion to his mistress in 
spite of the embarrassment which her presence causes him. 
The vocal part, the compass of which ranges from D below 
to the fourth space of the treble staff, is of that description 
which readily fixes itself in the memory, and the accompani- 
ment simply but effectively supports the voice. 


Original Compositions for the Organ. Nos. 270—273. 
[Novello and Company, Limited. ] 

THE present instalment of this popular series of com- 
positions for the organ consists of four numbers. The first 
No. 270) isa March in E flat, with Pastoral Trio, com- 
posed by Mr. B. Luard Selby. The former is a majestic 
diatonic theme in which syncopation is not altogether 
absent. After a full close in the tonic key, the Pastoral 
Trio in A flat, 12-8 time, supervenes. It not only fully 
justifies its title, but forms an agreeable episode. Avoiding 
a perfect cadence, this movement gently glides, without 
break, into a repetition of the march, which, with a befitting 
coda, is brought toa triumphant conclusion. Thededication 
is to Mr. Walter Alcock. The honoured name of George 
Garrett stands as the composer of No. 271, a Fantasie 
Overture in the key of D, and therefore it is sure to claim 
attention. The work opens with an Andante moderato in 
the major key, having an effective staccato, or rather 


-_ 


pizzicato, pedal part, accompanying the superstructure of 


sustained chords. After a full close, Votx celeste and 


pianissimo, the Allegro begins in the tonic minor and 


pursues its course with unflagging energy till some effective 
contrasts are provided between the swell and great manuals. 
Four bars of quasi-Recit., given to the clarinet, lead 
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pastoral episode is succeeded by a return of the vigorous 
Allegro. At the last page the major key holds sway; the 
music, by slackening in pace, acquires more dignity ; pedals 
in octaves are introduced, though they are quite easy to 
play; and, to the joy of the possessor of a four-manual 
organ, the tuba has a glorious opportunity in the last eleven 
bars. The effectiveness of the composition as a concluding 
voluntary, or as a recital piece, is beyond dispute ; moreover, 
it presents no special difficulties. 

Mr. Hamilton Clarke is the composer of the next 
number (272). It is a “Gavotte” in the key of F. The 
melody is what is known as “taking,” and the episode, 
in B flat, with its detached chords, forms an agreeable 
contrast to that which precedes and follows it. Like 
Sterndale Bennett’s delightful Minuet and Trio in B flat, 
from his G minor Symphony, the Gavotte finishes, after a 
tonic pedal, with the plagal cadence. Asa lighter specimen 
of organ music its merits are self-evident. The able organist 
of Gloucester Cathedral, Mr. A. Herbert Brewer, has been 
prominently before the public during the past month as the 
conductor of the Three Choirs Festival. Here we find him 
as the composer of two pieces for the organ (No. 273). The 
first is a Melody in A, 3-8 time, Andante con moto, 
somewhat akin to a pastoral movement by reason of its 
characteristic pedal points. The simplicity of the piece by 
no means detracts from its attractiveness 2s a soft voluntary. 
Its companion piece is a Minuet and Trio, dedicated to Mr. 
G. R. Sinclair, organist of Hereford Cathedral. The one- 
legged pedaller would have no quarter in this piece, and, if 
for no other reason, its existence may be justified as 
providing a capital study for the pedals. But it has a 
value of its own apart from mere technical attributes, 
which the earnest-minded organist will quickly discern and 
derive therefrom a corresponding enjoyment in the 
playing thereof. 


Springtime. The Maid and the Elf. Songs. Written 


and composed by Kate Willis. [Weekes and Co.] 

Boru these songs merit the attention of those who have 
studied vocal art, for the music is admirably laid out 
for the voice and affords many opportunities for the 
legitimate display of finish and culture. In “ Springtime” 
Miss Willis pleasingly emphasises the fact that, although 
the period is of brief duration, its animating principle, love, 
is constant, and can ‘brighten all life’s shade.” In the 
other lyric a sagacious elf gives his opinion that ‘‘ When 
e’er a maiden sings tra la’’ it is because she is in love, 
a deduction which is quite justified by the “tra las” of the 
maiden of this song. ‘ The Maid and the Elf” could be 
made very effective by a soprano singer at a public 
concert, 





MUSIC IN BELFAST. 

(FROM OUR OWN CORRESPONDENT.) 

THE musical season here may be said to have opened on 
the 5th ult., with a brief engagement of the Royal Carl 
Rosa Opera Company. More than usual interest was 
aroused in the event from Dr. Osmond Carr having, for the 
first time, assumed the reins of management. As might 
be expected, several alterations have been made in the 
personnel of the organisation. The duties of the conductor- 
ship have been divided between Mr. Hamish MacCunn and 
Mr. Harold Vicars—a young musician whose compositions, 
recently performed in the Queen’s Hall, indisputably place 
him in the ranks of coming composers. These two 
gentlemen will be assisted, we think wisely, by Herr R. 
Eckhold, whose knowledge of Wagner must be a distinct 
advantage to the Company. In regard to the principal 
vocalists, Madame Lucile Hill has been engaged as 
prima donna, and, as such, she appeared during the week 
in Gounod’s ‘‘ Faust” and Wagner's ‘‘ Tannhauser ”? with 
marked success. Dr. Carr is at present in communication 
with several new English and American soprano singers. 
Among the tenors, Mr. Barton McGuckin is retained as first 
tenor and stage director. Miss Kirkby Lunn, who has done 
good service, has appeared most successfully during the week 
as Carmen. A special ballet, under the supervision of Madame 
Cavalazzi-Mapleson, is also engaged, and we understand 


of from twenty-five to twenty-eight performers to travel with 
the Company. During the past week the usual popular 
operas have been given. The chorus contains a number of 
fresh voices, and there is no reason why the Royal Carl 
Rosa Opera should not maintain its former renown. 





MUSIC IN BIRMINGHAM. 

(FROM OUR OWN CORRESPONDENT.) 
THE first concert of the season took place in our Town 
Hall on Saturday, the roth ult., and was given by a choir 
of 600 voices, who formed the local contingent at the 
eleventh National Co-operative Festival at the Crystal 
Palace in August. Mr. G. William Williams, of London, 
conducted, and Mr. George Halliley, in the absence of 
Mr. C. W. Perkins, most ably accompanied on the organ, 
The programme, which consisted of sixteen choral numbers, 
was a precise replica of that given in London. 
The introduction of court and alley open-air concerts, 
similar to those organised at Liverpool, has met with the 
greatest encouragement. These concerts last one hour, 
commencing at seven o'clock, and seem to be very highly 
appreciated by the huge audiences, who listen to each piece 
with rapt attention. The average attendance at the first 
eight concerts has been over goo. 
Four excellent vocal and instrumental concerts were 
given last month in the Floral Hall of the Edgbaston 
Botanical Gardens, under Mr. Oscar Pollack’s direction. 
The same director has also issued the list of artists 
(numbering over ninety) for the forthcoming season of 
musical matinées in connection with the Royal Society 
of Artists, the first of which will be held on Saturday, 
the 8th inst. 
The annual meeting of the Birmingham Amateur Orches- 
tral Society was held at the Midland Institute on the 
14th ult., under the chairmanship of Councillor Johnstone 
(President). The hon. secretary (Mr. W. F. Audry), in the 
thirty-fifth annual report, congratulated the members upon 
the success of the past session under the conductorship of 
Mr. George Halford. The president spoke with satisfaction 
of the great improvement the Society had made in ensemble, 
and remarked that they had recently produced works which 
a few years ago no one would have dreamed of hearing at 
their concerts. 
A concert was given in the Town Hall, on the 17th ult, 
in aid of the Burlington Hall (Aston) Early Morning School 
for men. Mr. C. W. Perkins presided at the organ, and 
Mr. A. Nicholas conducted the Burlington Hall singing 
class, which consisted of a mixed choir of forty voices. 
Miss Aimée Wathen, Miss Nellie Pritchard, Mr. Fred. A. 
Thomas, and Mr. William Bennett were the solo vocalists, 
Master J. H. Dean appeared as solo violinist, and Mr. J. 
A. Clive accompanied. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

THERE has been little or no musical activity in Bristol 
for some time. The only public performances have been 
those given by the three principal male voice societies. 
The Orpheus Glee Society sang to a very large assemblage 
of the members of the British Association while they were 
holding their annual meeting in Bristol. The Bristol glee 
men entertained the delegates to the Trades Union 
Congress, which was also held here, and the AZolian male 
voice choir took part in a concert at Bath. ; 

Just as preparations are about to be made for the coming 
season there has occurred a great misfortune which will 
probably have a serious bearing upon music for many 
months to come. The Colston Hall, the largest public 
building in our city suitable for concerts, has been de- 
molished by fire. The great building had already been 
taken for several musical performances, including those by 
the Choral Society, which needs a vast audience at each 
concert to cover expenses. The principal vocalists and the 
members of the band had, I understand, been engaged for 
the opening night of the season. The same hall would als0 
be wanted for the Musical Festival next year, if, indeed, i 
is to be held. The loss, therefore, is serious and has already 





that, recognising the difficulties of proper provincial produc- 
tions, Dr. Carr shortly intends engaging a permanent band 


led to the abandonment of some schemes; but at the tim’ 
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of writing Bristol people had been so busy with the British 
Association that they had not met for consultation. As to 
the festival, if it be decided to hold it, the chief question to 
be considered is, Where shall the performance take place ? 
Several suggestions have been made, the principal one 
being that the sacred works be rendered in the Cathedral 
and the secular selections in the Drill Hall or the Victoria 
Rooms. On the other hand, it is said that the Colston 
Hall can be re-constructed in time for the festival. If that 
be so, and guarantees to that effect be forthcoming, no 
difficulties should arise on that score. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


ATHREE days’ “ National Convention of Music Teachers,” 
organised by Mr. J. Spencer Curwen, was held here last 
month, at which a large variety of papers was submitted. 
The conference was opened on Thursday evening, the 15th 
ult., in the University Music Class Room. The opening 
address should have been delivered by Mr. Hamish Mac- 
Cunn, but one hour before the time of meeting the president 
received a telegram from that gentleman containing the infor- 
mation that he had been appointed conductor of the Royal 
Carl Rosa Opera Company, and that rehearsals, &c., would 
prevent him keeping his engagement. He sent his warmest 
congratulations to the meeting, and assured the members 
that he was with them in spirit. Of course, on such short 
notice it was impossible to fill the Scottish composer’s 
place, and the meeting proceeded at once to the second 
paper—one by the president, Mr. J. Spencer Curwen. 
Other papers were submitted at the first and two following 
meetings by Messrs. Cuthbert Hadden, Duncan Fraser, 
Walter Hately, Mrs. Emil Behnke, and others; but it 
cannot be said that the papers or the discussions which 
followed threw much light or leading on the path of 
teachers gathered together. 

The plan of campaign for the winter season in Edinburgh 
shows no feature of outstanding interest save the appearance 
of Herr Wilhelm Bruch, from Stuttgart, as the conductor of 
Messrs. Paterson’s series of orchestral concerts. The 
programmes are rich in promise, and seem to desire to 
return to the treasures of classical music. The ranks 
of the various vocal societies are quite full already, and 
new societies have issued prospectuses and appeals. Every- 
thing points to a busy and an interesting season. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE new organisation for carrying on the Choral and 
Orchestral Concerts in Glasgow during next winter has so 
far made the following arrangements :— 

The season will extend over a period of twelve weeks, 
commencing on Monday, November 28. The number of 
classical concerts will be thirteen—nine orchestral and four 
choral—including the customary performance of ‘“ The 
Messiah.” There will also be the usual series of Saturday 
Popular Concerts. 

The choral works already announced include Saint- 
Saéns’s “ Samson and Delilah,” “« Elijah,” and Mr. Hamish 
MacCunn’s opera “ Diarmid,” for the first time on 
a concert platform. In the absence of stage action 
and scenic effects the joint workmanship of the 
Marquis of Lorne and the young Greenock composer 
may reveal even fresh beauties in ‘‘ Diarmid.” The 
experiment cannot fail to be followed with much 
interest. The orchestral programmes are being arranged 
“80 as to include interesting classical works, as also new 
and important examples of the modern school.” Hitherto 
the programmes appeared to have been framed for the 
benefit of a limited few, and this has proved a great 
mistake. 

The distinguished vocal soloists already engaged include 
Madame Ella Russell, Misses Marie Brema, Jenny Taggart, 
Kirkby Lunn, and Ada Crossley ; Messrs. Ben Davies, 
Braxton Smith, Andrew Black, Daniel Price, and Mr. 
Santley. The solo violinists are Lady Hallé, Miss Leonora 


Madame Teresa Carreno, Mr. Frederic Lamond, and 
M. Busoni. Mr. Joseph Bradley will, as formerly, conduct 
the choral concerts, and the orchestral performances 
will, of course, be directed by Mr. Wilhelm Bruch, the 
new conductor of the Scottish Orchestra, concerning whose 
career a notice has already appeared in THE MusIcaL 
Times. The band will number eighty performers, with 
Mr. Sons as principal first violin. It is pleasing to record 
that the guarantee fund already exceeds £4,500. 

On the evening of the 2oth ult. Mr. James Airlie, the 
veteran secretary of the City Hall Saturday Evening 
Concerts, read a paper to the Glasgow Society of Musicians 
entitled ‘‘ Reminiscences of Musical Events and Musical 
Progress in Glasgow.’’ Mr. Airlie’s long experience of 
concert management, and his knowledge of men and things, 
entitle him to speak with authority, and, as was generally 
expected, his paper proved both interesting and instructive. 

The prospectus of the Harrison Concerts gives some 
interesting particulars regarding the four concerts to be 
given in October, November, February, and March next. 
The scheme includes one new feature—the ‘ Harrison” 
Orchestra, selected, it is stated, exclusively from the 
Richter, Hallé, Mottl, and the London Philharmonic bands. 
The orchestra will be conducted by Mr. G. Jaeger. 

After an interregnum of eight years the Pollokshields 
Lyrical Society has resumed rehearsals under the direction 
of its energetic founder, Mr. D. Maccoll. This capable 
musician has, indeed, a record possessing many features of 
interest, and his choir had, it will be remembered by local 
amateurs, the distinction of giving (after the Dedicatory 
Service by the Choral Union) the opening and closing 
concerts in connection with the Glasgow International 
Exhibition of 1888. 











MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


A visit of the rehabilitated Royal Carl Rosa Opera 
Company to the city of its earliest triumphs has been the 
event of the past month round which the greatest amount 
of popular interest has gathered. It was at the old 
Amphitheatre, which subsequently became the Royal 
Court, that the late chief of the organisation personally 
conducted many memorable performances more than twenty 
years ago. At that time Carl Rosa had control of a com- 
pact body of artists—band, chorus, and soloists—all of whom 
were thoroughly competent. Special attention was directed 
to the visit of the Company under its new management, 
for Liverpool has long been regarded as the headquarters 
of English opera at its best in this century. At the 
Shakespeare Theatre a brief stay was made from the 12th 
to the 17th ult., and the following week was devoted to 
the adjacent town of Birkenhead. Dr. Osmond Carr had 
decided upon giving the performances at popular prices, 
a matter which at once brought him into sympathetic 
touch with the public. It was understood that the old 
Rosa standard of a good all-round ensemble was the great 
thing aimed at by the present management and in the 
result such expectation was fully realised. The operas given 
have been the most popular of the old répertoire. The 
conductors have been Messrs. Hamish MacCunn, Vicars, 
and Eckhold. Mr. Barton McGuckin has lent the great 
weight of his experience to the management of the stage, 
and Dr. Osmond Carr personally controlled the whole 
undertaking. The latter has been in every respect worthy 
of the traditions of the famous Company. 

The Philharmonic rehearsals began early in September, 
under Mr. H. A. Branscombe. The chorus is not, however, 
to be engaged in important work till November 8, when 
Verdi’s ‘“‘Stabat Mater” and Te Deum and Beethoven's 
‘“‘ Ruins of Athens’”’ will be given. The Musical Society 
has made an excellent start under Mr. F. H. Crossley, and 
the new conductor appears to have deservedly won the 
esteem of all concerned. ‘ Elijah” is fixed for the first 
performance, on the 15th prox. The same conductor has 
in hand “ Creation” at Warrington, but the scheme of his 
Newton-le- Willows choir is not yet fixed. An attempt is 
being made to form a large choral society at New Brighton - 
Tower, under Mr. Granville Bantock. It ought to succeed, 
as this gentleman has command of a fine orchestra and a 





Jackson, and Mr. Maurice Sons, and the pianists include 





splendid concert-room. The Post Office Choral Society, 
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under Mr. Clark, has elected to give ‘‘ The Messiah” at 
its one annual concert of importance. The Sunday Society 
has issued an important syllabus in which Mr. Argent’s 
new chorus figures as an important factor, ‘‘ Elijah” being 
fixed for the 3oth inst. as its initial effort. A large number 
of other musical organisations, such as the Rhondda Choir 
and the Goossens Choir, have been also laid under contri- 
bution, as have also a goodly catalogue of clever musical 
people, among whom figure the names of the Dolmetsch 
Party, Mr. Charles Fry, and others of national repute. 

The long established and decidedly popular Schiever 
Quartet intend to give their usual series of performances. 
Mr. Lawson’s new venture in the same direction appears 
to bid well for popular favour. Mr. Thomas Shaw has 
announced a capital series of concerts for his coming 
season. Messrs. Harrison are, it is understood, to give us 
a liberal bill of fare, and people are on the look out for the 
prospectus of the winter evening entertainments. At the 
College of Music, Messrs. Welsing and Courvoisier are to 
give recitals of Beethoven’s sonatas for pianoforte and 
violin, and a feature of the winter term will be a series of 
concerts of music of the seventeenth and eighteenth 
centuries. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


ExTENDING the plan adopted last winter, there will be 
a short break in the continuity of the Hallé concerts at 
Christmas. There has always been a difficulty at the 
turning of the years, and sometimes an endeavour has 
been made to meet it by providing programmes of a lively 
character, supposed to be suited to the tastes and capacities 
of the young people then holiday-making and of others 
not, in the festive season, disposed to settle down to the 
study of very serious music; but the efforts have never met 
with complete success, and this winter a fortnight will be 
allowed for the recovery of a healthy keenness of appetite ; 
so that no performance will be given on Thursdays, 
December 29 and January 5. The concerts will be resumed 
on the 2oth inst. 

The new arrangements, while tending to secure the 
permanence of an institution of so much importance, not 
only to this city but to the whole of the Northern portion of 
the country, will, happily, not interfere with the purely 
artistic or the business management of the subscription 
series of Thursday evening concerts. The unique ex- 
perience which Messrs. Forsyth Brothers have gained 
during the past forty years will yet guide and control 
the engagements entered into, as well as the general 
arrangements and the increased spirit which Mr. Cowen 
has infused into the provision and performance of the 
music may still be depended upon by all those zealous 
students who have, with unremitting interest, watched 
the course of events during a period of some danger 
and anxiety. The excellence of the band will, certainly, 
not be allowed to wane; and the choir, which Mr. Wilson 
has carefully weeded and pruned, will still have the benefit 
of his care and energy. The best evidence of the con- 
tinued and increasing interest of the public is shown by 
the welcome announcement that the applications for seats 
far exceed those of any recent year, and more than justify 
the liberality of the engagements which have been made 
with all the leading available artists. M. Paderewski will 
appear on December 8, and will probably present, under 
Mr. Cowen’s direction, a new work of special interest here. 
M. de Pachmann will, after a long absence, again favour 
us with those interpretations of the more poetic Chopin 
effusions which form his specialty. M. Busoni, at his first 
visit toManchester, created an intense desire to have further 
opportunities of judging the versatility of his talent as well 
as the boldness of his style; and it need not be said that no 
pianist will meet with a more cordial welcome than our 
countryman, Mr. Leonard Borwick. 

It is to be earnestly hoped that the fresh bereavement 
which has befallen Lady Hallé may not interfere with her 
two promised visits. Dr. Joachim will also come twice; 


the many friends of Mr. Willy Hess will cordially greet his 
visit; and the rapid and continued advance which Mr. 
Carl Fuchs has made during the last two seasons lead to 


| 





very high anticipations of the future of our Manchester 
violoncellist. The long list of vocalists secured shows the 
zeal of the management and an earnest desire to leave 
nothing undone which might tend to the enjoyment of the 
patrons. 

But every succeeding season has proved more and more 
conclusively the growth and expansion of an interest 
centred not in the solo performances, however excellent, 
but in the extension of the orchestral répertoire, in the 
more prompt presentation of new works, and in the more 
finished interpretation of the great masterpieces of musical 
art. Mr. Cowen promises not only to go through the whole 
series of Beethoven’s symphonies (as Sir Charles Hallé 
did some years ago), but also to give us fresh enjoyment 
drawn from the works of Tschaikowsky, Brahms, Dvorak, 
and César Franck, without withholding the Symphonic 
Variations of Sir Hubert Parry, which perhaps we might 
have been favoured with last winter. Mr. Edgar F, 
Jacques will continue to write the analytical programmes, 
the interest of which will be increased by the addition of 
musical examples. 

The delightful chamber concerts, the profits of which 
Mr. Brodsky so unselfishly devotes to the aid of the more 
promising young students of the College of Music, are also 
attracting increased sympathy. The destruction of the 
hall in which they have hitherto been held necessitates 
their transference to other quarters. The large room of 
the neighbouring Young Men’s Christian Association has 
been greatly improved in many ways, and it is clear that 
Mr. Brodsky’s zeal and earnestness have secured an 
attention which will carry him triumphantly through any 
temporary difficulty. 

To the elegant little Comedy Theatre the Moody- 
Manners English Opera Company has, during a_ brief 
season, succeeded in attracting very satisfactory audiences, 
and, although time has not yet sufficed to bring about 
absolute smoothness and completeness of performance, 
there are several young artists of considerable promise, and 
the progress of the Company will be watched with interest. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


NExT year’s Festival is beginning to occupy the 
attention of the local musical world, but it is too distant to 
materially affect concert enterprise in the city and district 
and we are promised a busy and interesting season. The 
Festival, which is fixed for October 11, 12, and 13, 1899, will 
mark an advance on the previous one, both in scope and 
in the interesting character of the works to be performed. 
It is particularly satisfactory that a new work by Dvorak 
will have Sheffield as its birthplace, and the inclusion in 
the programme of Parry’s ‘‘ King Saul” will delight the 
many local admirers of the composer of “ Job.” The other 
works announced are Elgar’s “‘ King Olaf,’ Beethoven's 
Choral Symphony, Spohr’s ‘‘ Last Judgment,” the 
‘Hymn of Praise,” the ‘Golden Legend,” and “The 
Messiah.”’ Mr. August Manns will again conduct. 

The Amateur Musical Society (Mr. Schollhammer) will 
perform the “Creation ”’ at the winter concert. The Choral 
Union (Mr. S. Suckley) is rehearsing Handel’s ‘* Theodora.” 
The Musical Union (Dr. Coward) announces Gluck’s 
‘“‘Orpheus,” in which work Miss Marie Brema will sing, 
and ‘' Acis and Galatea.” 

The Male Glee and Madrigal Society (Mr. J. A. Rodgers) 
will perform Lloyd’s ‘‘Longbeard’s Saga,’ Thomas’s 
“The Tyrol,” and other works on November 29. The 
Society will be assisted by Mr. Charles Fry. Gounod’s 
“ Redemption” will be given in St. Mary’s Church on 
the roth inst., under Mr. J. A. Rodgers. 

The other events of the season will include a Richter 
concert, a De Pachmann recital, a second series of 


| chamber concerts promoted by Miss Marie Foxon, and 


the usual number of Harrison concerts. 

Mendelssohn’s “ St. Paul” will be performed on the 17th 
inst. by a special chorus under Mr. S. Suckley, the proceeds 
being in aid of the widow and family of the late Mr. A. 
Bayles, a well-known local vocalist, 
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The St. Cecilia Musical Society is suspended for the 


season, pending future developments. 


Mendelssohn’s “‘ Hymn of Praise” was given at Cherry- 


tree on the 12th ult., under the direction of Mr. A. E 
Trenerey. 





MUSIC IN PARIS. 
(FROM OUR OWN CoRRESPONDENT.) 


THE abnormal heat which we have been experiencing of 
recent weeks has considerably retarded the usual revival at 
this time of the year of musical activity. At the Opéra 


preparations have been going forward for some time for the 
resumption, at an early date, of the performances of “ Die 
Walkiire,” which were such a source of attraction during 
last season, with M. Demauroy, a laureate of this year’s 
concours at the Conservatoire, in the part of Siegmund. 
‘Gauthier d’Aquitaine,” by M. Vidal, the next novelty to 
be brought out here, is now being actively rehearsed. The 
performances of opera which have been for some time 
taking place at the Théatre des Variétés are meeting with 
much appreciation, and it may well be that the theatre will 
eventually develop into a regular opera house. 

A highly interesting artistic event was the performance, 
on August 28, of the drama “ Déjanire,” by M. Louis 
Gallet, with music by M. Saint-Saéns. The representation 
took place in the open air, at the Arénes de Béziers, in the 
presence of some ten thousand spectators. The work, 
which is in four acts, had been splendidly mounted, great 
care having also been bestowed upon the important 
musical portion thereof, there being an orchestra of 250 
musicians, 200 choristers, and a strong corps de ballet, 
recruited chiefly from England. The actors were those of 
the Odéon, and Mdlle. Armande Bourgeois and M. Duc, of 
the Opéra, sustained the principal vocal parts. The 
scenery, which was of an enormous size, had been specially 
painted, with a view to the open air production, by M. 
Jambon. The success of the piece was complete, and both 
author and composer were the recipients of much hearty 
and well-deserved applause, for there can be no doubt that, 
apart from the intrinsic merits of the work, the experiment 
ofits production under such novel conditions was a most 
interesting one. “ Déjanire” will be reproduced during 
the winter months at the Odéon, when M. Colonne will be 
the conductor. 

Musical doings, in other respects, have been lively enough 
here during the late summer, but they have chiefly taken 
the form of “ musique de Casino” and do not call for any 
particular mention. There were, however, some exceptions 
from this general rule, and amongst these may be in- 
stanced the very attractive concert given at the Casino 
Dinard by M. Hardy-Thé, a very excellent baritone, in 
association with Mdlle. Pacary, of the Covent Garden 
Theatre. The gifted lady on this occasion scored a con- 
siderable success, while M. Hardy was likewise greatly 
applauded in his artistic interpretation of songs by Bemberg, 
Lenormand, and Moreau—the latter a highly meritorious 
Planist-composer. 

A fortnight hence all our principal artists will be in town 
again, and it will not be long then before the season will 
begin in earnest. 





vite, lia, ; s 
A succEssFUL band contest was held at Parson’s |£!°”’ Fulia, and Sappho 


Green Cricket Ground, on the 8th ult., under the auspices 
of the London and Home Counties’ Amateur Band Associa- 
tion. This Society has been formed by some of the leading 
bandmasters in the South of England, with a view to 
securing more support from the public, and also for the 
Purpose of improving the standard of the music performed 
in order to enable their men to contest with those in the 
North of England. The Council of the Association 
consists of Mr. Charles Godfrey (Royal Horse Guards 
Blue), Mr. C. Kiefert (musical director, Royal Court 
Theatre), Mr, Warwick Williams (musical adviser to the 
London County Council), Mr. W. Short (Her Majesty’s 
Private band), Mr. J. A. Browne, and Mr. S. Cope. Ten 
bands, divided into two sections, took part in the contest. 
At the conclusion of the performances, the judge, Mr. Ord 

me, gave his decision as follows: First section—tr, St. 
Albans City; 2, North London Temperance; 3, Waltham- 


Stow Silver; 4, Fulham; 5, Walthamstow Temperance. 





Second section—1, Barnet; 2, Ilford Horns; 3, divided 
between Feltham and Epping Forest. Mr. Hume compli- 
mented the bands on the display, and said that the music 
- | he had listened to showed him that Southern amateur bands 
were not so bad as they were painted. The prizes were then 
distributed by Mr. Charles Godfrey, who, after referring 
to the many contests with which he had been identified in 
the North of England, and particularly at Belle Vue, 
Manchester, said he had been pleasantly surprised at the 
playing by some of the bands. Mr. R. J. Haynes, Holly 
Cottage, Millfield’s Road, Clapton, is the hon. secretary 
of the Association. 


THE report and balance sheet of the Musical Society 
of Victoria for the year ending April 30, 1898, is a most 
gratifying document, reflecting credit upon all concerned. 
Artistic enterprise and business management seem to go 
hand in hand with satisfactory results. There is a Library 
and a Benevolent Fund, thus mind and body are cared for 
by the Society. A complete catalogue is about to be issued 
of the library, and the Benevolent Fund has a credit balance 
of £106 16s. 8d., which includes an amount of £105 14s. od. 
realised by a concert given by Messrs. Mark and Jakoff 
Hambourg and Mr. J. Lemmone. The ordinary account 
of the Society has a balance in hand of about £150, and 
prosperity prevails. A sentence in the report may be 
quoted: ‘‘ Eleven general meetings and musical evenings 
have been held, the attendance frequently taxing the 
seating accommodation of our room. The interest shown 
in the music given has been extremely gratifying.” The 
president of the Society is Mr. E. A. Jaeger, and Mr. W. 
H. Heathcote, 272, Collins Street, Melbourne, is the hon. 
secretary. May it continue to flourish more and more. 


THE Paris municipal authorities have opened a prize 
competition for a symphony, or dramatic work (soli, chorus, 
and orchestra), open to French composers only. The very 
liberal proposal is that if the successful work be a symphony, 
| the sum of 10,000 francs shall be awarded and a public 
performance be given at the expense of the municipality. 
If, on the other hand, the prize is gained by a dramatic 
work, the author, should he prefer its performance in the 
concert-room, will likewise receive the above sum; but in 
the event of a scenic performance being desired he will be 








| paid 5,000 francs, while the sum of 25,000 francs will 


be guaranteed by the authorities to the theatrical manager 
who may undertake its stage production. 


On the 17th ult., at the People’s Palace, Handel’s 
‘‘Samson ” was performed by Mr. G. Day Winter’s choir 
and orchestra of the Popular Oratorio Concerts, from the 
Great Assembly Hall, Mile End Road. The principal 
soloists were Miss Amy Sargent, Madame Joyce Maas, 
Mr. James Gawthrop, and Mr. Arthur Barlow; Mr. John 
Solomon played the trumpet obbligato to “Let the bright 
Seraphim,” Mr. Duncan Callow presided at the organ, Miss 
Kate Griffiths at the pianoforte, and Mr. G. Day Winter 
was the conductor. 


M. Mercier, the well-known Paris sculptor, has just 
completed the model of the monument to be erected to 
Gounod in the French capital. It consists of a colossal 
bust of the composer, surrounded by three female figures 
representing the heroines of his principal operas—Mar- 
In the background is a 
pianoforte, presided over by the Genius of Music. The 


grouping and general conception of the work are considered 
to be very spirited and poetical. 


PROFESSOR JULIUS STOCKHAUSEN, who for many years 


past has conducted a vocal academy of his own at Frank- 
fort-on-Main, will, we are informed, in future only give 
private instruction to advanced pupils. 
keep a preparatory school at his residence and under 
his supervision, where his method will be taught by 
competent teachers. 
seventy-first year. 


He will, however, 


The great German baritone is in his 


Mr. Frank WINTERBOTTOM, bandmaster of the Royal 


Marine Light Infantry (Plymouth Division), has been giving 
some excellent performances by the fine band which he 
conducts at Plymouth during the season under the auspices 
of the Corporation. The selection of the programmes and 
the admirable manner in which they were interpreted 
deserve well merited praise. 
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ProFessoR FRANZ RuMMEL has received from the 
Imperial Conservatory in Moscow the flattering offer of 
the position of professor of the higher classes of pianoforte, 
but this he has not accepted, as he does not yet wish to 
give up his public career. Professor Rummel will from 
to-day again take up his residence in Berlin. 


A MeEmorrR of the late Sir Robert P. Stewart, Professor 
of Music in the University of Dublin, is now in the press 
and will shortly be published. Subscribers’ names may be 
sent to the Rev. O. J. Vignoles, care of Messrs. Bumpus 
and Co, Oxford Street. 


THE Stock Exchange Male-voice Choir will resume its 
rehearsals this month, under the direction of Mr. Munro 
Davison, owing to the continued indisposition of Mr. 
George Kitchin. 

Proressor C. VILLIERS STANFORD’s successful opera 
‘‘Shamus O’Brien” is to be produced, in the German 
language, at the Breslau Stadt-Theater during the coming 
season. 

THE comic opera ‘‘ Fantasio,”” by Miss Ethel M. Smyth, 
first brought out some months ago at Weimar, is to be 
performed shortly at the Court Theatre, Carlsruhe, under 
the direction of Herr Felix Mottl. 

A CLARINET quartet party has been organised by M. 
Manuel Gomez, the members of which will be Messrs. 
M. and F. Gomez, Percy Egerton, and George Anderson. 


PROFESSOR REINHOLD HERMANN, Of Berlin, has been 
appointed conductor of the Handel and Haydn Society 
of Boston (U.S.A.). 


Mr. Gopwin Fow es has been appointed director of the 
Luncheon Hour Concerts at the Bishopsgate Institute. 





FOREIGN NOTES, 


AMSTERDAM.— An interesting contribution to the Corona- 
tion celebrations of last month is the publication, under 
the auspices of the Society of Musical History of the 
Netherlands, of a series of sixteen marches in use by the 
army under Prince William of Orange-Nassau, during the 
Spanish wars of succession (1702-1713). A pianoforte 
arrangement, @ quatre mains, of the collection, by M. 


Averkamp, has been published by Messrs. Breitkopf and | : : 
|and a commission has been appointed for the purpose of 


Hartel, of Leipzig. Recent festivities have also occasioned 
the issue of a critically revised version of that character- 
istic national song ‘ Wilhelmus van Nassauwe,” which in 
the course of time had become somewhat disfigured by 


“tinkerings.’——Miss Fanny Francisca, an American | 


soprano, pupil of Madame Marchesi, has been engaged for 
the present season at the National Opera House. 


BayREUTH.—Frau Cosima Wagner has in her possession 
a score of “ Rienzi’? which Wagner himself at one time 
revised for the purpose of ordinary performances of the 
work, and greatly reducing its somewhat inordinate length. 
His widow, finding ‘ Rienzi” given in more or less 
mutilated fashion on some operatic stages in Germany, has 
now decided to publish the composer’s own revised version, 
and the work will, moreover, shortly be mounted by Herr 
Mahler, at the Imperial Opera, Vienna, in accordance with 
the master’s revised score and with new and magnificent 
scenery and costumes. 

BERLIN.—Two weeks after the four hundredth perform. 
ance, at the Royal Opera, of ‘‘Tannhauser,” a similar 
record was made at this institution, on August 17, in regard 
to “Lohengrin.” The chivalrous Knight of the Swan first 
appeared at this house on January 23, 1859, and, like 
his operatic predecessor of Wartburg fame, was received 
with anything but universal favour. One critic likened 
the music to ‘‘chaos vainly striving to assume, here and 
there, some definite shape.” In the opinion of another, most 
of the leading characters in the work were ‘‘ the very types of 
a puppet show.” The regular season of the Royal Opera 
commenced on the rst ult. with a performance of Lortzing’s 
“Czar und Zimmermann.” Frau Schumann - Heink, 
greatly invigorated after her two months’ summer vacation, 
made her appearance a few days later in ‘“ Carmen,” 
The season, as regards opera, bids fair to be an excep. 
tionally busy one. At the Friedrich Wilhelmstadt Theater 
the “ Spieloper,’’ or opera with spoken dialogue, is to have 
its special home. Frau Schumann-Heink, we may add, 
will start for the United States towards the end of this 
month to fulfil a six months’ engagement there. ——The 
Philharmonic Concerts, under Herr Nikisch’s direction, 
are announced to commence on the roth inst., and the 
symphony concerts of the Royal Orchestra, conducted by 
Herr Weingartner, were to be resumed on the 3oth ult. 
——An authoritative biography of Carl Loewe, the cele. 
brated composer of Ballads, from the pen of Professor 
Heinrich Bulthaupt, is about to be published in the 
‘‘Famous Masters”’ series, edited by Dr. Reimann, of 
Berlin.—Professor Karl Klindworth has resigned his 
position as teacher of the pianoforte and member of the 
artistic directorate of the Klindworth-Scharwenka Con- 
servatorium. The esteemed artist will, however, continue 
to give private instruction to advanced pupils.——At the 
Ministry of Justice a bill is being prepared with a view to 
the reform of the present law of the right of authorship, 





hearing the opinions of experts, which will include several 
musicians. 

Brescia.—An interesting Exhibition of Musical Instrv- 
ments and Autographs has recently been opened in this 
town. It includes some very fine stringed instruments by 
Gaspar de Salo, Nicolas Amati, Maggini, Ruegger, and 
others, while the section of autographs by celebrated per- 





ANTWERP.—Performances at that interesting and very 
active national institution, the Flemish Opera, are 
announced to be resumed in the first week of the present 
month. Amongst the works to be produced in the course 
of the new season are Weber’s ‘‘Abu Hassan,” Enna’s 


formers and composers is particularly rich; Paganini, De 
| Beriot, Vieuxtemps, Crivelli, Pasta, Rubini, Malibran, and 
many other noted artists being represented ; and there are 
| also many letters written by Bach, Beethoven, Haydn, 


“Cleopatra,” Cesar Cui’s ‘William Ratcliff,” and | Weber, Schumann, Auber, Gounod, Bizet, Verdi, Donizetti, 


Gevaert’s ‘‘Quentin Durward.” M. Jan Blockx, the | and a number of others. : ; 
successful composer of “De Heerberg-Princes” (which! Brussets.—The Thédatre de la Monnaie re-opened its 
has been accepted for performance by no less than twenty , doors, on the 5th ult., with Gounod’s ‘ Faust,” the most 
Continental theatres), has nearly completed the score of popular with the public here of all the operas on the 


a new comic opera, entitled “ Thyl l’Espiégle” (‘ Eulen- | répertoire of this institution. A new ballet, ‘‘ The Tempta 


spiegel”’), to a libretto by MM. Henri Cain and Lucien 
Solvay. 


‘tion of St. Anthony,” by the conductor, M. Flon, will be 
ithe first novelty of the present season. Performances 


‘in English are to be given at the Alcazar by the Lauti 


BarceLona.— An interesting and highly successful e 
concert was given, on the 2nd ult., by the Orfeo Catala| Company during the current month.——The excellent 
Choral Society, one of the leading musical institutions of orchestral concerts instituted by M. Ysaye will be resumed 


Spain, under the direction of Sefior A. Millet. The | on the 16th inst., and will be conducted alternately by the 
programme comprised numbers by Palestrina, Handel, |founder and Herr Mottl, M. Ysaye having to fulfl 
Mendelssohn, Brahms, and Grieg. A young fourteen-year | engagements in his capacity of violin virtuoso in Germany 
old prima donna, Sefiora Barrientos, has appeared in | and Russia.— An amateur, M. de Groot, has taken outa 
Lucia” and other Italian operas both at the Novedades | patent for a new system of violin making. A violin an 
and the Lirico, where she aroused indescribable enthu- violoncello of his make, constructed of Italian walnut wood, 
siasm.—Wagner’s “ Die Walkiire’’ is to be brought out | have recently been tested by a number of experts = 
for the first time at the Lirico during the present month. | pronounced by them scarcely inferior in tone to some 0 
Nothwithstanding enhanced prices of admission (consequent | the best Cremonese instruments. on 


upon the heavy war tax), both theatres and concert-rooms CaRLSRUHE.—The _ special performances 
are nightly crowded. organised under the direction of Herr Mottl, at the Court 
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Theatre, commenced, on the gth ult., with a very successful 
performance of ‘‘ Lobetanz,” the new work by Herr Thuille, 
of Munich. Amongst other representations during last 
month were “ Die Meistersinger,” the ‘ Nibelungen ” 
tetralogy, and Berlioz’s ‘Béatrice et Bénédict.” The 
last-named composer’s ‘La Prise de Troie’’ was to be 
given on the 30th ult., and its companion work, “ Les 
Troyens a Carthage,” on the rst inst. Liszt’s ‘“ Saint 
Elisabeth ” will be given on the 6th inst., “‘ Tristan und 
Isolde’ on the 9th, Gluck’s ‘“‘ Orpheus” on the 11th, and 
the series will terminate, on the 16th inst., with a second 
performance of “ Die Meistersinger.” Berlioz’s “ La Prise 
de Troie,” it may be remarked, has never yet been 
performed in the composer’s native France.——Herr Mottl 
has been decorated by the Emperor of Austria with the 
Order of the Iron Crown, a distinction but rarely conferred 
upon artists. 

Cotocne.—Herr Weingartner, the distinguished con- 
ductor, has completed the score of a new symphony which 
will be first produced at the second Girzenich concert next 
month. A new string quartet of his composition will be 
introduced by the Halir Quartet Party this season in 
concerts at Berlin, Leipzig, and Vienna. 

CopENHAGEN.—A new one-act opera, entitled ‘“‘ Hero,” 
by the Danish composer Louis Schyttes, is to be shortly 
brought out at the Royal Opera.——A very artistic statue 
of the famous violinist Ole Bull, by the Copenhagen 
sculptor Sinding, has been on view here recently, previous 
to its being dispatched to its ultimate destination, Bergen, 
in Norway. 

DrespEN.— Herr Kurt Hoesel, a very able musician and 
orchestral conductor, has been appointed principal of the 
Royal Conservatorium in succession to the late Professor 
Krantz.—— The Symphony Concerts, under the direction of 
Herr Hans Winderstein, which are to be resumed this month, 
will present some interesting new works, including a 
Symphony by Anton Klughardt, and another entitled 
“Ocean Symphony,” for orchestra and organ, by Ferdinand 
Pfohl. Amongst executive artists announced to appear 
during theseason are Mesdames Carrefio, Schumann-Heink, 
and Lehmann-Kalisch, and Mr. Eugene d’Albert. —— Herr 
Ludwig Hartmann, the distinguished musical littérateur, 
has resigned his position of musical critic on the Dresdner 
Zeitung, and has become associated, in a similar capacity, 
with the Dresdner Neueste Nachrichten, one of the most 
widely read papers in the Saxon capital. 

HamBurGc.—A handsome marble monument has recently 
been erected over the grave, in the Ohlshorf cemetery, of 
the late B. Pollini (alias Pohl), the well-known impresario 
and successful director of the Stadt-Theater. 

Le1pzic.—M. Paderewski some time since offered a prize 
of three thousand marks for a new symphony, which has 
now been awarded, out of a number of competitors, to 
Herr Sigismund von Stojowski, a young Polish musician, 
tesiding in Paris. Professor Reinecke was president of 
the jury.——Spinelli’s lyrical drama ‘A basso Porto” 
was produced at the Stadt-Theater, for the first time, on 

» the gth ult., with immense success. 
Maprip.—Mascagni’s “ Zanetto” was brought out at 
the Retiro Theatre, last month, by an Italian company, but 
| 80 coldly received that it was not considered advisable to 
Tepeat the performance.——Wagner’s ‘‘Liebesmahl der 
_ Apostel” is about to be produced by the San Sebastian 
Musical Society, with the co-operation of the Bilbao Choir, 
under the direction of Sefior A. Goni. 

MiLan.—The famous Conservatory of this town is hence- 
forth to be known as the “ Conservatorio Giuseppe Verdi,” 

_ 4 Royal decree having just been issued to that effect, and 
e the fact having been notified to the veteran composer 
| by the Minister of Public Instruction in highly flattering 
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‘en out f admission as a pupil, the examining professors unanimously 
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ut wood, f° possessed no musical talent whatever.” Time has wrought 
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' terms. The matter is not without its ironical side. When, 


Institution to undergo the necessary examination for his 


| decided against it, on the ground that ‘‘the candidate 


IS Career might have become simply that of a teacher, 


site him but little time for developing his creative 


RomE.—Signor Domenico Cotogni, who for some years 
past has been a resident vocal teacher at St. Petersburg, 
has been appointed to a professorship at the St. Cecilia 
Academy. Signor Cotogni will be remembered by London 
opera goers as the leading baritone, for many years, at the 
Royal Italian Opera, during the management of the 
elder Gye.——The Italian Government having apparently 
decided upon a policy of retrenchment, amongst the first to 
be affected thereby will be, curiously enough, the military 
bands, of which there are at present 112. According to 
the projected reforms on the part of the War Ministry, 
the army bands are to be reduced to forty-eight, whereby, 
it is said, an annual saving of some three millions of lire 
will be effected. The project meets with decided 
disapproval in artistic circles and in the press. 

Ruu_a (Thuringia)—Under the auspices of the Mayence 
Choral Society ‘‘ Liederkranz,’’ a commemorative tablet 
was unveiled last month at the house where the organist 
and composer, Friedrich Lux, was born. Several of 
his compositions were performed on the occasion by the 
Mayence Society, whose conductor Lux had been for many 
years. 

St. PETERSBURG.—In accordance with a recently issued 
Imperial ukase, the members of the Court Orchestra are 
required, in future, to be Russian subjects, and to wear 
specially designed uniforms at all Court festivities. 
After ten years’ service they will be entitled to 
a pension of 1,000 roubles for the solo performers and of 
700 roubles for the remainder. In former days the 
Imperial orchestra consisted for the most part of German 
musicians.——An order of the Ministry of the Interior 
prohibits the publication in Russia of any arrange- 
ments of the music appertaining to the liturgy of the 
Orthodox Church. Some rather fanciful transcriptions of 
the chants have, it would appear, been made of recent 
years, to the extent even of their utilisation as dance tunes, 
a proceeding which the authorities not unnaturally look 
upon as a profanation.——Both Dr. Hans Richter and 
Herr Mottl have been engaged to conduct some of the 
Symphony Concerts of the St. Petersburg Philharmonic 
Society during the season about to commence. 

WEIMAR.—The opera season at the Court Theatre 
commenced on the 18th ult., Herr Kryzanowsky, formerly 
of Hamburg, being the successor of Herr Stavenhagen in 
the principal conductorship. Herr Felix Weingartner’s 
“‘ Genesius ” is to be brought out at an early date. 

ZuricH.—A marble commemorative plaque has been 
placed at the house at Niederbad, on the lake of Zurich, 
where Johannes Brahms at one time resided. 





OBITUARY. 
THOMAS JOHN HARPER. 
One after another the members of Costa’s famous 
orchestra follow their chief through the valley of the 
shadow of death. Not the least distinguished member of 
that rapidly diminishing band was the trumpeter, THOMAS 
JouHN Harper, who, we regret to record, passed away at 
his residence, 185, King’s Road, Camden Town, on August 
27, aged nearly eighty-two years. Born in London on 
October 4, 1816, he was the son of a still more eminent per- 
former on the trumpet, Thomas Harper. The elder Harper 
was seized with his fatal illness, terminating on the same day, 
at a rehearsal of the Harmonic Union (not the Sacred 
Harmonic Society as a contemporary has it), at Exeter 
Hall, January 20, 1853. Since then, and until his retirement 
a few years ago, Thomas Harper, the younger, has been 
facile princeps of orchestral trumpet players. Between 1830 
and 1836 he was a student at the Royal Academy of Music, 
where he was for many years professor of the trumpet 
and a Fellow of the Institution. He studied the violin 
and pianoforte in addition to the trumpet, and for a time 
he was a violinist in the opera band of Her Majesty’s 
Theatre. But he soon devoted himself entirely to the 
more ancient instrument, upon which he became a 
very eminent performer. He was Sergeant Trumpeter 
to the Queen, and for nearly half-a-century trumpeter to 
the Lord Mayor. The late Mr. Thomas Harper took a 








prominent part, in a very literal sense, in many state 
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functions—royal christenings, marriages, opening of exhibi- 
tions, visits of foreign sovereigns, &c.—and, of course, 
many civic functions. But he will best be remembered to 
old habitués of the Sacred Harmonic concerts by his 
trumpet obbligato to “‘ The trumpet shall sound,” when his 
smooth, silvery, and unforced tone did much to reconcile one 
to Handel's too literal treatment of those words. During 
the preceding chorus, ‘‘Even so in Christ,” the tall, 
handsome, black-bearded form of Harper would be seen 
quietly making his way between the music-desks towards 
the front of the orchestra. Having arrived there, Costa 
would turn his stand round, upon which Harper placed his 
music, and then he would play as a true artist. In like 
manner he accompanied nearly every prima donna of note 
in the obbligato to “Let the bright Seraphim,” always 
with fine effect and artistic restraint. Two of Mr. 
Harper’s brothers, both of whom predeceased him, were 
well known in musical circles—Charles Harper, the first 
horn in Costa’s band, and Edmund Harper, of Belfast, 
organist to the late Marquis of Downshire, and a leading 
professor in the Ulster capital. 

The death is announced of a well-known American 
musician, Professor JoHN Comfort FILLMorE, who died at 
his native place, New London, Connecticut, on August 15, 
aged fifty-five. He made a special study of Indian music 
and wrote several interesting articles on musical subjects 
in American journals. Professor Fillmore is best known 
on this side of the Atlantic by his ‘‘ History of Pianoforte 
Music,” the English edition of which was edited and 
Bowdlerised by the editor, the late Ridley Prentice. ‘With 
regard to Weber,” says the English editor, “ our author has 
been cruelly severe, representing his pianoforte compositions 
as absolutely worthless. By cutting out some ofhis remarks, 
and slightly modifying others, I have brought the estimate of 
Weber’s powers more into accord with the general verdict of 
musicians.”” Thisis all very well. But it would have been 
much more satisfactory if the author’s opinion had been 
allowed to stand, and if, in addition to his justified protest, 
the Editor had added his own views in different type, or as 
an appendix. 

Much sympathy will be felt for Lady Hallé in her 
terrible grief occasioned by the death of her son, 
Norman Nérvupa, the result of an Alpine accident, in the 
Austrian Tyrol, on the 11th ult. Mr. Norman Néruda, who 
was one of the best rock-climbers of the day, was in the 
habit of annually spending his holiday at the Karersee 
Hotel. In descending the “chimney” of the Langkofel, 
known as the Schmidkamin—the longest and most 
dangerous piece of rock-climbing in the whole of the 
Dolomites—a piece of rock on which Mr. Néruda was 
obliged to hold gave way and precipitated him to the 
rocks some distance below. The party were compelled to 
remain there all night, and when, from signals of distress, 
a relief party arrived in the morning, Mr. Néruda was 
removed from his perilous position, but he died in the 
arms of the guide who was carrying him. The funeral took 
place at the village of St. Ulrich, in the presence of the 
deceased gentleman’s wife and Lady Hallé, his mother. 

A painful sensation was caused at Portsmouth, on the 
14th ult., by the sudden death of SAMUEL Rovunp, a 
well-known local musician, who, we regret to say, expired 
at his Southsea residence from heart disease. Mr. Round 
was a Fellow of the Royal College of Organists and 
formerly assistant-organist at Peterborough Cathedral. 
At the time of his death he held the appointment of 
organist of Portsmouth Parish Church, though he had just 
won a preferment to a similar post at the Parish Church, 
Birmingham, where he played as the selected candidate on 
the Sunday previous to his death. 

On the 5th ult., at 3, Woburn Terrace, Tavistock, 
WiLuiaM Beare, late senior partner of Beare and Son, 
34, Rathbone Place, aged seventy-six years. Interred in 
Plymouth Road Cemetery, Tavistock. For nearly forty 
years he was a well-known figure in the musical instrument 
trade. He had retired from active business for some time. 

Miss Storr, probably the senior chorister of Liverpool, 
died on August 15. The lady had seen an extraordinary 
long period of service, as, according to Mr. Argent’s ‘‘ Half 
a Century of Music in Liverpool,’ she sang in the old 
series of festivals in the ‘ thirties,’’ at one of which (in 1836) 











Mendelssohn’s * St. Paul” was first performed in England. 
In 1839 Miss Stott was one of the principals in Handel’s 
Coronation Anthem ‘The Queen shall rejoice,” loyally 
altered for the occasion, and she was a familiar figure among 
the choristers of the Philharmonic Society till a period 
which may be regarded as comparatively recent by the oldest 
generation of local concert-goers. 

Epwarp WILBERFORCE, late organist, successively, ot 
St. Francis Xavier’s, St. Anthony’s, and St. Alexander’s 
Roman Catholic churches in Liverpool, died on the 6th ult, 
He was a clever musician and son of Charles Wilberforce, 
one of the oldest orchestral performers of the city on the 
Mersey. 

Belgian musical art has sustained a sensible loss in the 
death, on the 11th ult., at Ghent, of ADOLPHE SAMUEL, 
for many years director of the Conservatoire in that town, 
Born at Liége in 1823, he was a pupil at the Liege Con- 
servatoire and also studied at Leipzig under Mendelssohn, 
He resided at Brussels for a number of years, occu- 
pied with teaching and musical criticism, until he was 
appointed, in 1871, to the directorship of the Ghent 
Institution, a post which he occupied with much dis. 
tinction until his death. Amongst his earlier compositions 
are several operas, symphonies, and chamber works, and 
he also wrote the cantata performed in connection with 
the inauguration of the monument erected to Leopold I. 
at Laeken, in 1880. His most important and valuable 
works, however, were produced towards the close of his 
career, chief amongst them being the oratorio or “ sacred 
symphonic poem” ‘Christus,’ which met with high 
appreciation on its repeated performance both in the 
composer’s native country and in German and Austrian 
concert-rooms, a ‘* Psaume de David,’ and a Mass which, 
by his expressed desire, was performed at the funeral 
obsequies of the deceased artist. 

The talented young Neapolitan composer NIccoLo VAN 
WESTERHOUT, died on August 21, at Naples, at the age of 
thirty-five. Hewasa native of Sicily, of Flemish extraction, 
and made his musical studies at the Naples Conservatorio. 
He published some important instrumental compositions, 
amongst them a violin concerto, frequently played by 
Teresina Tua, and a symphony. His principal operatic 
works are ‘‘ Cimbelino ” (founded on Shakespeare’s drama), 
‘‘ Fortunio,” and ‘ Dojia Flor.” 

Jutes Lerort, some forty years ago a highly popular 
drawing-room singer, both in the French capital and in 
London, died in Paris on the 7th ult., aged seventy-seven. 
He was the author of a very useful ‘‘ Méthode de Chant.” 





CORRESPONDENCE. 


MR. ALGERNON ASHTON AMONG THE TOMBS. 
TO THE EDITOR OF “* THE MUSICAL TIMES.”’ 


Sir,—In the current number of your esteemed journal 
there is a leaderette on the ill-fated musician, Joseph 
Augustine Wade, concluding with the following words: 
‘‘ The place of Wade’s burial is at present unknown. Can 
any of our readers supply the information? Has Mr. 
Algernon Ashton an entry of the name in his Burial 
Ledger, or Tombstone Journal?” I am sorry to have to 
inform you that in all my wanderings and explorations of 
notable tombs I have never come across the resting-place 
of Joseph Augustine Wade. I do not even know the 
churchyard where he was buried. As Wade died friend- 
less and penniless, there was most probably no monument 
erected over his grave, which circumstance would rendet 
the discovery of the exact spot all the more difficult. 
By the way, Joseph Augustine Wade had a son bearing the 
same Christian names, and who was likewise a musician 
and composer. Whether he is still alive, I am unable to 
say, but should this happily be the case (which is quilt 
possible, seeing that the father was born not earlier than 
1801), then I should imagine that the son would be the 
most likely person to know all about his father’s burial- 
place.—Very faithfully yours, 

ALGERNON ASHTON. 

44, Hamilton Gardens, St. John’s Wood, 

September 14, 1898. 
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in E minor, Gade’s Symphony (No. 3) in A minor, and 
Schumann’s (No. r) in A flat. 
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‘of three of the overtures, English music is not represented. 
|, SUNDERLAND.—The Philharmonic Society will perform 


» Mendelssohn’s ‘“‘Hymn of Praise” with Verdi’s “ Stabat 


Mater” on November 16, and Sullivan’s “ Martyr of 
“Antioch” 


Wedding-Feast "on March 55. 


Lee APPOINTMENTS.—Mr. Wilfrid J. Barnes, to St. 
yohn the Evangelist’s, Wilton Road.—Mr. Seymour Dicker, 
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BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

DoverR.—The annual report of the Choral Union states 
that the following works have been selected for perform- 
ance during the season: Mendelssohn’s “ Hymn of 
Praise,” Sir F. Bridge’s “The Flag of England,” and a 
new cantata, ‘‘The Last Supper,” by Mr. H. J. Taylor, 
conductor of the Society. 

GRAVESEND.—The twenty-first season of the Gravesend 
and Milton Choral Association will comprise three concerts: 
Beethoven’s ‘‘ Ruins of Athens” is to be given on November 
30, a British Ballad Concert on February 14, and Gounod’s 
“ Redemption” on April 19. 

MELBOURNE (AUSTRALIA)..—The monthly meeting of 
the Musical Society of Victoria was held, on July 30, at 
Glen’s Concert Room, which was well filled. Two pieces 
were given for the first time at the Society’s concerts— 
namely, the recently published Trio in G major (Op 63) by 
Hans Sitt, a slight but pleasing work, and Raff’s Sonata 
in D for pianoforte and violin (Op. 128). In the first-named 
Mr. T. J. Hammond, at the pianoforte, was associated 
with Miss Ethel Mercer (violin) and Mr. Arthur Montague 
(violoncello), and in the Sonata with Mr, Franz Schieblich. 
Mr. Annibale Coy gave excellent performances of Ernst’s 
Elégie and Spanish Dances by Sarasate. Miss Annie 
Jones contributed an acceptable pianoforte solo, and Miss 
Alice Coy was very successful in the Jewel Song from 
“ Faust’ and Costa’s “I will extol Thee,” from ‘' Eli,” 


NEWCASTLE.—The Newcastle and Gateshead Choral 
Union announces two concerts, the first of which will take 
place on December 8, when Handel’s ‘ Samson’? will 
be performed. The second concert will include either 
Mackenzie’s ‘‘Dream of Jubal,” Elgar’s Leeds cantata 
“Caractacus,”’ Dvordk’s ‘*Stabat Mater,’’ or Horatio 
Parker’s ‘‘ Legend of St. Christopher.”’ 

Port ELIZABETH (SouTH AFRICcA).—Messrs. Barton 
and Wilhelmj’s second concert was given in the 
Leidertafel on August 19. Mr. Barton played Schumann’s 
“Faschingsschwank aus Wien,” Paderewski’s ‘‘ Chant de 
Voyage” and Polonaise, Chopin’s Valse in E flat, Nocturne 
in D flat, and second Scherzo in E flat minor. Mr, 
Wilhelmj sang the Cobbler’s Song from ‘The Meister- 
singer,” “* Montrose’s Love Song ’’ (Maud Valérie White), 
“Der Rose” (Spohr), and Figaro’s air from ‘“‘ The Barber 
of Seville” (Rossini). 

_ SALFORD.—Harvest Thanksgiving services were held at 
St. Simon’s Church on the 18th ult. There was a special 
musical service in the afternoon with an augmented choir. 
The selections included ‘“O be joyful” (Smart), ‘ Who is 
this?” (Kent), “Ye shall dwell in the land" (Stainer), 
“0 Lord how manifold” (Barnby), &c. The soloists were 
Miss Flitton, Mr. Orange, and Mr. Melior. The choir 
showed the result of careful training. The services 


Stokes. Mr. 
the organ. 
SouTHSEA.—The annual report of the Portsmouth 
Orchestral Society, conducted by Mr. W. E. Churcher, 
announces some of the principal works to be given during 
next season. These include Hiller’s Symphony (No. 1) 


Shorrock rendered efficient service at 


The list includes several 


with Mr. Coleridge-Taylor’s cantata ‘‘ Hiawatha’s 





ogee and Choirmaster to Clerkenwell Parish Church.— 
- William C. Dyer, Organist and Choirmaster to St. 


Organist and Choirmaster to Clontarf Presbyterian Church, 
Howth, Co. Dublin, and Teacher of Music at the Howth 
Road Schools.—Mr. Albert Mallinson, private Organist to 
the Right Honourable the Viscount Portman, Bryanston. — 
Mr. Charles Stott, Organist and Choirmaster to All Saint’s, 
Bradford, Yorks.—Mr. W. Terence Jenkins, Organist and 
Choirmaster to the Parish Church, Handsworth, Birming- 
ham.—Mr. Joseph W. Walker, Organist and Choirmaster 
to St. Cyprian’s, Upper Baker Street.—Mr. Adam Hender- 
son, Organist and Choirmaster to Ladyburn Parish Church, 
Greenock. 

Cuorr APPOINTMENTS.—Mr. George Crampton, Solo 
Bass to Denver Cathedral, Colorado, U.S.A.—Mr. Roland 
Hoyle, Bass to Cross Street Chapel, Manchester.—Master 
Harold Kingston (Treble, of Chapel Royal, Savoy) to 
Choral Scholarship, Wimborne Minster. 


ANSWERS TO CORRESPONDENTS. 

OrGANIST.—The vexed question of the bossiness of a clergy- 
man, who knows absolutely nothing about music, over 
an organist who thoroughly understands his business, 
is a difficult one to advise upon, especially when 
eccentricity forms part of the interfering equipment 
of the reverend gentleman. The only thing is to 
pursue a course of courteous firmness, tempered with 
tact, and to let the good man in holy orders see that, 
in a quiet manner, you intend to have your own way. 
You have right and reason on your side, and, if 
necessary, this should be pointed out to the interferer. 
If you are thoroughly in earnest, and can induce your 
vicar to believe that you have the best interests of the 
musical service at heart, he ought, surely, if he is a 
reasonable man, to discontinue his erroneous conduct. If 
he is unreasonable and becomes obstinate, then take the 
earliest opportunity of getting another appointment. 
But stick to your principles. 

StuDENT.—The Chromatic Fantasia by Thiele should be 
played chiefly or entirely on the great manual ; although, 
with a little contrivance, especially with regard to the 
tone of the pedal part and use of pedal to great coupler, 
the passages in chords may perhaps be taken on the 
swell, or choir coupled to swell. The stops selected 
should be bright rather than loud, as great (coupled 
to swell) with eight and four feet tone; for the latter 
“the harmonic flute” would be better than the 
“principal.” The full organ should only be used 
in the closing sentences. Suggested metronome rates: 


} 
Fantasia, @ = 108; Fugue, @ — 126. Merkel's Concert- 
! 


stiick in E minor, @ — 88. 

AGRICOLA.—(1) It is rather difficult to satisfactorily answer 
your arpeggio question in a general way. If you will 
furnish us with a definite example, we shall be glad to 
give you an opinion. (2) You might look at Kohler’s 
Easy Studies (Op. 151), Czerny’s ‘‘ Erster Lehrmeister” 
(Op. 599), and Doring’s ‘‘Grundpfeiler des Clavier- 
spiels” (Op. 38, Parts 1 and 2). Kunz’s 200 Canons” 
(Op. 14) ave most invaluable for reading purposes and 
rhythmic cultivation. (3) Probably not more than a 
tone up or down. 

M. W.—Your question is a little vague. If by the “Royal 
Academy Exams.” you mean the examination for the 
Licentiateship, which is the only public examination 
of the Academy, then as a preliminary thereto you 
could not do better than send candidates up for the 
examinations of the Associated Board. There are 
various degrees of difficulty in these testings, all of 
which are fully set out in the two syllabuses issued by 
the Board. 


G. J.—We do not know of any book that exactly covers the 


ground of “ Song-writing asan art.” You should read 
the article ‘* Song,” in Sir George Grove’s ‘‘ Dictionary 
of Music and Musicians,” and Sir George’s remarks on 
the Songs of Schubert in the biography of that composer 
in the same work. A careful study of the best songs 
would probably serve a better purpose than a treatise 
on the subject. 


B. S.—We will endeavour to find out the information you 


ask for by next month’s issue. We do not think that 





ptephen’s Church, Walthamstow.—Mr. Arthur McConnell, 


the appointments are yet all made. 
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J. D. G.—Sir George Grove’s “ Dictionary of Music and 
Musicians"? is issued in four vols., price 21s. each. It 
is also published in parts. Parts 1 to 14 and 1g to 22, 
3s. 6d. each; 15 and 16, 7s.; 17 and 18, 75.; 23 to 25, 
with Appendix, gs. The complete index to the work is 
7s. 6d. Messrs. Macmillan and Co., Limited, are the 
publishers. 

BANESTRA.—Novello’s list of operettas furnishes several 
suitable for adult use. ‘ King Bulbous” and “ Prince 
Ferdinand” are two with parts for adult male voices. 
No performing fees ave charged. Other good operettas 
of this class are published by Messrs. B. Williams. 
We do not know whether this firm charges performing 
fees. 

CantTaB.—The following metronome rates are suggested : 
Chopin’s Fantasie-Impromptu in C sharp minor, 


o- 84. Grieg’s Pianoforte Sonata (Op. 7), Allegro 
! ! 


moderato, @- 100; Andante, @— 76; Alla menuetto, 
I ; ! 
@ — 92; Finale, @ . — 104. 
A. B.—The metronome indications of Beethoven's Sonata for 
pianoforte and violin in C minor (Op. 30, No. 2) may 
! 


be approximated as follows: Allegro con brio, #@ — 144; 


| 
Adagio cantabile, @ — 48; Scherzo, GO. = 72; 


Allegro, O -- 144. 

VioLa Gitana.—We fear that we are unable to give the 
names of some of the best violin and singing teachers 
in London and their fees. They would doubtless be 
willing to give lessons for a short period of three or 
four weeks. 

A. M. F.—There is at present no intention of reprinting in 
book form the biographical sketches which have recently 
been appearing in these columns. We are very glad to 
hear that you appreciate them and find them useful. 

ENQUIRER.—The incomparable “ 371 vierstimmige Choral- 
gesinge”’ of $. S. Bach would probably suit your 
vequirements. The work is published by Messrs. 
Breitkopf and Hartel, price 3s. 

F.S. J.—We know nothing of the system of voice production 
to which you refer, and before taking any steps caution 
ts very necessary. We regret that we cannot recom- 
mend teachers of singing. 

BoExM Fiautist.—We are much obliged for your sug- 
gestion. If possible we shall endeavour to carry it out 
as opportunity offers, but it is quite impossible to do 
so in the present issue. 

Rep.—The English translation of Helmholtz's ‘Sensations 
of Tone" is published by Messrs. Longmans, price 28s. 

B. E. K.—Your poem is declined with thanks. We have 
no use for unsolicited contributions of that kind. 

R. P.—The coincidence you send us is not very good. The 
subject is played out. 


A few questions, received too late to be answered this 
month, are held over. 





*," Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 


those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep, 
LGAR, EDWARD—“ Caractacus.” A Cantata, 


For Soprano, Tenor, Baritone, and Bass Soli, Chorus, ang 
Orchestra. The words written for music by H. A. Acworth, CLE, 
3s. 6d.; paper boards, 4s.; cloth, gilt, 5s. 


OWEN, F. H.—‘Ode to the Passions,” 
Set to music for Chorus and Orchestra. Written by WiLuAy 
CoLLINs. 2s, 
RAY, ALAN—“A Song of Redemption.” The 
verse written by the Rev. J. M. NEALE. The music composed 
for Soprano Solo, Chorus, and Orchestra. 1s. 6d. 


OVELLO’S VILLAGE CHANT BOOK. No.1, 


Containing 100 Single Chants. 6d. 


ENDT, THEOPHIL—Ode. Written for the 

Opening of the Grahamstown South African Exhibition of 

Arts and Industries, 1898, by BRINSLEY WHITE. Set to music for 
Chorus and Orchestra. Is, 6d. 


OLERIDGE-TAYLOR, S.—Ballade, in A minor, 


For Full Orchestra. Pianoforte Solo, 2s. 


ACKENZIE, A. C.—‘ The Little Minister” 


Overture. Wind Parts, ros. 


THE CATHEDRAL PRAYER BOOK and 

CATHEDRAL PSALTER (for the use of the Welsh Church), 
No. XI. The Psalter, with Canticles and Proper Psalms, set to 
appropriate Chants. With Morning and Evening Prayer, &c. Tonic 
Sol-fa. Demy 8vo, cloth. 2s. 6d. 


HE ORDER FOR THE BURIAL OF THE 
DEAD, as set to Music by Mersecke. Harmonised by Sit 

Joun Strainer. Together with a Selection of Suitable Hymn; 
Cloth, ts. 

OWEN, F. H.—‘“ Four English Dances in the 

Olden Style.” No.1. Stately Dance. (No. 14. Novello's Albums 
for Pianoforte and Stringed Instruments.) 2s. 6d. Separate String 
Parts, 6d. each, 
Ditto, ditto. No.2. Rustic Dance. (No.5. 
Novello’s Albums for Pianoforte and Stringed Instruments.) 2x. (2 
Separate String Parts, 6d. each, 
Ditto, ditto. No. 3. Graceful Dance. (No. 16. 
Novello’s Albums for Pianoforte and Stringed Instruments.) 2s, 6 
Separate String Parts, 6d. each. 
Ditto, ditto. No. 4. Country Dance. (No. 17 
Novello’s Albums for Pianoforte and Stringed Instruments.) 2s. 6¢ 
Separate String Parts, 6d. each. 

HE VILLAGE ORGANIST. A series of Pieces 


for Church and General use. Books 13, 14, 15, and 16, Is, each 


\VWILHELMJ, AUGUST anv JAMES BROWN 
—A Modern School for the Violin. In three section 
Section II. Studies. Book. 2s. 
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ACOBI, GEORGES—* Cinderella.” An Operetta 
For Schools and Classes. The words written by SHapcor 
WENSLEY. 2s. Tonic Sol-fa,1s. Book of words, 16s. 8d. per 100 


AREING, H. W.—‘ Princess Snowflake; 01, 
the Fate of the Fairy Nicoletta.” A Fairy Operetta, Fa 
Children. The words by Isa J. Postcate. Tonic Sol-fa. 6d. 


“HE SCHOOL MUSIC REVIEW.” No. 7 


melia.” ‘Annie of Tharaw.” 
“The Meeting of the Waters.” 
Tests for Pupil Teachers and Schools. 
tion. 14d. 


N OVELLO’S SCHOOL SONGS.—Edited 
L W.G. McNavcut. Published in two forms. A. Voice Patt 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompanimét! 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. B. 


No. 292. The blossom. Unaccompanied Trio. For 
Percy JACKMAN 1d. 








» 203° temetine ‘Song. Unaccompanied Trio. 
For s.s.c. fe Percy JACKMAN Id. - 
BARKER, J. GODDARD—Kyrie in D. On catl. 
1d. 
UTCHINSON, THOMAS—(in G). Magnificat F 
and Nunc dimittis. 3d. i 1 
ORDAN, C. WARWICK—(in A). Benedictis F 


Founded on the Eighth Tone. (No. 382. Novello’s Parish Che! 


Book.) 14d. 
OTT, GEORGE E.—(in G). Magnificat a — 

Nunc dimittis. 3d. 
TURGESS, EDWARD J.—(in G). Te Deve 


laudamus, Chant Service. 3d. Voice Parts only. 1d. 
— Benedicite, omnia Opera. (Third Setting-) ye 
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DURING THE LAST MONTH—continued. 
pS pbenbes THOMAS WHITNEY — Thanks- 


giving Anthem. “Let Ged arise.” Written at the conclusion 
of the Spanish-American War, 1898. The words selected from the 
Scriptures, including the National Anthem. 10 cents. 
BARNS": J.—‘‘ Mwyn yw’th drugaredd Iér” 
(“Sweet is Thy mercy”). (Rhif 41. Anthemau Novello.) 
Pris 2c. Sol-ffa, 1c. 
ESLEY, Dr. S. S.—*O Arglwydd, fy Nuw” 
(“O Lord, my God") (Rhif 11, Anthemau Novello.) Pris 2c. 
Sol-ffa, 1c. 
TAITE, Rev. G. H.—‘ And the Angel said.” 
Short Anthem. 3d. 


TAMPS, FREDERICK—Sacred Music. Book I. 


Hymn Tunes, Chants, Anthems, and Anniversary Pieces. 6d. 


UTCHINSON, THOS.—“ St. Cuthbert’s Harvest 
Hymn.” Words by the Rev. Francis W. Mortimer. 1d. 


URSTALL, FREDERICK H.—“ Brightly 


gleams our banner.’ Hymn. 2d. 


BROOKE, WILLIAM M.—Two Hymn Tunes. 
2d 


WEBBER, AMHERST—Wedding Hymn. The 


words written by the Hon. Sysir AMHERST. 1d. 


RESER, WILLIAM—“To June.” A Pastoral. 
For Chorus (s.a.T.B.), Unaccompanied. The verse written by 
Ciaupe SELFE. 3d. 
UNTLEY, G. F.—‘‘ England, glorious England” 
(“Victoria”). (No. 779. Novello's Octavo Choruses.) 3d. 
ONTGOMERY, W. A.—‘* Royal Bethlehem.” 
Carol 
Basnate. 144. 
are, J. GRANVILLE—“ The night in solemn 
stillness hung.” (No. 277. Novello’s Christmas Carols.) 14d. 
ING, OLIV ER—Polonaise. 
sounds"’ (‘‘ The Romance of the Roses”). 
Octavo Choruses.) 4d. 
ARDELLI, SIGNOR—‘‘ Hymn to the Sun.” 


Song. For Baritone. From ‘‘ The Romance of The Light,” by 
BERNARD HaMILTON. 2s. 


‘*The clarion 


ACKINNON, A. U.— Love’s Souvenir” (‘A | 


leaf of ivy”). Song. For Soprano or Tenor. The words 


written by Don CAMPBELL. 2s. 


RONS, H. S.—Original Melodies for the Violin, 


with Pianoforte Accompaniment. No.1. “Agnes.” 1s, 


RANSCRIPTIONS for the ORGAN. By ARTHUR 


Boyse. s. d 
No. 40. March of Israelites (“ Eli’) Costa 1 6 
» 41. Morning Prayer (‘ Eli”’) ‘ CosTa 1 0 
» 42. Hear my prayer (‘‘ Eli’’) +e ha Costa I 0 
» 43- Barcarolle (‘4th Concerto”) .. BENNETT 2 0 
44. Chorus of Angels (“ Eli’) CosTa o 9 


NOVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION, Edited by W. G. McNavexr. 


No. 1044. Magnificat inC.. a ae ws Espon 14d 
» 1049. Te Deum laudamusinG .. «» J. STAINER 2d, 
» 1052, Magnificat and Nunc dimittis in C 

EATON FANING 3d. 
» 1053. Blessed Jesu, Fount of mercy ANTON DvoRAK 3d. 
» 1062. Godis my salvation .. -. Cuas. F, Bowes :4d. 
» 1064. The Great God Pan .. BERNARD FAREBROTHER 2d. 


» 1065. The Arrow and the Song WALTER Hay 14d. 
Rhif 48. Emyn Hedd (‘Hymn of Peace”) 


. Hutcuins CALLcoTrT ic. 








__, MARRIAGE, 
BEARD—SMIT H.—On the 2ist ult., at St. Hilda’s 
Church, Darlington, by the Rev. Wilfrid Gore-Browne, assisted 
by the Rev. A. G. de Rougemont, GEorce ARTHUR WALES BearpD, 
eldest son of the late George Beard, of Long Ditton, Surrey, to 


Morte, CarrINGTON SmiTH, second daughter of Ottiwell Smith, of 
Darlington. 





DEATH. 
At Planefield, Inverness, on Monday, September 5, 
Davip Logan, Senr., of Logan and Company, Aberdeen, 
Inverness, and Elgin. Aged 81. Deeply regretted. 


MR. THOMAS MATANLE (Bass-Baritone) 
For Oratorios, Concerts, Banquets, &c. 
28, St. Mary’s Road, Walthamstow. 


Sad ch 

EADING BOY, ALTO,and TENOR WANTED, 
Sa in Choir of Essex Church, The Mall, Notting Hill Gate. 
alary, £10. Apply to the Choirmaster, Wednesday or Friday 
evenings, at 8 o'clock. 


ALTO REQUIRED, for All Saints’, Margaret 
ry Street, W. Salary, £25. A good reader indispensable, Address, 











For Christmastide. The words written by Rev. H. D. | 


(No. 780. Novello’s | 


WILL BE PUBLISHED SHORTLY. 





EARLY BODLEIAN MUSIC. 


DUFAY 


AND HIS CONTEMPORARIES 
FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. I400 TO 1440) 





TRANSCRIBED FROM MS. CANONICI, MISC. 213 


IN THE 


BODLEIAN LIBRARY, OXFORD 


BY 


J. F. R. STAINER, B.C.L., M.A. 


| 
AND 


C. STAINER. 


WITH A PREFACE 
BY 


E. W. B. NICHOLSON, M.A. 
Bopvey's LiprRARIAN 


CRITICAL ANALYSIS OF THE MUSIC 
BY 
SIR JOHN STAINER 
M.A, MUS. DOC., OXFORD; HON, D.C.L, AND MUS. DOC., DURHAM ; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD. 


The manuscript from which these compositions 
are transcribed is probably one of the most valuable 
store-houses of early 15th century music in existence. 
The Editors have selected secular compositions as 
being less conventional than the Masses of that 
period, and also more rarely met with. So little 
music of this early date has been printed that 
students of musical history have hitherto had little 
but hearsay to rely on. They will now be able to 
see works by Dufay, Binchois, Brasart, Frenon, 
Acourt, and many others, some of whom have up 
Eight fac- 


similes are given, to show the style and method of 


to this time been only known by name. 


writing music at this time; a subject fully treated in 


this work. 


Lonpon: NOVELLO AND COMPANY, Limitrep 
AND 





etter, stati i i , 3 , 
Road, NW. ng qualifications, to Mr. W. S. Hoyte, 68, Boundary 








NOVELLO, EWER AND CO., NEW YORK. 














































petty 


SSE SS RRO SA) 








686 THE MUSICAL TIMES.—Ocroser 1, 1898. 





CONTENTS. 














le 
Edward Dannreuther (with Portraits) . is «- 645 
Some Recollections.—IV. On “ Supply” Duty oe 654 
From my Study os oe oe es ee 656 
Occasional Notes ee 658 
Facts, Rumours, and Remarks 660 
A Wagner Novelty .. 661 
Arturo Toscanini .. oe - 662 
Some Leeds Novelties 663 
Church and Organ Music .. 664 
The Coming Season - 665 
Gloucester Musical Festiv -" 666 
Promenade Concerts 668 
Savoy Theatre ° 668 
Mr. Frederick Corder’s Mieke to " “The Tennagent ” 673 
Reviews = : ; 673 
Music in Belfast as oe oe ee ee oe eo ee 676 
= Birmingham 676 
i Bristol 676 
i. Edinburgh 677 
Ss Glasgow .. é 677 
ss Liverpool “ ae oe oe oe oe « C7 
Manchester os oe 678 
re Sheffield and District .. -» 678 
a Paris on ee eo 679 
Four-part Song— A Land Dirge.’ Charles Ww ood e- 669 
Anthem for All Saints’ Day—"‘ Weary Pilgrims, know no fear.” — 
Franco Leoni.—(Extra Supplement.) 
General News (London) .. ie a ne oo ee ee 679 
Foreign Notes oo ee oo oe oe oo ee ee 680 
Obituary oe eo oo ee ee oe oe oe GBr 
Correspondence .. oe ee i ee 682 
Brief Summary of Country ‘News - ae - ‘ie vs 683 
Answers to Correspondents oo oe ee oe 683 
List of Music neces during the nes Month os - 684 
T 
THE MUSICAL TIMES. 
SCALE OF TERMS FOR ADVERTISEMENTS. 
s. d. 
Two Lines .. oe ee ee ee ee 0 3 O 
Three Lines ee ee ee o 0 3 4 
For every additional Line or oe +. O O10 
HalfaColumn .. oo ee oe oo £00 
AColumn .. os ee oe os eo 400 
A Page oe ee se 710 © 


Special Pages (Cover, &e. ) by errengument. 
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SPECIAL NOTICE. 


t. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 


of the Month. 








*ENOR SOLOIST WANTED, for St. 


Paul’s, 


Camden Square. Good reader. Communicant. Stipend, £20 


perannum. Address, Vicar, 37, Camden Square, N.V 


ENOR WANTED. Good reader. Salar 


Ys £15. 


Apply, C. S. Knight, Holy Trinity Church, Knightsbridge. 


(-)RGANIST and CHOIRMASTER REQU 


for a Nonconformist Church ina city in South of 


IRED, 
England. 


First-rate organ and good service. Salary not less than £40. Send 


full particulars to E. Minshall, Esq. 44s B leet Street, L ondon. 


OOD TUNER WANTED, at once. Perr 





manent 


post for a reliable man. Apply, Pianoforte, Novello & Co., Ltd., 


I, , Berners Street, W. 


Wa&8nIE 2D, by a a Midland Firm, | a First-class 
TUNER and REGULATOR. Apply, stating age, salary 


required, and references, which must be unexceptional, t 
Novello & Co., Ltd., 1, Berners Street, W. 


© S. A, 





\ X JANTED,a first-class PANOFORTE TUNER, 


for West-End house. E.P.S., Novello & Co., Ltd., 1 
Street, W. 


, Berners 





UNER WANTED. Must be really practical. 


State fullest particulars of experience and age, wages, 


with C.D.V. Address, Tuner, Novello & Co., Ltd., 1, Berners 


St. Ww, 





MR. HENRY SUNMAN 


(BASS) 
Licentiate (Artist), Royal Academy of Music. 


GLOUCESTER MUSICAL FESTIVAL. 
 CREATION.”—"' Mr. Henry Sunman gave ‘Rolling in foaming | 
billows’ in capital style.”—The Times. 
‘Mr. Bispham was replaced by Mr. Henry Sunman for the bag; 
solos, which he rendered with commendable clearness of articulatiog 
and attention to phrasing.’ —Standard. 


“Mr. Henry Sunman delivered the bass recitatives and airs in, f 


tanner that justified his engagement by the Music Committee," 
Morning Post. 

“The solos were taken by Miss Ella Russell, Mr. Hirwen Jones, anj 
Mr. Henry Sunman, the last-named making a favourable impressjoy 
in the bass music. "Graphic. 

“In ‘The Creation’ Miss Ella Russell and Mr. Hirwen Jones wer 
ably assisted by Mr. Henry Sunman.”—St. Fames’s Gazette. 

“The soloists were Madame Ella Russell, Mr. Hirwen Jones, anj 
Mr. Henry Sunman, the last-named a highly promising singer from 
Christ Church, Oxford.’ '—Daily News. 

“Mr. Henry Sunman, the last-named a capable bass, who, I am tol; 
hails from Oxford.”—Daily Chronicle. 

“Mr. Bispham being replaced by Mr. Henry Sunman, who was, o: 
the whole, a worthy successor.” —Birmingham Gazette. 

‘“Mr. Henry Sunman, who this evening made his festival début, is; 
native of Yorkshire, his fine bass voice alone sufficing as evidence o! 
that fact. He is a member of the choir of Christ Church Cathedral 
Oxford, and is becoming known as an oratorio singer. I am gladt 
be able to praise his work this evening without reservation. Th: 
recitative ‘In the beginning’ was well given, as were the other 
‘Rolling in foaming billows’ was a very fine performance,’- 
Birmingham Daily Post. 

Address, Christ Church Cathedral, Oxford. 


POPULAR ORATORIO CONCERTS. 
GREAT ASSEMBLY HALL, 


Mite Enp Roap, E. 











Monpay, OcToBER 24, 1898, 
SULLIVAN’S 
THE GOLDEN LEGEND 
and STANFORD'S 
REVENGE 
will be performed. 
Artists: 
Miss EMILY DAVIES. Mr. EDWARD BRANSCOMBE 
Madame MARIE HOOTON. | Mr. MUSGROVE TUFNAIL, 


BAND AND CHORUS OF 200 PERFORMERS. 
Conductor, Mr. G. Day WINTER. 

Tickets to be obtained at the Great Assembly Hall Book Salooz 
Mile End Road, E. 

Former Subscribers to the Popular Oratorio Concerts and the Ez 
London Easter Musical Festivals are invited to apply by Post to M: 
G. Day Winter, Teacher of Music, Kingussie, 15, Bulwer Rox 
Leytonstone, Essex, or at the Hall for Numbered Reserved Seats an! 
any particulars. 


TUTORS AND METHODS, & 


HAWKES & SON: SIMPLICITY hiner biel = in 
first position only ve - Post-free 1° 


LANGEY’S PRACTICAL VIOLIN TUTOR se i 24 


LANGEY’S PRACTICAL TUTOR for Viola, Cello, three 
or four-string Double-Bass, Oboe, Bassoon, Flute, Cornet, 
and French Horn oe ais ‘ .. each, Post-free | ; 


REYNOL . _Jj.: SCRAP-BOOK - DOUBLE - BASS 
PLAYER be .. Post-free 4 3 


KLOSE’S GRAND METHOD for CLARINET oe ” 16 6 


BOTTESINI’S GRAND METHOD for DOUBLE-BASS ; 
Post-free 16 








Price List of Instruments and Music gratis. 





HAWKES AND SON, 
Denman Street, Piccadilly Circus, London, W. 


eS 








FIRST- CLASS TUNER and REPAIRER desires 
ENGAGEMENT. Certificated, M.T.A. Thoroughly experienct! 
in —_ — ease a, Novello & Co. sat ; — 





pate an * APPOIN TMENTasMANAGER. Good Musician 
First-class Tuner. Thorough Trade experience. Married. Aged 
oO. P, Z., Novello & Co., Ltd., 1, Berners Street, W. 


TP ANT. 
ANTED, immediately, an ASSISTANT 
thoroughly "experienced in Sheet Music and Small Goods 


a Apply, Newman and Sons, Queen Street, Cardiff. 
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THE SCHOOL MUSIC REVIEW, ORCHESTRAL MUSIC. 


PUBLISHED ON THE IST OF EVERY MontuH. Price 14d. ANNUAL 






















































SUBSCRIPTION, INCLUDING PosTAGE, 28. Craticntin Extra 
SP ia 
foaming ( THE SCHOOL MUSIC REVIEW ror OCTOBER od —? 
a CONTAINS :— GODARD, B.—Berceuse de Jocelyn .. .. 4. 4 0 o 6 
the bass GENERAL NOTES. 
ticulation AmERICAN SCHOOL S1NnGING Booxs.—I. PUCCINI, G.—Selection from The Bohemians” .. ° o 6 
5 
F ConFERENCE OF Music TEACHERS IN EDINBURGH. } . ; ; 
airs ina [= Tue RANGE oF SuBJECTS oF THE Worps oF ScHOOL Sones. MATT, A. E.—Norwegian Scenes. Suite :— 
a  ScHoot — paps Reapsr.—Tonic Sor-ra. I. Prelude—View of the Mountains ) 
. Scnoot Music IN IRELAND. a ‘ e oe 
aes, ae © ~=Music Competitions AT OBAN.—“ THE GAELIC Mop.” II. Intermezzo—Peasants’ Dance .. -6 0 o & 
ie III. Scherzo—Sleigh Drive...) 


MISCELLANEOUS ITEMS. 





nes wer |” 





























— “An Evening Ramble.” Suite :— 
ones, ani THE SCHOOL MUSIC REVIEW, Three Numbers os ua <« & <6 o § 
tains Tue OCTOBER NuMBER CONTAINS THE FOLLOWING MUSIC:— | WAGNER, R.— Tannhiuser.” Selection .. ae o 6 
I am tol “Tue VespER Hymn.” By BEEeTHoveN. Arranged for s.s.a. RUBINSTEIN—Romance. Op. 4; .. - ero? e.4 
“Hey HO, TO THE GREENWOOD.” Canon for Three Voices. By | 7 
10 was, 02 Byrp. | TSCHAIKOWSKY, P.—Chant sans paroles .. Bee eek o 4 
Acbut,is = FROM SAD soRROW.” Round for Four Voices. By! _ Douce Réveriect Petite Vale .. .. .. 16 us 
id { , 7 A 
~athednl ' “THe British GrRENADIERS.” Arranged for s.a., with ad lib,| MYDDLETON, W. H.— Eventide”’.. ‘a ao = 2 0 4 
m glad to Accompaniment and Vocal Bass, are we 
ag. EXERCISES IN CHANGE oF Key. VAN PRAAG, M.—Canto Religioso .. er «36 0 4 
mance,’ Also, ExTRA Music SuPPLEMEN’T, CONTAINING ‘THE SWALLOWS.” BURALD, F.—“ Loving Hearts.” Gavotte.. .. 2 0 © 3 
Two-part Song. By Tuos, Hutcuinson. (No. 307. Novello’s | BLON, F.—* Under the Banner of Victory.” March 2 0 0 3 
occcplians School Songs, price 14d.). KERKER “ : ” : 
z R, G.— The Belle of New York.” Selection 5 0 2 Oo 
The Music and Exercises can always be obtained separately. Price 14d, NEVIN, E.—“ Narcissus,” from “‘ The Water Scenes” 2 8 aa 
L 
al London: NovELto AnD Company, Limited. Piano Soto Parts, 2s. EACH. 
N . 
Seven of the Greater Antiphons 
eee Send for latest Catalogue, ready November 15, 1808. 
SPECIAL ADVENT SERVICES a 
(SuITABLE HyMNS OR SHORT ADDRESSES MAY BE INTRODUCED HAWKES AND SON, 
BETWEEN EACH) 
OSAPIENTIA .. ..  .. O Wispom. |__ DENMAN STREET, PICCADILLY CIRCUS, LONDON. 
O ADONAI “ .. O Lorp anp RULER. : 
;COMBE O RADIX JESSE... O Roor oF Jxsse. | TO CHORAL ‘AL SOCIETIES. A 
-NAIL.. OCLAVIS DAVID... .. O a or Davip. | ¥ 
“ . O ORIENS ne «» O DaysprInG. | 7 a 
5 O REX GENTIUM ;. .. O Kine anv Desire. | G A U ie Y \ W I N G S a 
‘ O EMMANUEL . O EMMANUEL. | PART-SONG FOR S.A.T.B. ; 
1k Salooz (OV 1RGO VIRGINUM is omitted) we Weeds ty Paceunce Mnaan H 
Set to Music sy J. STAINER. joer 
d the Eas canes | : | 
ost er Price Ninepence; or, separately, Three-Halfpence each. RICHARD RICHARDS, A.R.C.O. i 
wer Roit | Price Th ce, % 
Seats an London: Nov ELLO AND Company, , Limited. pbiaaegnin oR 


London: NoveLLo AND Company, Limited; 


TAN N HAU S E R OVE R TU R E Or the Composer, Clent House, Handsworth, Birmingham, 


Ke, “The measure (6-8) lends itself to graceful melodiousness, which is 
the chief characteristic of this part-song.”—Mvusical Times. 
“A very musicianly and melodious production, which can be recom- 


= R. WAGN ER mended.” —M usical News. 





is ee Seyi aeons eae 











in ‘A sparkling and melodious piece of writing, which is sure to be i 
free : P popular, and, what is quite another matter, which will deserve its Hl 

P NEW EDITION, ORIGINAL ARRANGEMENT, popularity. ‘We recommend the piece to the notice of choral associa- i 

: ‘ as gl ily Gazette. 4 
three ABSOLUTELY CORRECT. —" ne ham wei en tt i 
net, | 4 
i | MASQUE. ; 
ASS Full Orchestra we ‘ae es ee e. 32-0 H 
ises 4 Score .. 6, we te ew GO FROM THE MUSIC TO i 
16 & Piano Solo .. es ae Re aa we 256 y ”? # 

" ¢¢ J : 
5S : Extra Parts .. «“s ee es es each IO AS YOU LIKE IT 1 
t-free 16 | COMPOSED BY 4 





i EDWARD GERMAN. 


Denman Street, Piccadilly Circus, London. 


(COMPETI TION.—£1 ts. for best SCHOOL SONG. iid 
Stamp for conditions. Entries close October 31. Kingston, ay 


__—— 64, Strand, London, W.C. PIAN OFORTE DU ET 

















R desires M USICAL EMPLOYMENT: A Weekly Guide to By 

experient! q Engagements. 200 Professional and Trade VACANCIES, THE COMPOSER. 

Berners st » Posted Posted free, four weeks, gd. 50, Upham Park Road, Chiswick, W. 

jusiness | CANTA’ TAS (Second- hand) for SALE. —Gave’s S No. 1. WoopLanpD Dance. No. 2. CHILDREN'S DANCE, 
wer f Llaniioes. KING and others, both Notations. Rev. W. D. Roberts, No. 3. Rustic Dance. 

. P loes. 











STANT, ; Bliraner upright GRAND PIANO. Superb Price Three Shillings net. 
nall Goods FF instrument; almost new. Will be sold at great sacrifice. beaiae Pave 
Lester, 40, Tabard Street, S.E. London: NovELLo AND Company, Limited. 
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IMPORTANT NOTICE. 
SALE BY AUCTION 


OF THE WELL-KNOWN AND OLD-ESTABLISHED 


MUSIC PUBLISHING, PIANOFORTE, ORGAN, AND MUSICAL 
INSTRUMENT BUSINESS OF 


Messrs. ROBERT COCKS AND CO.,, 


6, NEw BuRLINGTON STREET, W. 








In consequence of the intended retirement of the Proprietor, MEssrs. PUTTICK AND SIMPSON have been ? 


favoured with instructions to offer for Sale by Auction the whole of the above well-known business. The Firm was 
established in the year 1823 and has always been celebrated for the publication of high-class Standard and Educational 
Music, and holds Special Warrants as Publishers to Her Majesty the Queen and H.R.H. the Prince of Wales. 

It is without doubt the most important business of this nature ever submitted to public auction. 

The first division, forming Lot 1, will comprise the Goodwill and right to trade under the name of Robert 
Cocks and Co., the Lease and Fixtures, and the important Tuning Connection. The purchaser will have the option of 
taking over the book debts at the amount thereof less a discount of 5 per cent., otherwise they will be collected in the 
ordinary course by the Vendor. 

The second division will consist of the Musical Copyrights and Publications, the Engraved and Stereotype Plates 
and Litho Title-stones appertaining to the same, and will be lotted from Lot 2 upwards. 

In connection with this portion of the Sale it may be stated that the turn-over for the last four years has exceeded 
£21,000 per annum. 

The third division will comprise the entire stock of Musical Instruments, which will be offered in Lots. 

The usual terms of credit will be allowed to approved purchasers. 

The Sale will take place the last week in October or first week in November. 





For further particulars apply to the Auctioneers, 


PUTTICK & SIMPSON, 


47, LEICESTER SQUARE, W.C. 


HAWKES AND SON, 


DENMAN STREET, PICCADILLY CIRCUS, LONDON, W. 


September, 1898. 








TELEGRAPHIC ADDRESS—‘‘ SONOROUS, LONDON.” 


MANUFACTURERS OF 


ORCHESTRAL INSTRUMENTS 


STRING, WOOD-WIND, BRASS, AND PERCUSSION. 


SPECIALISTS in VIOLINS, &c., PANORMO MODEL BASSES, FLUTES, OBOES, 
BASSOONS, TRUMPETS, FRENCH HORNS, SLIDE TROMBONES, 
TUBAS, TIMPANI, &c. 

PHILHARMONIC OR NORMAL PITCH AS REQUIRED. 

PUBLISHERS of all kinds of ORCHESTRAL MUSIC, INSTRUMENTAL MUSIC, 

METHODS, TUTORS, and STUDIES. 


A NEW CATALOGUE, dealing with Orchestral Instruments and Music, will be issued abou 


November 15, 1898. 
All whose Names are on Messrs. HAWKES AND Son’s Books will receive a Copy, but thos 
Clients who pass their Orders through the local Agents are invited to send direct for a Copy. 





HAWKES & SON, Denman Street, Piccapitty Circus, Lonpon, W. 
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One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


tae PRACTICE. Three manuals and pedals. 


ATEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, viw 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 








MODERN THREE-MANUAL ORGAN for| 

SALE. Built for a North London Church about eight years 
ago, at a cost of £800. It contains on great, 8 stops; swell, 10 stops; | 
choir, 5 stops; pedal, 3 stops; couplers,5 stops. Fullcompass. Can be 
seen and tried by appointment. Address, J. S. B., 16, Upper Thames St. 





| 


Mason and HAMLIN TWO-MANUAL and 
I PEDAL ORGAN. 24 stops. Hand and foot-blowers. Nearly 
new. Full particulars. Edwards, Photographer, West Bromwich. 





| 
} 
| 

UPERIOR fine-toned THREE-MANUAL and | 
wW) PEDAL ORGAN. £250. Also two-manual Organs. £50 and | 
f80. In thorough order and: guaranteed. Eustace Ingram, 361, | 
Liverpool Road, London, N. | 


WO-MANUAL (Pipe) ORGAN for SALE. f100)| 
cash, 21 stops, including pedal and couplers. Horbury Chapel, | 
Notting Hill. E. Norris, 4, Uxbridge Road Station, W. | 
RGANS for SALE or HIRE.—New Organs: 13 | 
stops, I5 Stops, 17 stops, 21 stops, and 30 stops. Second-hand 
Organs, nearly new: 15 stops, 17 stops, 20 stops, 22 stops. One-manual 
Organ for £20. Organs built to any specification, and constructed on 
the most improved principles, at low prices, A. Monk's Organ Works, 
550A, Holloway Road, London. 


Ey SMALL CHURCHES, CHAPELS, and 
ORGAN STUDENTS.—On SALE, a fine reed ORGAN, in 
massive dark oak case, 2 manuals and pedals (30 notes), 13 acting 
stops, swells, foot and hand-blowers. Exceptionally sweet tone. 
First-class condition, with bench. Original cost, £120; offered for 
£30, including carriage. A genuine bargain. Sold to make room in a 
church fora larger organ. Apply, A. C., Novello & Co., Ltd.,1, Berners 
Street, W 
IPE ORGANS (not American) for SALE: 
one manual, 6 stops, 35 guineas ; ditto, 8 stops, 45 guineas; two 
manuals, 18 stops, 165 guineas. First-class instruments, Particulars 
on application, Stoneham, 52, Hazlewood Crescent, Westbourne | 
Park, London. 


| 

ECOND-HAND ORGANS for SALE.—Norman | 
and Beard, Ltd., have a few small CHURCH ORGANS of one | 

and two manuals for SALE or HIRE. From f60to £400. For full | 

















WO-MANUAL and PEDAL AMERICAN | 

ORGANS. A £60 “Snell,” two manuals and pedals, 25 gns.; a | 

ditto, 4o gns.; a two-manual “ Alexandre,” 22 stops, 35 gns.; a £200 

“ Bell,” 30 stops, 21 setts, 95 gns. Also several large Organs and 

Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


| 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
Surpasses all mechanical actions for prompt and Organ-like Touch. 
tis less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 





The Rushton Portable Wrist and Finger. 
Strengthener (Protected). 


FOR ORGANISTS, PIANISTS, VIOLINISTS, VIOLON- 
Peeyists, HARPISTS, VIOLA AND DOUBLE-BASS 
f ERS. —_ 

The Strength of Wrist and Fingers, which all performers on these | 
nstruments. know to be of so much importance, can be easily and 
— acquired by practising daily the exercises this invention affords, 
PI ade and sold by J. Geo. Morley, Harp and Piano Maker, 6, Sussex 

ace, South Kensington Station. Price 15s. 








“ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 








Sir Joun Starner: “I can confidently recommend it... 
more valuable.” 

Sir Frep. BripGe: ‘I have tested it. . 
satisfaction.” 

Sir Geo, Martin: “I think very highly of it . . . clever.” 

Dr. Harvina: “Iam delighted with it... in every way a success... 
the best.” ———. 

Similar Testimonials from the most distinguished Organists and 
Musicians. 


nothing 


. successful . . . will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 








PUBLIC SALE by TENDER of the PIANOFORTE and MUSIC 
BUSINESS of Mr. SAMUEL MORLEY, of 258, Clapham Road, 
Stockwell (owing to ill-health), as a going concern. 

\JR. MORLEY PHILLIPS has received instruc- 

A tions to offer the above Business by Tender, as follows: 

Lot. 1. The Lease and Tenant’s Fixtures; Lot 2. The Goodwill and 


| Tuning Connection; Lot 3. The Stock-in-Trade; Lot 4. The Sheet 
{and Book Music; Lot 5. The Book Debts and Hire Purchase 
| balances; or the whole as a going concern. The Turnover for the 


last financial year was £2,516, undera lady’s management. Full par- 
ticulars and form of tender, apply, Morley Phillips, 19, Redcross Street, 
E.C. Tenders opened October 3, 1898. 


Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the zoth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


RGANISTS, CHOIRMASTERS, and others 
requiring only a limited number of their compositions, should 
send for DINHAM, BLYTH & CO.’S SPECIMENS (free). Kyries, 
Anthems, &c., from twenty-four copies and upwards, 28, Fenchurch 
Street, London. 
IANO, MUSIC, and MUSICAL INSTRUMENT 
BUSINESS for SALE, with good house attached. Present 
owner over 17 years. First-class tuning connection. Price for stock 
and valuation, about £300. Address, T. O., Novello & Co., Ltd., 
1, Berners Street, W. 








ASSOCKS AND SURPLICES.—Priest’s Wife 
keeps ready 500 tailor-made Cassocks (black and coloured) and 
Surplices in all lengths. Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar 
Linen, 21s. Letters only, to “ Surplice,” 6, Southampton Street, 
Strand, W.C. 
Now Ready. Ontherst of each Month. 228Cols., 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


USIC COPYING.—FULL SCORES, PARTS, 
I &c., done neatly and carefully, on very reasonable terms. 
Specimen page of Score forwarded. C. Poole, 9, St. Mary’s Place, 
Shrewsbury. 








4 
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THE NEW 


BRISTOL CHANT 


AND 


ANTHEM BOOK 


WILL GREATLY INCREASE 
THE INTEREST 
OF YOUR 
CHOIR PRACTICES. 





ALL PARTICULARS FROM THE PUBLISHER: 


Bristol: W. Crorton HEMMONS; 
OR, 
London: Novetto & Co., Ltd.; Simpxin, MARSHALL & Co., Ltd.; 


Houtston & Co., and all Booksellers. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes | 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

tne Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: Novetto anp Company, Limited. 


CHURCH MUSIC BY 
JOHN W. EGGLESTON. 


Seventh Thousand. 
SWEET IS THE SUNLIGHT 


Anthem for Soprano Solo and Chorus. 


Third Thousand. 
WHERE SHALL WISDOM BE FOUND? 
Anthem for Soprano Solo and Chorus. 
Price Threepence each. 
London : Nove LLO AND COMPANY, Limited. 





Thir d Thousand. 
T* DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: Novs.to AND Company, Limited. 





ourth Thousand. 
AGNIFICAT Poe NUNC DIMITTIS in E flat. 
By WivviaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: _NovEtto AND Company, Limited. 





Sec cond Thousand. 
AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Mus. Bac., Cantab. Price 4d. 
London : NoveLLo AND CoMPANY, Limited. 
. ILL" Ss EASY VOLUN’ TARIES. — ** Messiah, a 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London: NoveLLo AND Company, Limited. 


EW MUSIC by W. WOLSTENHOLME, 
Mus. sah | Oxon 
A SERIES OF ORGAN PIECES. 
No.1. ScherzoinF . ae 
5 gos Prelude in A flat and. Allegretto i inF .. 
Other numbers will be published shortly. 
London: NoveELLo AND Company, Limited. 
HE HARMONISING OF MELODIES. ~ By 
H.C. BANISTER. 2s. 
THE VOICE: THE PHYSIOLOGIST VERSUS THE SINGING- 
MASTER. ByC. E. Rowuery. 2s. 
Office of Music, 186, Wardour Street, W. 


OMPOSITIONS by T. W. Briakey.— Three 
Leaflets for Violin and Pianoforte: No. 1. Recit. and Cavatina, 

3s.; No. 2. Pixies’ Dance, 3s.; No. 3. Minuet and Trio, 2s. 6d. 
Three Sketches for Pianoforte: No. 1. “Shadows” (Valse), 3s.; 
No. 2. “‘ Memories” (Intermezzo), 3s.; Sabot Dance, 2s. 6d. Gavotte 
in G for Pianoforte, 3s. All the above published by WEEKES AND Co, 








Is. 6d. 
Is. Od. 








Part-Songs for s.A.T.B.: ‘Ave! now let prayer and music,” 3d. net 
(Tonic Sol-fa, 2d. net); ‘‘ The Clansmen” (2nd thousand), 4d. net; 
(Tonic Sol-fa, 2d. net). London: Novetto & Co., Ltd.; or, direct 


from the AuTHoR, Booth Place, Falkirk. 


Second Edition. 


CURRENT METHODS 
TRAINING BOYS’ 


An ESSAY WRITTEN FOR THE i eccrine Cuorr Guitp 


G. EDWARD STUBBS, M.A., 





Price One Shilling and Sixpence. 
London: NoveELLo AND Company, Limited. 


COMPOSITIONS 
T. MEE PATTISON. 








CANTATAS. — 

The Ancient Mariner ac of 
Do. 0. (Choruses only) ee e I 0 
The Lay of the Last ‘cee os 26 
Do. (Choruses only) «. ae ao 8 Oo 

May Day ie oe fo og 

The iicadien of Christ (Sacred) aN ~ Io 06 

ANTHEMS, ie. 

| All Thy works praise Thee (Harvest) .. ee os @4 
Thou visitest the earth (Harvest) . eo 0 2 
| I know that my Redeemer liveth (Easter) ae o 3 
| There were shepherds (Christmas) we ee o 2 
Thirteen Offertory Sentences ee . ve 
Six Kyries oe oe ie oe ve (SS 
Te Deum laudamus (in RF) ar o“ o 4 

ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_ .. oo = 38. 64 
Five Concluding Voluntaries oe ° ee oe - Is, 6 


London: NOVELLO AND Sennen, Limited. 
HE ORCHESTRA. Vor. I.—THE TECH. 
{ NIQUE OF THE INSTRUMENTS. By EBENEZER Prot: 


| B.A., Lond., Author of ‘‘Harmony: its Theory and Practice,” 10} 





| Edition; - Counterpoint: Strict and Free,” 5th Edition ; “ Doutl 
| Counterpoint and Canon,’ 2nd Edition; ‘‘ Fugue,” "3rd Edition 
|‘* Fugal Analysis,” 2nd Edition; “ Musical Form,” 3rd_ Edition 


2nd Edition. 
199, Regent Street, London, W. 
22 , Newgate Street, E.C. 


22, 


“‘ Applied Forms,” Bound, price, net, 5s. each. 
AUGENER AND Co., 


City BRANCH: 


NTRODUCTION to the. STUDY of THEORY. 


| 
| 
| eee 
| A Sequel to the ‘‘ Elements of Music,” and intended to prepa 
| the student for Professor Prout’s Series of Theoretical Works. | 
| FRANKLIN» PETERSON. 2nd Edition. Cr. 8vo, bound, net, ts. 6d. 
| ELEMENTS of MUSIC. 4th Edition. Bound, net, 1s. 
AUGENER AND Co., 199, Regent ¢ Street, and 22, Newgate Street. 
 OCAL \L EXAMINATIONS in MUSIC, 1899.- 
The Pianoforte Works selected by the Associated Board oft' 
Royal Academy of Music and Royal College of Music. 
Complete in 11 One Shilling Volumes. 
A. Local Centre Examinations. 
Junior Grade.—List A, B, and C, each, net, 1s. 
Senior Grade.—List A, B, and C, each, net, Is. 
B. Local School Examinations. 
Elementary.—List A, B, C, complete, net, ts. 
Lower Division —List A, B, C, complete, net, ts. 
Higher Division.—List A, B, and C, each, net, rs. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 


EW and SUCCESSFUL SONG, “O watehii 











Angel.” By Merton CLark. Words by Beatrice E. Kes! 
LL.A. London: W. Morey anp Co., 14, Maddox Street, Regét! 
Street, We 2s. net. 





HUMOROUS PART- SONG FOR S.A.T. B. 





-~OM, THE PIPER’S SON. By A. BEN ALLE. 
Compener of “ Dickory, dickory, dock.” Y price 3d. 
London: Ne )VELLO AND Company, Limited. 
REAT SALE. a SHEET MUSIC. EACH 


J COPY CLEAN AND SALEABLE. 
15 0 000 COPIES OF SONGS, PIECES, and DANCES, ® 
VV, all the Great Composers. 


250 SONGS, PIECES, and DANCES .. BES 
500 SONGS, PIECES, and DANCES .. .. ww 2 5 
1,000 SONGS, PIECES, and DANCES 40 
5,000 SONGS, PIECES, and DANCES 19 0 
10,000 SONGS, PIECES, and DANCES 30 0 


N.B.—This Music is 7 various P pngg ad _ Best Editions, 
chiefly 3s. and 4s. Cop 


VOICES FF 


Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, N.Y 





Send at once for a Sample Parcel of £1 worth for 1. post -free. 





ic 


WILLIAM LEA, 50 & 52, CHURCH STREET, LIVERP POOL. 
USIC (Second-hand). — SONGS, PIANO 4 
VIOLIN, &c., 2d. and 4d. each. Large selection. “ Ye Palit 





Boke Shoppe,” 2, Palace Street, Buckingham Gate, S.W. 





Speci 
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NOW READY. 


ESY SACRED CHORALEON. 


SACRED MUSIC 


CONSISTING OF 


. SOLOS, CHANTS, ANTHEMS, HYMNS, CHORUSES, 


’ 
‘ish, N.Y 














CHILDREN’S VESPER HYMN, AMEN, &c., 
ff, Sol-fa 
1. os. de By various COMPOSERS. 
6 o6 
: SUITABLE FOR HOME AND ANNIVERSARIES, 
0 CONTAINING 
0 0 6 
o Ong THIRTY NUMBERS, 
3 OF MANY OF WHICH ARE BY WELL-KNOWN COMPOSERS. 
2 
3 
. Each number can be supplied, separately, in cheap 
; leaflet form, and at reduced rates when ordered in 
3 quantities. 
is 6 The whole, consisting of 64 pages, in both Notations, 
Price 7d., paper cover, Post-free. 
TECH. Cash must accompany all orders. 
ER Protr 
1 Bout THOMAS SHAW, 
: Hore Music PuBLISHER, 
4 40, WATERLOO STREET, HULL. 
Wve 2 s ae a a ee oe 
—— Specially composed for the Choral Festival of the West Midland 
H EOR\ Federation of Evangelical Free Churches, March 2, 1899. 
worm THE PILGRIM FATHERS 
Sg NEW DRAMATIC CANTATA 
e Street, FOR SOLI, CHORUS, AND ORCHESTRA 
~ 1999. WORDS BY 
soard oft REV. J. M. GYWNNE OWEN 
MUSIC BY 


THOMAS FACER. 


Price Two SHILLINGS. 
(Copyright in England and America.) 


MR. 


The libretto has received the warm commendation of the Revs. Dr. 

Clifford, Dr. Mackennal, Dr. Maclaren, Dr. G. S. Barrett, Dr. Monro 

Gibson, Dr. Paton, Dr. Bruce, H. Price Hughes, M.A., Alfred Row- 

land, LL.B., W. J. Woods, B.A., S. Vincent, Thomas Law, J. H. 
Jowett, M.A., J. Hirst Hollowell, and many others. 


e Street. 
eee 


watchfu 
cE E, Kes 
reet, Reget! _ London: WEgKES AND Co., 14, Hanover Street, W. 
Birmingham: JAMES RUTHERFORD, 34, Corporation Street. 


— Chicago, U.S.A.: Clayton F. Sumy Co., 220, Wabash Avenue. 








N ALLEN Now ready. Post-free, 1s. 6d.; bound in cloth, 2s. 6d. 
THE 
yr b 
‘_—-f RIGHTLY-PRODUCED VOICE 
EACH By E. DAVIDSON PALMER, 
Mus. Bac., Oxon. 
)ANCES, ® 
. The fundamental error in the training of men’s voices.—Falsetto ; 
{1 5‘) its true nature and how it may be transformed.—Secret of voice- 
2 $5‘ production.—Speaking voice of manhood.—The adult male alto.—The 
4 0'— author’s own voice and vocal experience.—Unique experiments and 
19 0'— | Startling results.— Important laryngoscopic revelation.—Chest register 
.- 30 0’ i women’s and boys’ voices.—Decay of voice in singers; its unsus- 
post-free. fF pected cause.—Training of tenors.—The old masters and the use of 
Editions, fF head-voice, &c, 


“Written in a convincing style and is decidedly interesting.”— 
re 4 The Times. ‘*A book which all singers would do well to read and 
PI ANO Be think over."—Manchester Guardian. 

“Ye Palact 


r 


VERPOOL F 





_May be obtained from the AuTuor, Eastern Cottage, Fortis Green, 
N.; or, from JosepH WILLIAMS, 32, Great Portland Street, W. 





MAUNDER’S 
CHURCH 


Staff Tonic 


Anthem—Christians, Awake .. “a ‘ 3d. 2d. 
|Carol—Once in Bethlehem .. ei xs ws 2d. 1d. 
Two Christmas Carols .. or me a Fr 3d. 2d. 
SERVICES. 
Magnificat and Nunc dimittisin C (partly Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. re Pe 3d. 
Magnificat and Nunc dimittis inG .. = ae 3d. 2d. 
Benedicite in A es c we «e 14d. 
BenediciteinG .. es ‘«< ws ee an 2d. 
Benedicitein F .. <a oe as eC “a 14d. 
Te Deum in Free Chant Form x x ee 3d. 2d. 
Te Deum in B flat ae “s “a ‘“s us 3d. 2d. 
Communion Service in G ¥s re as oe 8d. 
Amen inG “a a ‘“e “ its re 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ro re ss 2s. 


CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) .. 4 a4 i 1/6 1/- 
London: NovELLo anv Company, Limited. 





BY 


E. BUNNETT, Mus.D., Canrtas. 


FIRST SET OF TEN, in One Book, price One Shilling. 

SECOND SET OF TEN a 

THIRD SET OF EIGHT ” “ 

FOURTH SET OF TEN Pe 8 

All in Single Numbers, One Penny each. 
Words complete, of each set, One Penny each. 

Application for Words to Dr. Bunnett, The Close, Norwich. 
| Specimen copies, on application to the Composer, and special terms 
for any number of copies. 


” 





CHRISTMAS ANTHEMS. 
“ Arise, shine, for Thy light is come.’’ Price Threepence; Tonic 
Sol-fa, Three-Halfpence. 
“Inthe beginning.” Price Threepence. 
London: NoveELito anp Company, Limited. 


Interesting, attractive, popular, easy, melodious, and effective. 


CoMpPosED BY CALEB SIMPER. 


A NEW SACRED CANTATA FOR CHRISTMASTIDE. 


THE NATIVITY OF CHRIST. 


Contains Solos, Choruses, and Carols, and occupies nearly forty- 

| five minutes in performance. Ready about October 15. 

Price 1s. 6d. Tonic Sol-fa, 1s. 

| New Christmas Anthems and Service (ready about Oct. 15) :— 

| GLAD TIDINGS (moderate) .. Tonic Sol-fa, 2d. O.N. 4d. 

| N HEN JESUS WAS BORN (easy). .. .. Tonic Sol-fa,2d. O.N. 3d. 
MAGNIFICAT AND NuNc pM. in C (moderate). Sol-fa, 2d. O.N. 4d. 

A very interesting and effective Service. 
Six New Carots. Nos. 37 to 42 Tonic Sol-fa or O.N.,each 1d. 
Recent Services; very popular :— 
MAGNIFICAT AND Nunc pM. (No. 6). roth edit. Sol-fa,2d. O.N. 4d. 
An easy Service. Mostly in unison. 

MAGNIFICAT AND Nunc piM.in D. 16thedit. Sol-fa, 2d. O.N. 4d. 

Sung by the North Connor Choral Association and to be 
included in next year’s Service Book of the Peterborough 





Diocesan Choral Association. 
Te Deum (No.6). A unique setting. 5th1,000 .. sa s« 26 
Famous Te Devo in G (Service). 17thedition .. s 4d. 


Tue RotuinG Seasons. A favourite Sacred Cantata. 5th 1,000. 
1s. 6d. Tonic Sol-fa,1s. Band Parts also printed. 
Complete lists on application. 

London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 





Chicago, U.S.A.: Ctayton F. Sumy Co., 220, Wabash Avenue. 


Notation. Sol-fa. 
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THE 


CATHEDRAL 


Prayer Book and Psalter 


(WITH WELSH WORDS). 





8... 
No. :. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 

Demy 8vo, papercover .. «- (cloth, rs.) 8 

No. 7. Ditto, ditto, ditto. Tonic Sol- fa (cloth, 1s.) o 8 
No. 2 The Psalter, with Canticles and Proper Psalms, set to 

appropriate Chants. Demy 8vo, cloth. “ 2-2 

No. 10. Ditto, ditto, ditto. Tonic Sol-fa .. oe ee ° 
No. 5. Ditto, ditto, ditto. With svemeet and Evening 

Prayer, &c. Demy 8vo,cloth .. oe os 2 6 

No. 11. Ditto, ditto, ditto. Tonic Sol-fa . ae ae 6 


London: NoveLLo anp Company, Limited. 





Just Published. 


THE ORDER 
BURIAL OF THE DEAD 
AS SET TO MUSIC BY 
MERBECKE 
SIR JOHN STAINER. 


SELECTION OF SUITABLE HYMNS, viz. :— 





For allthe Saints .. . me Tune by j. BARNBY. 

Brief life is here our portion eo as G. C. Martin. 

Gentle Shepherd, Thou hast stilled = ee J. STAINER. 

= lives! no longer now. i ae * A.H. Littveton. 
ow the labourer’s task is o'er ase ee ” J. STAINER. 

My God, my Father, while I von ie , A. H. D. TroyTe. 

Sleep thy last sleep .. a eh i . BARNBY. 

Sleep on, beloved .. ‘ a oe me . STAINER. 

We are but strangers here . wi ee va A. SULLIVAN, 


Price One Shilling. 





_ London: Nov ELLO AND Co Company, Limited. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canvas, 








SERVICES. 


Te Deum laudamusinE.. ar ar ae = ae os 34. 
Benedictus and JubilateinE .. ae ar oe ee eo 3d. 


Magnificat and Nunc dimittisinE .. i oe os oo 3d. 
* Tonic Sol-fa .. ae o. Idd. 
Cantate and Deus in E ee oe +3 a oe ee 30. 


Magnificat and Nunc dimittis i inG .. a as ee a 3 








> Tonic Sol-fa .. .. Idd. 
CT ee ne aOR | 
Ms aes oe x ne ee Ae. eo oe 2d. 
ANTHEMS, 
O Lord, Thou art my God. Advent .. oe a8 <o Sh 
O how amiable. Soprano Solo and Chorus. ae ss a> Ais 
The Lord is my srl os ve - vis «» 3d. 
The Lord hath prepared . Ay ae wits re is —< oe 
I will magnify Thee ‘ ES Se a oe oe 3d. 
S Tonic Sol- fa * os oad 
Ave Maria. Soprano and Tenor Solo, ‘with Chorus oy ‘~ 306s 
Amen. Card a ; is oe ae es 2a. 
SECULAR.—VOCAL 
Song (Soprano), ‘ By the wayside,”’ with Violin and Organ 
Accompaniment ad lib. .. ie es ne ae os 3evGd. 
Part-Song, ‘ Over hill, over dale PP as aA bis oe 68.90. 
“ Now Autumn ” oe ar ee ps os ‘08.30. 


Four ’ Pastoral Part-Songs .. each_ os. 3d. 





ORGAN, 


Festal March in F (No. 3) oe Ps oe as +. net 1s. od. 


Twelve Short and Easy Pieces .. oe i oe $e, 28.208; 
Three Short Andantes .. “s xe es ‘a oo 9. @EHOG: 
Minuetto in D ‘ or oe @ aete, 


London: Limited. 


Novento AND ComPany, 


FOR ALL SAINTS’ DAY. 





PSALM LET US OFFER 


BY THE 


REV. W. H. DRAPER. 


UsEpD AT THE CHURCH CONGRESS, 1896, AND 


Price Twopence. Set to Barnpy’s Tune, No. 29*. 
Words only, 2s. per 100, 





London: NovELLo AND Company, Limited. 


FOR ALL SAINTS’ DAY 


LIFT UP YOUR HEARTS, 
MEN OF WAR 
A HYMN 


BY THE 


REV. W. H. DRAPER. 


(To Tune 423, A. and M.) 








Price Twopence. Set to BArNBy’s Tune, No. 60*. 
Words only, 2s. per 100. 





London: NovELLo AND CoMPANY, Limited. 


FOR THE FEAST OF ST. SIMON & ST. JUDE. 
They were lovely & pleasant 
in their lives 


ANTHEM FOR TWO BASS SOLI, CHORUS, AND ORGAN 
COMPOSED BY 


JOHN STAINER. 


Price Two Shillings and Sixpence (Folio). 
Separate” Vocal Parts, One Shilling and Threepence. 








Landon: NoveEtio AnD Company, Limited. 
Just. Published. 


WEARY PILGRIMS, 
NO FEAR 
(From the Cantata ‘‘ The Gate of Life’) 
ANTHEM FOR ALL SAINTS’ DAY OR GENERAL USE 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


FRANCO LEONI. 


Price Threepence. 











KNOW 





London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s. each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price Is. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 


IN OUR DAY OF THANKSGIVING ONE FF 


A HYMN (IN REMEMBRANCE OF PAST WORSHIPPERS) 


SUITABLE FoR DEDICATION FESTIVALS, CHURCH FESTIVALS, &c, 








MEN OF TOIL, 








London: NoveLLo anp Company, Limited. 








SC 








ALS, &c, 





TOIL, 


ORGAN 


.L USE 


STRA 
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JUST PUBLISHED. 





TO BE PRODUCED AT THE LEEDS MUSICAL 
FESTIVAL, OCTOBER, 1898. 


CARACTACUS 


A CANTATA 


FOR SOPRANO, TENOR, BARITONE, AND BASS 


SOLI, CHORUS AND ORCHESTRA 
THE WORDS WRITTEN FOR MUSIC BY 


H. A. ACWORTH, C.L.E. 


THE MUSIC BY 


EDWARD ELGAR. 


(Op. 35.) 





Price 3s. 6d.; paper boards, 4s.; cloth, gilt, 5s. 


ODE TO THE PASSIONS 


BY 


WILLIAM COLLINS 


SET TO MUSIC 





FOR CHORUS AND ORCHESTRA 


BY 


F. H. COWEN. 





Price Two Shillings. 





A SONG OF REDEMPTION 


(THE FOE BEHIND, THE DEEP BEFORE) 
BY 
REV. J, M. NEALE 
SET TO MUSIC FOR 


SOPRANO SOLO, CHORUS & ORCHESTRA 


BY 


ALAN GRAY. 





Price One Shilling and Sixpence. 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





WORKS 


EDWARD DANNREUTHER 


Musical Ornamentation 


IN TWO PARTS. 


(Nos. 37 & 374. NOVELLO’S MUSIC PRIMERS AND 
EDUCATIONAL SERIES. 


Edited by Sir Joun Starner and Sir C. Husert H. Parry.) 


PARF f. 
FROM DIRUTA TO J. S. BACH. 

Introduction—Diruta—A. and G. Gabrieli—Merulo—Sweelinck— 
The Parthenia — Caccini — Monteverde — Carissimi — Praetorius — 
Frescobaldi — Mersenne—Gaultier— Simpson — Locke — Froberger— 
Purcell — Mace — Herbst — L’Affilard — Playford — D’Ambruis — 
Pachelbel — Kuhnau— Murschhauser — Reinken— Walther — Fischer 
— Chambonniéres—Le Begue — Lully — D'Anglebert — Couperin — 
Rameau—G. and T. Muffat—Corelli—Scarlatti— Handel—Tosi— 
Geminiani—Tartini—Mondonville—Dieupart—Mattheson—Rousseau 
—Quantz—Marpurg—J. S. Bach. 


PART II. 
FROM C. PH. E. BACH TO THE PRESENT TIME. 

C. Ph. E Bach—Leopold Mozart—Nicolo Pasquali—Joh. Christoph 
Friedrich Lay ET oe Hook—Dom Bedos de Celles—T iirk— Gluck— 
Haydn—W. A. Mozart — Cherubini — Clementi — Pollini— Dussek— 
John Field—Cramer—Beethoven—Weber—Schubert—Viotti—Baillot 
Kreutzer — Rode — Fiorillo — Paganini —: Spohr— Rossini— Bellini— 
Donizetti— Hummel — Czerny— Moscheles — Thalberg—Adam pere— 
Kalkbrenner— Herz—Mendelssohn—Sterndale Bennett—Schumann— 
Chopin—Berlioz—Liszt— Wagner—Conclusion and Addenda. 


Price Five Shillings each Part. Paper boards, Six Shillings. 


LOVE-LiILt 


AND OTHER SONGS 
THE POEMS BY 


D. G. ROSSETTI. 
LOVE-LILY. MY FATHERS'S CLOSE. 
PLIGHTED PROMISE. AUTUMN SONG. 

A YOUNG FIR-WOOD. A LITTLE WHILE. 














Price Two Shillings and Sixpence. 


GOLDEN GUENDOLEN 


AND OTHER SONGS 
THE POEMS BY 


WILLIAM MORRIS. 
GOLDEN GUENDOLEN SIR GILES’ WAR SONG. 
SUMMER DAWN. | DAWN TALKS TO DAY. 
TWO RED ROSES ACROSS THE MOON. 








Price Two Shillings and Sixpence. 


ye rTN 
art Song 
4 T 
Five Two-Part Songs. 
C 
IN THE WHITE-FLOWERED HAWTHORN BRAKE (William 
Morris). Soprano and Tenor. 
LOVE AND TROTH (Beaumont and Fletcher). Soprano and Tenor 
IF SHE BE MADE OF WHITE AND RED (Shakespeare). 
Mezzo-Soprano and Baritone. 
IT WAS A LOVER AND HIS LASS (Shakespeare). Soprano 
and Alto. 


SPRING AND WINTER (“ When daisies pied” and ‘‘ When icicles 
hang by the wall”) (Shakespeare). Soprano and Bass. 





Price Two Shillings and Sixpence. 
Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


i 
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PRODUCED AT THE GLOUCESTER MUSICAL FESTIVAL, 1898. 


ROBERT 


A SONG OF DARKNESS AND LIGHT] 


BY 


BRIDGES 


SET TO MUSIC FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 





Price Two SHILLINGS. 





THE TIMES. 

The music contains a series of masterly tone-pictures, 
built on themes of the utmost originality, which are easily 
identified with the successive moods as they pass. . . . The 
‘* Toil” chorus, rising to its climax in the praise of God, is 
in all ways worthy to stand beside the great choruses in 
“ Judith,” “ Job,” and other works of the master’s... . 
The most beautiful number of the work, at least on a first 
hearing, is the chorus which follows next, ‘‘ Tears.” Here 
the ‘‘dews of the heavenly spheres,” the tears that are 
as far from sorrow as from joy, are described in words and 
music that have never been exceeded in tender beauty or 
emotional depth. From this mood we are awakened once 
more by the soprano solo in the phrase ‘‘Gird on thy 
sword, O man,” leading to a magnificent chorus, closing 
with one of those wonderful climaxes of which the com- 
poser has given so many to the world. The devotional 
character which is here kept in view, simultaneously with 
a culmination of effect that seems almost to exhaust the 
powers of music, is perhaps the most remarkable feature 
of a work which we must not hesitate to pronounce 
sublime, in spite of the reluctance which all Englishmen 
seem to feel in acknowledging the presence of the highest 
qualities in a musical composition by a countryman. 


DAILY TELEGRAPH. 

Sir Hubert Parry’s treatment of the words put into his 
hands is eminently characteristic of the composer. It 
offers to us features with which his earlier creations have 
made us familiar, as, for example, the prominence of a 
tich and busy orchestra co-ordinate with the vocal music in 
design and expression, the prevalence of declamatory 
passages for the voices, whether soli or chorus, and a 
certain brooding intensity of utterance which seems to 
indicate great labour, but is really, I suspect, the result of a 
deeply emotional temperament. . . . Nowhere is the 
musician who hears it sensible of a blank. Always some- 
thing interesting stands to the fore, and there are many 
moments when the art of the music soars towards 
greatness. Take, for example, the chorus under the head 
of “ Tears.” I know little in music more deeply interesting 
or more tender and pathetic. It is an offering on the altar 
of human compassion worthy of the divine quality to 
which its homage is paid. 

DAILY CHRONICLE. 

A work throughout which the pulsation of human 
emotion is evident. . . . Sir C. H. Parry has risen to the 
height of the argument, both the instrumentation and the 
choral work displaying a reserve of strength upon which 
apparently a far heavier call than has been needed here 
might be made successfully. . . . There can be no hesita- 
tion in pronouncing this ‘‘ Song of Darkness and Light” 
quite worthy of the industrious and popular composer. It has 
dignity, force, and imagination, besides technical attributes 
of the highest order. 





MORNING POST. 


The first section is entitled ‘‘ Mystery,” and it is scarcely 
necessary to say that it makes great demands on the 
composer. When, therefore, it is said, as it may be 
emphatically, that Sir Hubert Parry has allied these lines 
to music which intensifies their significance, it will be 
understood that he has ascended to the highest level of his 
art. He has, indeed, written nothing finer in his most 
inspired moments than this number, and the lofty nobility 
and sustained power of the music are magnificent... . 
In this movement we have the style so familiar to those who 
know Sir Hubert’s choral works. The music rushes on with 
exuberant impetuosity, and the accompaniment seems to 
goad the voices to greater vivacity. It is followed by an 
orchestral interlude of great beauty, in which the clarinet is 
lovingly written for, and prepares the way for the second 
soprano solo, ‘ Art.’’ . . . At its conclusion the oboe gives 
out a most expressive theme, which ushers in a section of 
deep sentiment and great beauty illustrative of ‘“ Tears.” 
The music in this portion is exquisitely tender, and it seems 
to breathe the very spirit of ‘‘ sweet compassion.” 


DAILY GRAPHIC. 

Sir Hubert Parry’s setting, which is laid out for soprano 
solo, chorus, and orchestra, may be best described as fine 
music throughout, rising in several numbers to a plane of 
noble and touching beauty. The instrumental introduction 
to the strophes headed ‘ Mystery” is eloquently expressive 
of awe and uncertainty, and the impression is enhanced 
by the sombre yet beautiful opening chorus. Next we 
may notice the soprano solo, ‘‘In ways of Beauty and 
Peace,” in which the serenity of the words is happily 
reflected in the musical phrases, while the chorus of ‘ Toil” 
is instinct with energy and resolve. By far the most 
beautiful passage in the work, however, is the setting of the 
section entitled ‘‘ Tears,”’ a singularly affecting number, with 
a lovely closing cadence. The work ends as impressively as 
it begins, but now the faltering accents of uncertainty have 
given place to the sonorous tones of confidence. 


GUARDIAN. 

It must suffice if we single out the “ shining moments” 
of a work of consistently high aim, virile energy, and deep 
feeling. The sombre but picturesque instrumental intro- 
duction is admirably suggestive of the atmosphere of 
mystery conveyed in the opening lines of the Ode, and the 
impression is maintained throughout the opening chorus. 
.. . For the lines on “ Toil” Sir Hubert has found the 
strenuous accents in which his genius excels, while the 
beautiful stanza, ‘ Tears,” is rendered doubly affecting by 
the tender grace of the choral harmonies. The close of the 
work, again, is not only splendidly impressive from the 
volume and richness of its sound, but its spirit is the very 
sister soul of the spirit of the words. 





Lonpon: NOVELLO AND COMPANY, Limirep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NOW READY. 
PRODUCED AT THE GLOUCESTER FESTIVAL, 
1898. 


BALLADE 


In A MINOR 


FOR FULL ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 33) 








Arrangement for Pianoforte Solo, 2s. 
String Parts, 4s. 6d. 
Wind Parts and Full Score, MS. 





THE TIMES. 

It is marked by the same strony instinct for beauty of 
tone-colouring and for characteristic turns of melody that 
has distinguished his work in more modest surroundings, 
and it is a most favourable specimen of his powers. The 
theme, which we should be warranted in naming the 
second subject, is most fascinating in its naive beauty, and 
placed as it is in contrast to a strenuous and most original 
theme of bluff and almost savage character, it is thrown 
into the best light. The feeling for real effect manifested 
throughout the work is most remarkable, and it is no 
wonder that the excellent performance given by the band 
called forth an exceptionally hearty outburst of enthusiasm. 


MORNING POST. 

It is a striking work, and it possesses a masterful force 
and half untamed and fiery exuberance that give it 
memorable distinctiveness. ... These two themes and 
the initial subject are treated with great skill and command 
of the orchestra, the work in its entirety possessing a life 
and individuality that fix it in the memory, and increase 
expectation of what its composer may write in the future. 


STANDARD. 

The Orchestral Bailad produced for the first time in 
public to-night is a remarkable and striking work, and 
possesses in notable degree the peculiar blending of 
barbaric and Western modes of expression which is so 
distinguishing a feature of this young composer’s efforts. 
. . . The whole work, indeed, seems to glow with intensity 
and life, and it holds the attention with relentless grasp. 
The success of the work to-night was instantaneous. 


DAILY GRAPHIC. 

The work occupies barely a quarter of an hour in 
performance, but it is long since a Festival novelty has 
provided fifteen minutes packed so full of excitement and 
charm. In its alternations of barbaric gaiety with languid 
swaying melody, in its wayward rhythms and strange 
exotic harmonies, this remarkable work provokes compari- 
sons with the best work of the Bohemian school, and 
emerges with credit from the ordeal of comparison. 


DAILY CHRONICLE. 

It has the semi-barbaric force and emphasis cha- 
racteristic of the Slavonic school, and in the treatment 
of certain passages recalls the determined manner of 
Tschaikowsky. Mr. Coleridge-Taylor does wonders with 
a phrase of a few notes, presenting it in varied forms, but 
never in such manner as to be difficult of recognition. 
... The instrumentation is brilliant, and the composer 
never seems at a loss for devices to maintain the interest 
of his listeners. 

ATHENEUM. 

A short composition, yet of such vivid imagination, rich 
colour, and wise restraint, coupled with youthful boldness, 
that it is a forecast of a great and brilliant career—if only 
health and strength continue, and if Mr. Taylor escapes 
from the many dangers which beset a rising artist. The 
Composer at the close of the performance was received 
with marked enthusiasm. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


NOW READY. 


PRODUCED AT THE GLOUCESTER FESTIVAL, 
1898. 


O SING UNTO THE 
| LORD 


(PSALM xcviii ) 








SET TO MUSIC FOR 
Soprano & Bass Soi, Cuorus, & ORCHESTRA 
| BY 


A. HERBERT BREWER. 





Price One Shilling and Sixpence. 








| DAILY TELEGRAPH. 


| The choruses, as may be expected, are largely contra- 
| puntal and well written for the voices, but the most 
| conspicuous feature in the Psalm is the free use of an 
| independent orchestra having its own themes, and exhibiting 
| them from time to time in the course of interludes some- 
what more extended than is usual. The strength of the 
work may largely be found here, and the fact is one of 
promise as regards the music we may expect from the 
composer in the future. For other reasons as well as this 
Mr. Brewer’s Psalm may be taken as testimony to the 
possession of no ordinary ability, and as a very encouraging 
beginning in the highest walk of his art. 


STANDARD. 

His setting ot the g8th Psalm, written for the present 
Festival, will certainly increase his reputation as a com- 
poser. The jubilant spirit of the text is echoed in the 
music with emphasis and power, and although the strains 
are distinctly modern in conception and character, the 
dignity of English Church music is well preserved. .. . 
Mr. Brewer's work, in short, is one that excited interest by 
its earnestness and vivacity, and esteem by reason of its 
sympathy with the text and its musicianlike qualities. 


DAILY NEWS. 

Contains some of the best work Mr. Brewer has yet given 
us, and indeed the entire service, both as to the music and 
its performance, proved conclusively that the English 
Church school is by no means in its decadence. 


DAILY CHRONICLE. 


His score is clear and thoughtful, and shows no trace of 
undue strain. Alike in its vocal and instrumental features, 
it is free and spontaneous, which is more than can be said 
of many of the essays of the younger generation of 
composers. From the first bar to the last the composition 
yields proof of Mr. Brewer knowing what he wanted. That 
he got it is obvious. He did not work in the dark, and 
kept a reserve of strength to be employed when required. 
. . . The choral writing is clever, yet not over elaborated, 
and both the soprano and bass solos are grateful to the 
executants. To sum up, Mr. Brewer's work is 
interesting, pleasing, and occasionally powerful. These 
are recommendations that should lead to the work being 
performed in a more extensive area. 


ATHENEUM. 

The choral writing is scholarly, and there is in addition a 
certain freshness and life which promise well for the future 
of the composer, who is at present only thirty-three years 
of age. 





Lonpon: NOVELLO AND COMPANY, Lritep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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A PLAIN AND HANDY GUIDE 
TO THE 
STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION 


WAGNER'S NIBELUNGEN RING 


ENTITLED 


“THE EPIC OF SOUNDS” 


BY 


FREDA WINWORTH. 


Professor EBENEZER Prout writes: ‘It gives the best, simplest, 
and clearest outline I have yet seen of the poem of the ‘ Ring.’” 

ALFRED ScuuLz Curtius, Esq. (Agent for the Bayreuth Festivals), 
writes : ‘‘ It is the best and most exhaustive analysis of his work that I 
know of, and a great help to anyone who wishes to penetrate into the 
deeper meaning of it.” 








Price Three Shillings and Sixpence. 





London: S1mPKIN AND Co., Limited, and NovELLo AND Co., Limited. 


WEBSTER’S 
GROUNDWORK OF MUSIC. 


Book L,, price 1s. 
Key to Book L,, price 1s, 6d. 


WEBSTER’S 


GROUNDWORK OF MUSIC. 
Book II., price 1s. 


Key to Book II., price 1s. 6d. 
WEBSTER'S 
CHILD’S PRIMER OF THE THEORY 
OF MUSIC. 


Price 1s. 
London: Novetto anp Company, Limited. 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.| Underthe Trees .. eo 2d, 
‘Ine Skaters .. +» ee 3d.| The Oyster Dredgers .. 2d. 
The Lake ss | Evening ies a oo 26. 
*Tis Morn... ne «- 3d. | *Sweet to live (38th thou.) 2d. 
Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring!.. 2d. 
The River . si «- 3d.| *The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d. The DreamofHome .. 2d. 
Soul of living music e- 3d.| Summer and Winter eo. 2d. 
The Stormy Petrel .. - 3d. | *Departed Joys i ae 
The Coral Grove . +» 3d.| There’s beauty inthedeep 14d 
Pibroch of Donuil Dhu .. 3d./ Soldier, rest! ae oo 3d, 
Blow, Western Wind! .. 3d. | Woods in Winter .. ia 20. 
Stars of the Night .. -. 3d.| Autumn = + oe 


HUMOROUS PART-SONGS. 


(64th thousand) .. ee ‘ oo $4. 


*Three Doughtie Men. ‘ 
(10th thousand) .. es a oe 30 


Three Children Sliding. 


A Ryghte Merrie Geste .. as is ae oe oo 4d. 
The Snow-white Doe .. as s oe ee oe ee 4d, 
*Ben Bowlegs (EDWARD OXENFORD) .. ie ee ae 
The Carrion Crow o i os oe ee ve eo 34. 
Call John! .. aa os = sc aie ae oe ee 3d. 
Three Merry Fishers. (Just published) .. ws ae 3d. 


IN THE PRESS. 





A NEW AND REVISED EDITION 
(468 pp.) 


OF 


STAINER & BARRETT’S 
DICTIONARY 


OF 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 





In cloth, gilt lettered, price 7s. 6d. 





London : NovELLo AND Company, Limited. : - 
THE LEGEND OF THE 
WOOD 
A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 


Mavup Batpwick 





COMPOSED BY 
ALFRED R. GAUL. 
Price One Shilling. 


Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NovELLO AND Company, Limited. 


POILERS OF THE DERE 


CANTATA 


FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 











DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


The Iron Horse 4d.| TheOcean .. ns »~ 
Off to Sea oe -. 4d. | *The Ironfounders (36th thou.) 3d. 
Jager Chorus .. os -. 3d.| The Cyclists .. = ‘ao # 


The Lifeboat .. ..  .. 4d. 
Orchestral Parts on application to the Composrr, Elmham, Dereham, 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NoveLLo AND Company, Limited. 


HYMNS FOR ADVENT. 





That day of wrath, that dreadful day ..J. Barnby ad. 
Dies Ire (Day of Wrath) .. és és W.T. Best 14d. 
Dies Ire (Day of Wrath) H. G. Bonavia Hunt 3d. 
O come, O come, Emmanuel és ae .. R. Dawre 6d. 
Great God, what do I see and hear Martin Luther 14d. 
Lo, He comes .. ie oie ‘ o. as J. Tilleard 2d. 
Nine Hymns with Tunes, for Advent (from “‘ The Hymnary”) 1d. 
Three Collects for the first three Sundays in Advent. Folio 

S.S. Wesley 1/9 


London: NovELLo AND Company, Limited. 





| INTRODUCTION AND CHorus—“ Toiling and toss'd on the restless sea.” 

| CraDLE Sonc—‘ Come, my baby, come away.” 

| Crorus—“ Oh, ho! for the winds that blow.” 
BaLttap—“ A mermaid dwelt in days of old.” 

| Trio— The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.” 

{ CHorus—'' Dark and darker grows the night.” 
Cnuorus—“ A prayer for those at sea.” 

| INTERMEZzo—“ Break of day.” 
Duet—“ Through golden mists of morn.”’ 
CRADLE Sonc—No. 2. 

| CHorus—“ Now let songs of gladness rise.’’ 





“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
| merit, and worth the music, which from first to last is attractive and 
without a dull page.”"—Birmingham Daily Gazette. : 
| “Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as 4 
whole, it is a delightful work, replete with artistic workmanship. — 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


London: NoveLLo anp Company, Limited. 
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ary Pilgrins, Know no far 


CoMPOSED BY FRANCO LEONI. 


FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


424. Abide with me R. Dunstan 
478. A few more years shall roll H. Blair 
592. Alleluia! now is Christ risen 

T. Adams 
597. A prayer for peace ... Crotch 
247 All nations whom B, Luard Selby 


113, All they that trust... Dr. Hiller 
30. AllThyworks ... E.H. Thorne 
475. All Thy works J. Barnby 
503. All Thy works... G. H. Ely 
g. Allye who weep ... ..- Gounod 


261. Andallthe peoplesaw J, Stainer 
gag. Andit wasthe third hour Elvey 
485. And Jacob was left alone J. Stainer 


3d. | 


6d. 


357. And the wall of the city Oliver King 3d. 


402, And when the day of Pentecost 
C. W. Smith 
228. Art thou weary C. H. Lloyd 
3u. AsIlive, saith the Lord E.T. Chipp 
333 Asitbegantodawn Ch, Vincent 
498. As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
24*, Ditto (t.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
109. Ascribe unto the Lord S.S, Wesley 
399. At the Lamb's High Feast we sing 
Rev. E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J, Stainer 
149. Awake, awake, put on M. Wise 
199. Awake, thou that sleepest Stainer 
150, Awake up, my glory M. Wise 
578. Be glad and rejoice ... B. Steane 
212. Be glad, O ye righteous H. Smart 
567. Be Thou exalted «.. C, Bayley 
440. Before the heavens H. W. Parker 
598. Behold, Godis great E. W. Naylor 

349. Behold, how good (A.T.T.B.) 

A.J. Caldicott 


349.* Ditto (s.a.7.B.) A.J. Caldicott 
419. Ditto Hamilton Clarke 
89. Behold, I bring you J. Barnby 
296. Ditto Rev. E. V. Hall 
348. Ditto J. Maude Crament 


554. Behold, I send ... 
387. Behold My servant 
65. Behold now, praise J. B. Calkin 
315. Behold, O God F. W. Hird 
524 Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 
143. Be merciful ... H. Purcell 
257. Be merciful E. A. Sydenham 
597. Be peace on earth Crotch 
583. Beyeallofonemind A.E. Godfrey 

471. Be ye therefore followers of God 
A. S. Baker 
77. Blessed arethey ... W. H. Monk 
182, Blessed are they ... Arthur Page 
390, Blessed are they A. W. Batson 
15. Blessedbethe God S.S. Wesley 
183. Blessed be the Lord Dr. Heap 
331. Blessed be the Lord C.L. Williams 
400, Blessed City «. A.C. Fisher 
262, Blessed is He «. C,H. Lloyd 


J. V. Roberts 
J. F. Bridge 


3d. 
6d. 


Copyright, 





227. 
433- 
88. 


. Blessed is He 

. Blessed is he... 
. Blessed is the man ...Sir John Goss 
. Blessed is the man Clarke-Whitfeld 
. Blessed Jesu, Stabat Mater Dvorak 
. Blessing, glory, wisdom B. Tours 


. Break forth into joy 


. Christ is risen 


. Come unto Him 
. Come unto Me (Bach) 


. Death and life 
. Distracted with care 


. Flee from evil 








F, E. Gladstone 
A. C. Mackenzie 


Bless the Lord ... M. Kingston 


. Bless thou the Lord Oliver King 
. Bless thou the Lord 


C, Bayley 
Blow ye the trumpet Henry Leslie 
Bow Thine ear W. Bird 
R. Prentice 

Ditto S. Coleridge-Taylor 

Ditto B. Steane 
Brightest and best Rev. E. V. Hall 


. Bring untothe Lord F.E.Gladstone 
. Brother, thou art gone Sir J. Goss 


By Babylon’s wave Gounod 


. By therivers of Babylon L. Samson 


By the waters of Babylon Boyce 

Ditto H. Clarke 
Calltoremembrance J. Battishill 
Christ both died E. W. Naylor 
Christ isrisen ... J. M. Crament 
G. B. J. Aitken 


Christ is risen... J. V. Roberts 


. Christour Passover Rev.E.V.Hall 
. Christ the Lord Rev. E. V. Hall 
. Christians, awake ... 
. Cleanse me, Lord G. F. Wrigley 


J. Barnby 


Come, and let us return Sir J. Goss 
Come, and let us return W. Jackson 


. Come, Holy Ghost ... J.L. Hatton 
. Come, Holy Ghost 
. Come, my soul 


Sir G. Elvey 
«. G. C, Martin 
Comenow,and let us H.W. Wareing 
Gounod 
J. Stainer 


Come unto Me H. R. Couldrey 


. Come, ye faithful Rev. E. V. Hall 
. Daughters of Jerusalem H. J. King 
. Dawns the day 


R. H. Legge 
Day of anger (Requiem) ... Mozart 
Walter Parratt 
... Haydn 
Enter notinto Judgment Dr. Clarke 
Eternal source F. Brandeis 


. Eye hath not seen (two-part) 


M. B. Foster 
Ditto, ditto (s.a.t.s.) M. B. Foster 


. Far from their home, our fallen race 


Rev. H. H. Woodward 


. Father, hear the prayer F. Brandeis 


Father of Heaven Dr. Walmisley 
Father of Life . S.J. Gilbert 
Fear not, O land ...Sir John Goss 
Rev. W. J. Clarke 
For asmall moment ... J. Stainer 
For ever blessed _ ... Mendelssohn 
For the mountains... L. Samson 
From the deep I called Spohr 
Give ear,O Lord T. M. Pattison 
Give ear, O Shepherd A. Whiting 
Give ear, O ye heavens Dr. Armes 


1898, by Novello and Company, Limited. 


3d 
3d. 
6d, 
3d. 
2d. 
3d. 
3d. 
6d. 
2d. 
3d. 
3d. 
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383. 
. Glory be to God 
. God be merciful 
. God be merciful 
. God be merciful unto us C. F. Lloyd 


43- 
260. 
321. 
373+ 
T04. 


. God is our refuge 


. Great and marvellous 


. Greatis Jehovah 
. Great is our Lord 


. Great is the Lord 


. Hail! gladdening Light 
. Hail, thou that art... 
. Hail to the Christ 


. Hallelujah! the Light 
. Happy isthe man ... 

. Hark the glad sound 

. Hark, the herald angels E. V. Hall 
. Hark! what news... 
. Harvest Hymn 

. Have mercy upon me KellowJ. Pye 
. Have mercy upon me 
. Have mercy upon me 
. Hear me when I call 
. Hear my prayer 
. Hear my prayer 
. Hear my words 
. Hear, O God... 
. Hear, O heavens 


. Hear, O Lord 
. Hear, O Lord 
. Hear, O Thou Shepherd Dr. Clarke 


. Hide not Thy face 
. Holy Ghost, toearth descending, 


. Holy, holy, holy 

. Ho! every one 

5. Ho! every one 

. Honour the Lord 
. Hosanna 


Give the Lord «. C.H. Lloya 
Give unto the Lord H. W. Parker 
«- S.S. Wesley 
«. A. H, Mann 

. S.S, Wesley 


God came from Teman Dr Steggall 
God is gone up Dr. Croft 
God is my salvation C. F. Bowes 
God is our hope Dr. Greene 
.. Dr. H. Hiles 


God is our refuge ... A. Foote 


. Godsaid, Behold SirG.Macfarren 
. Godso loved the world J.V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundrytimes J. H. Mee 


Grant,we beseech Thee J. V.Roberts 
Grant, we beseech Thee M. Elvey 
Dr. Monk 
«. J. F. Bridge 
Schubert 

M. B. Foster 
Great isthe Lord ... Dr. Hayes 
Sir F. Ouseley 
Great isthe Lord ...B. Steane 


Ditto 


. Grieve not the Holy Spirit Stainer 


Hail! gladdening Light J. T. Field 
Martin 

A. Carnall 
... J. Barnby 
Hallelujah, Christ is risen Steane 
O. King 
E. Prout 
E. V. Hall 


«.. O. King 
F. Tozer 


J. Shaw 

J. Goss 

T. Distin 

C. Stroud 
Mendelssohn 
C. H. H. Parry 
A. Friedlander 
P. Humphreys 
Sir John Goss 

: C. King 
Sir F. Ouseley 


Hear, O Lord 


T. A. Walmisley 
Kellow J. Pye 


Ditto 


.-- Dvorak 

Dr. Crotch 

«. G.C.Martin 
J. M. Crament 
J. Stainer 

; ... O. Gibbons 
Hosanna _... Sir G. A. Macfarren 
How beautiful are the feet Handei 
How excellent is Thy ... Cowen 
How long wilt Thou Oliver King 
How lovely are «. Spohr 


Ludmila 
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539- 
268. 
120. 


537- 
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117. 
130, 
219. 


396. 
171. 
114. 


379: 


156. 


. I beheld, and lo 


. I cried unto the Lord 


. I have set God 
- [have surely built ... 


. I heard a great voice 


. Iwasglad ... 
. Iwasglad .. 


. I was in the spirit ... 
. I will alway give thanks Dr. Clarke 
. 1 will cry unto God 
. I will extol Thee 

. I will give thanks ... 


. I will give thanks 
. I will go unto 

. I will go unto the altar C. Harris 
. I will greatly rejoice Cruickshank 
- I will lay me down... 
. I willlay me down... Dr. H. Hiles 


. I will magnify Thee 
. I will mention 
. I will not leave you 
. I will open rivers 


. In my Father’s house 
. In sweet consent 
. Inthat day ... 

. Inthe beginning ... 
. In Thee,O Lord ... 
. In Thee,OLord .., 
. In Thee, O Lord 

. Inthe fearofthe Lord J.V. Roberts 
. Inthe Lord ... 

. Is it nothing (2-pt.) 


. Itcameeven to pass 

. Itisagoodthing ... 
. Itisagoodthing T, M. Pattison 
. It shall come to pass 


NOVELLO’S OCTAVO ANTHEMS—Continued. 


Iam Alpha ... J. V. Roberts 
Iamwell pleased J. Rheinberger 
I beheld, and lo Dr. Blow 
we Elvey 
C. Vincent 
Dr. Heap 
+» Cruickshank 
J. Stainer 


I came not to call 


I declare to you 
I desired wisdom 


. Ididcall uponthe Lord Pattison 


Dr. Blake 
J. Goldwin 
Hamilton Clarke 
Dr. Boyce 
I have surely built T. T. Trimnell 
G. F, Cobb 
Sir John Goss 


IhavesetGod  ... 
I have set God 


I heard a voice 
IsawtheLord ..  J.Stainer 
Iwas glad ... «. T. Attwood 
«. Sir G. Elvey 
...C. E. Horsley 
T. T. Trimnell 
Dr. Blow 


Iwas glad ... 


Dr. Steggall 
C. M. Hudson 
J. Barnby 
...E. J. Hopkins 

Mozart 
...Dr. Gauntlett 


I will give thanks 


H. Gadsby 


I will lay me down A. C, Edwards 


. I willlove Thee,O Lord J. Clark 


I will love Thee, O Lord my 
strength ... Matthew Kingston 
I will magnify Thee J. B. Calkin 


. I will magnify Thee Sir John Goss 


J. Shaw 
O. King 
. Sir A. Sullivan 
... B, Steane 
E. Pettman 
I will set His dominion H.W. Parker 


I will magnify Thee 


. I willsing anewsong Dr. Armes 


I will sing of Thy power Greene 


. I will sing unto the Lord Wareing 
. I willwash my hands E.J. Hopkins 
. If we believe that Jesus died Goss 
. If ye love Me 

. If ye love Me 

. If ye then be risen 
. Ifye then be risen ... 


H. W. Wareing 
« B. Steane 
M. B. Foster 
Dr. Naylor 
In Christ dwelleth Sir John Goss 
Crament 
«. E. H.Thorne 
o. Sir G, Elvey 
F, Tozer 

B, Tours 
J. Weldon 
S. C. Taylor 


Sir R. Stewart 
M. B. Foster 
Ditto (4 voices) M. B. Foster 
Ouseley 
J. Barnby 


Dr. Garrett 


Jesu, lover of my soul _...F, Iliffe 


. Jesus Christ srisen Oliver King 


Joyinharvest ...... B, Steane 
Judge me, O God ... Mendelssohn 


3d. 
3d. 
6d. 











179. King all glorious J. Barnby 
581. Kings shall be thy nursing fathers 
G. C. Martin 
J. Stainer 

R. Dunstan 
C. L. Naylor 


37. Lead, kindly Light... 
425, Lead, kindly Light... 
528. Lead, kindly Light 
589. Lead, kindly Light 

D. Pughe-Evans 
132. Let God arise Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint ...E. H. Thorne 
509. Letnotthinehand... J. Stainer 
438. Let not your heart... M. B. Foster 
438.* Let not your heart M. B. Foster 
226. Letthe peace of God J.Stainer 
565. Let the righteous... R. F. Lloyd 
328. Let the words of my A.D. Culley 
494. Let Thy merciful ears W. B. Bell 
308. Let us now praise... E. H. Thorne 

96. Lift up thine eyes ...Sir John Goss 

18. Lift up your heads... J. L. Hopkins 
409. Ditto S&S. Coleridge-Taylor 
343. Lift up your hearts... J. Barnby 
408. Lighten our darkness G. R. Vicars 
595. Light ofthe world ...._E. Elgar 
393. Like asthe hart Thomas Adams 
530. Lo, God, our God ... B. Haynes 
165. Lord, how arethey... H. Clarke 
391. Lord, I haveloved... _...F’, Iliffe 

54. Lord, let me know mine end Goss 
351. Lordofall power .... J. Barnby 
459. Lordofourlife .. J.T. Field 
566. Lord of life ... A.C. Mackenzie 
404. Lord ofthe rich and golden F.Tozer 
411. Lord of the Harvest J. Barnby 
318. Lord, Thou art God... _ J. Stainer 
434. Lord, Thouhast ... A. Whiting 
274. Lord,whatlovehavel Dr. Steggall 
267. Lord, whoshall dwell Dr. Roberts 
335. Lo,summercomes again J. Stainer 
504. Lo! the winter B, Farebrother 
350. Magnify His Name... G.C. Martin 
290. Makeajoyfulnoise A.C.Mackenzie 


108. Make meacleanheart J. Barnby 
431. Ditto A. W. Batson 
436. Mangoeth forth ... A. Carnall 


222. Me yehave bereaved C. Morales 
527. Mercy andtruth are met J. Stainer 
211. Mine eyes look unto Thee H. Baker 
518. Ditto. E, Pettman 
500. Miserere mei, Deus J. Barnby 
512. My belovedspake ... H. Purcell 
428. My God, I love Thee G. J. Bennett 
10. My God, my God ... Mendelssohn 
288. My God, look upon...J. L. Hopkins 
353. My heartis fixed W. Cruickshank 
460. My heart was glad... A. Carnall 
564. My heart is inditing M. B. Foster 
199. My hope is in the 
Everlasting «» J. Stainer 
406. My mouth shallspeak J. E. West 
190. Mysoulis weary ... Dr. Beckwith 
586. My soul truly waiteth B. Steane 
295. My soul, wait thou still F.J. Read 


210 Notuntous,O Lord H. Gadsby 
558. Notuntous ... J. E. West 
592. Now is Christ risen T. Adams 
505. Oallyepeople .. H. Purcell 


506. O be joyfulinthe Lord G. Martin 
217. Oclap your hands ...T.T.Trimnell 
133. Oclap yourhands ... Dr. Greene 
82. Oclapyourhands... J.Stainer 
80. Oclap your hands ...E. H. Thorne 
202. O come before «. G. C. Martin 








241. 
569. 
12. 
Il. 
16. 
144. 
17. 
66. 
42. 
520. 
599. 
35. 


123. 
435+ 
135. 
158. 


196. 
234. 
325. 
392. 
303. 
176. 


« O how amiable 


. OLordGod...  ... 
. O Lord, look down... 
. O Lord of hosts 


. O my heart was glad 
. Open to me the gates... F. Adlam 4d, 


. O praise God 


O come hither W. Jackson 34, 
O come, let us sing M.B.Foster 34, 
O come near tothe Cross Gounod 84, 


O day of penitence... Gounod 64, 
O give thanks eo. Sir G. Elvey 3d, 
O give thanks «. H. Purcell 6d, 


.. William Rea 34, 
oe S.S. Wesley 4d. 
«Sir John Goss 34, 
O give thanks «. B.Steane 34, 
O give thanks ». E.V. Hall 3, 
O God, have mercy... J. B. Calkin 4d, 


O give thanks 
O give thanks 
O give thanks 


. OGod, the King of Glory H.Smart 4d, 


O God, Thou art my God H. Purcell 34, 
Ditto B.L. Selby 44. 

O God, Thouart worthy A.Sullivan 4d, 
O God, Thou hast .... H.Purcell 4d. 
O God, Who hast ... A. S. Baker 24, 
Ditto A. W. Batson 34, 

Ditto J. V. Roberts 2d. 

O how amiable «. J. Barnby 34. 
O how amiable T. M. Pattison 34. 
+. Oliver King 44. 


O how plentiful T.™M. Pattison 34, 


. O Jerusalem, look about E. Naylor 4d. 
. OJesu! Victim Rev. J. B. Powell 3d. 
. Ojoyful Light .., B. Tours 4d. 
. OLambofGod .. 


J. Barnby 3d. 
Ernest Ford 4d, 

Dr. Clarke 34, 
J. Battishill 3d. 
... Kate Boundy 34. 
O Lord, our Governor H.Gadsby 34. 
O Lord, Thou art ... Ch. H. Lloyd 64, 
O lovely peace us Handel 4d. 
Olovethe Lord Sir A.Sullivan 2d. 
A. Carnall 4d. 


O Lord God an 


O perfect love we J. Barnby 34. 
ee Dr.Clarke 64, 
T. T. Trimnell 4d. 
«. G. C. Martin 2d, 

Theodore Distin 3d. 


O praise God 
O praise God 
O praise God 


. O praise our God, ye people Boyce 4d. 
. O praise the Lord... 
. Opraise the Lord T.M. Pattison 34, 
. O praise the Lord ...SirJohn Goss 64. 


J. Barnby 4d. 


. O praise the Lord ... Ouseley 34. 
. Opraise the Lord ...  Zingarelli 8d. 
. Opraise the Lord W.G. Wood 44 


. O pray for the peace E.H. Thorne 4d. 


. O Saving Victim(No.2) Gounod 44 
Ditto =“ Rossini 34. 
Ditto W.A.C. Cruickshank 34. 


. O Saviour of the world (a.T.T.B.) 


J. V. Roberts 2d. 
Osinguntothe Lord H. Purcell 6d. 


. Osing untothe Lord Cruickshank 44. 
. O taste and see 


..Sir John Goss 34. 
Ditto (Welsh Words) oie! ae 
Otasteandsee .. A.H. Mann 34 


. O that I knew where I might 


findhim _... Sir W. S. Bennett 34 
O where shall wisdom Dr.Boyce 64 
Oworship the King Rev. E. V. Hall 44. 
Oworshipthe Lord... Dr, Hayes 64 
O ye that love the Lord 

SirG.Elvey 44. 

H. W. Wareing 30: 

F. A. W. Docker 44. 

Ditto J. Naylor 34. 
Our Father, which art J. Barnby 24. 
Our God is Lord .., E. Mundella 34 
Out ofthedeep .,. Dr. Naylor 44. 


Ditto 
Ditto 


Lonpon: NOVELLO AND COMPANY, LimITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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dwell, dear Lord, with Thee ! 
Org. PP with expression. 
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THE MUSICAL TIMES (Sacred). 





629. The eyes of all wait upon Thee.. 


633. Thenightisfarspent .. we oo 
634. Thou wilt keep him oe ee oe 
636. Worthy is the Lamb oe ee ee 
638. Iflgonotaway .. oe ° oe 
640. Saveme,OGod . ee 
641. Let us now fear the LordourGod °. 
645. Sing,Oheavens .. oe 
646. God, that madest earth andheaven |. 
648. Bow down Thine ear % a = 
649. Thestrifeiso’er .. ae ve oe 
651. Blessed be the man oe 
654. God, Who madest earth and heaven .. 
656. O come, Redeemer of mankind . Zs 
657. O Holy Babe A ne ne 
660. When he Sabbath was past bs os 
661. Wearyofearth .. ° 

663. Spirit of mercy, truth, and love’ 

665. God be merciful unto us .. os 


.. A. R. Gaul. 
eo Bruce Steane. 

A. D. Culley. 
J. Francis Barnett. 
Thomas Adams. 


&.. Naylor. 
William Beale. 
Bruce Steane. 
Cuthbert Harris. 
..E. Harold Davies. 
«.  JohnE. West. 
A. C. Mackenzie. 
Myles B. Foster. 
Ferris Tozer. 

B. Luard Selby. 
John E. West. 


Price Three-Halfpence each, 


THE MUSICAL TIMES (Secular), 


A Shadow 
To Sylvia .. 
O happy eyes 
Pack, clouds, away .. 

A wet sheet anda flowing sea 
The Fairy Queene .. 
How soft the shades * 
The Queen—God bless her! 
If I had but two little wings 


In Sherwood lived stout Robin 


Airs of summer softly blow 
Sleep, baby .. 

Home is home however lowly 
Now is my Chloris.. fe 
Come away, sweet love 
Sunset 


Men are fools that wish to ‘die ‘ 


Phillis . . + 
A land dirge os ee 


. 
. 
. 
. 
. 
. 


Jacques Blumenthal, 
+» Schubert-West, 
oe -- E, Elgar, 
W. A. C, Cruickshank, 
. H. Evans, 

Alexandra Thomson, 
aS «. King Hall, 
Myles B. Foster, 

C. Hubert H. Parry, 
C. H. Lloyd, 

” H. Elliot Button, 

i ‘Christopher Marks, 
Z G. M. Garrett, 
* Battison Haynes, 
Rathbone, 
Thomas Adams, 

. H. Lloyd, 

C, Hubert H. Parry, 
Charles Wood, 


oe 


Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 


O lovely peace 


589. Lead, kindly Light.. oe ee oe 
590. I heard a great voice ee 
591. I will go unto the Altar of ‘God:. oe 
592. Alleluia! Now is Christ risen .. : 
593. The Glory of the God of Israel.. oe 
594. The Lord is my — (S.A.T. 2) os 
595. Light of the world . = oe 
597. A prayer for peace .. ae va oe 
598. Behold, God is great NA n> o 
599. Ogivethanks untothe Lord .. ee 
600, There shall be an heap of corn .. 

601. Unto Thee, O God, - we ” thanks 
602. Greatis our Lord . a . oo 
603. Sing unto the Lord ae oe oe 


To be continued, 


oa Handel 
D. Pughe-Evans 
G. F, Cobb 
Cuthbert Harris 
‘ Adams 3d. 


Schubert 
E. Elgar 

.. W.Crotch 
E. W. Naylor 
.-E. Vine Hall 
Ferris Tozer 
Bruce Steane 
Myles B. Foster 
Cuthbert Harris 





NOVELLO’S PARISH CHOIR BOOK 





368. Paraphrase of the Anima Christi ee W.H. Stocks 14d 
369. Office of the Holy Communion +s ee «» Merbecke 6d. 
370. Hymn Tune“ Esther.” OnCard .. A. H. Brewer 1d. 
371. Benedicite (No. 1) . A.J. Eyre 2d. 
372. Magnificat and Nunc dimittis i in E flat . F. R. Statham 3d. 
373. BenedictusinA .. i .. George C. Martin 4d. 
374. Benedicite, omnia Opera i in G +. ae J. W. Elliott 4d. 
375. Te Deum laudamus in E flat Boyton Smith 4d. 
376. For these and all Thy mercies given. Grace. On Card 1d. 
377. Magnificat and Nunc dimittis in B flat 

E. ieee Driffield 4d. 
378. Te Deum laudamusin E flat .. oe G. F. Huntley 4d. 
379. Hymn Tune “Gounod.” On Card Ch. Gounod 1d. 
380. Te Deum laudamus (Gregorian Tone) C. Warwick Jordan 3d. 
382. BenedictusinA . 14d. 
383. Magnificat and Nunc dimittis in D E. uf Hopkins 6d. 


To be continued, 





69. O wisdom oo ° ee oe 
70. OLordandruler .. oe oe 
71. O root of Jesse aS oo ee 
72. Okey of David os oe ve 
73. Oday-spring .. oe oe ° 
74. OKinganddesire .. ee oo 
75. OEmmanuel .. ae oe ee 
79. Lord, on our offences.. gs 
82. I heard a voice from heaven - on 
83. The Lord redeemeth the soul sig 
84. O send out Thy aes ee 
85. Ifany man sin. a me san 
86, I heard a voice. ma oe 
87. The steps ofa good man ae ns 
88. The Lord is nigh “ 


To be continued. 


ee 
oe 
oe 
oe 
oe 


J. 


.. Thomas Adams 


W. H. Cummings 


OVELLO’S SHORT ANTHEMS. 


.. J. Stainer 


oe ” 


* ” 
oe ” 14d. 


Mendelssohn I d. 
G. M. Garrett 1 
Baptiste Calkin 


Alan Gray 
F, Cambridge 





NOVELLO’S PART-SONG BOOK. 


The Daisy .. eo 
When love and beauty 
Wreaths for our graves 


O love, they wrong thee much 


At her fair hands 
Home of my heart .. 
You gentle nymphs 
Come, pretty wag, and sing 
Ye thrilled me once 


Better music ne’er was known 


Victoria 
Hope .. ne 
As ae in summer 
Silent,O Moyle .. i“ 
A Birthday Serenade sa 


oe 


Hamilton Clarke 


.. Arthur Sullivan 6d, 
ee ” ” 6d. 
C. Hubert H. Parry 2d. 
ee ” ” 3d. 
ee ” ” 3d. 
° ” ” ad. 
oe ” 2 2d, 
oe pe 9 2d. 
ee eo 3d. 
sa Philip Armes 4d. 
e Edward Sachs 2d. 


C. Hubert H. Parry 


oe 


To be continued, 


. Seymour 
“George Elvey 








THE ORPHEUS (New Series). 


Henry Purcell 3d. 








302, When the cock “a to crow .. ae 

303. Two Snails .. es q. —— Bridge 3d. 
304 Shall I look to ease my grief? ae e .C. H. Lloyd 34. 
305. Harmony. ae oe oe W. Beale 6d. 
306. Hark, hark! the lark ss we .» Hamilton Clarke 34d. 
307. The Queen—God bless her! oo -» Myles B. Foster 34. 
308. Beauty was lying .. «. ee ae ..C. H. Lloyd 34. 
309. Inabsence .. an Fi ‘“s AA Dudley Buck 34. 
310. Majestic night se ae ee oe H. R. Bishop 34. 
311. Music, all powerful .. ae oe .. T.F. Walmisley 4d. 
312. Stay at home, my heart “a ie J.B. Lott 3d. 
314. The Frog .. oe oe ee es Ernest Newton 3d. 
315. AhymntoCupid .. a oe - Comey C. Martin 6d. 
316. Come, sweet lass ; G. F. Huntley 4d. 
317. Midnight .. . _E. Sachs 34. 
318. When hat Iwasanda tiny ‘little boy Herbert W. Wareing 24. 

To be continued, 
NOVELLO’S COLLECTION OF 
“ n 
TRIOS, QUARTETS, &c. 
FOR FEMALE VOICES. 

309 England Ar we ote J. L. Hatton ad, 
310 Hurrah for merry England -» «+ H. Hugh Pierson 24. 
311. Frost Bound . ee Herbert W. Wareing 34. 
312. The wings of sleep ae ae C. H. Lloyd 34. 
313. Night music . 1. oe ew) Herbert W. Wareing 34. 
314. A song in snowtime xe kee at 
315. The Queen’sSong.. .. «6 Eaton Faning 3¢. 
316. All hail the glorious reign io as F. H. Cowen 30. 
317. Hasten, Ohsisters.. .. . Ferris Tozer 34. 
318. Fairest oflands .. ..  ..  . A.Goring Thomas 44. 
319. Ejidola oe .. F, Cunningham Woods 34. 
320. The Merry Beggars. “ eo 30. 
32x Fair Daffodils uA f .. "A. H. Behrend 34 





To be continued. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ALFRED R. GAUL’S CANTATAS. 
*UNA 


SIXTH AND SEVENTH THOUSAND. 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 








“«Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. 


‘THE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘“‘ Sun of my soul.” 





“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 


“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 


“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 


PRODUCED WITH THE UIMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 





“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
¢ more interesting to the audience than ‘Joan of Arc.’”—Western 

vines, 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 


| 


FOUR SKETCHES 


VIOLIN AND PIANO 


. MEDITATION. 


. LEGEND. 


COMPOSED BY 


W. H. SPEER. 


(Op. 11.) 


I 

| 
3. IMPROMPTU. 
4 


Price Four Shillings each. 


Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 


PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO, 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anv EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Singing. 








work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. | 





FirTH AND SIXTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


_ The work was given under Mr. Gaul’s own direction by some 3,0co 
Singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the | 
performance.” —Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 
Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +58. per 100, 

The loan of Orchestral Parts on application to the Composer. 





Lonnon: NOVELLO AND COMPANY, Limitep | 
AND 
NOVELLO, EWER AND CO., NEW YORK. | 


CHRISTMAS HOLIDAYS 


A SHORT MUSICAL SKETCH 
SUITABLE FOR THE BREAKING-UP OF SCHOOLS 
THE WORDS WRITTEN BY | 
J. A. CAMPBELL 
THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 











London: Novetto anp Company, Limited. 


Net Price 
Vol. s. d. 
1. G.NAVA.—Elementary Solfeggi for Medium Voice. BookI. 1 6 
2. —— Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
3 Elementary Solfeggi for Medium Voice. BookIII. .. 1 6 
4. —— Twenty-four Solfeggi for Contralto and Bass. BookI 1 6 
5. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 1 6 
6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 2 6 
7, —— Twenty-four Solfeggifor Mezzo-Sop. and Bar. BookI. 1 6 
8, —— Twenty-four Solfeggi for Mezzo-Sop.and Bar. Book II. 1 6 

9. —— Twenty-four Solfeggi for Mezzo-Soprano and Baritone. 
Complete ee ‘o as «e ee ee oe B8 
10. F, LAMPERTI.—Daily Exercises aa on “a a oy 

11. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. BooklI. .. “a ws “e as PT el 

12. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Bookll... a ‘* “a ae ee te 

13. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Complete a aa “e os Yr 

14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor (Op. 38). BooklI. .. Pe aa ha aa, 28 

15. —— Fifty-one Progressive Melodies for Soprano or Tenor 
(Op. 38). BookIl. .. aia a a ‘<a ae see 

16. —— Fifty-one Progressive Melodies for Soprano or Tenor 
(Op. 38). Complete .. “a ee eo oe oe 2G 
17, N. VACCAJ.—Practical Method of Italian Singing .. eae 

18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone aa “s “9 ee oe as « A008 
19. —— Elements of Vocalisation for Soprano or Tenor «a 26 
20. G. CONCONE.—Fifty Singing Lessons for Medium Voice... 1 0 
21. —— Forty Singing Lessons for Bass or Baritone Pe 
22, —— Forty Singing Lessons for Contralto Io 


May be had of all Musicsellers, and of 
G. Ricorp1 AND Co., 265, Regent Street, London, W. 


TWELVE CHRISTMAS CAROLS 


MRS. CAREY BROCK anp M. A. SIDEBOTHAM, 
Editors of “‘ The Children’s Hymn Book,” &c. 








Many hundred years ag ne a aa .. George C. Martin. 
The Nativity .. “a +“ es és Rev. Charles Erskine. 
A Cradle Song .. «s es ae as Rev. Charles Erskine. 
As on the night .. mit oe as oe Burnham W. Horner. 
O lovely voices of the sky aa Henry S. Sidebotham. 
Jesusinthe manger .. a oe «e “a Henry Smart. 
It fell upon a winter's day .. ae ee .. M.A, Sidebotham. 
On this day was born .. wi x «e .- George C. Martin. 
The night is dark a ae x a .. M.A. Sidebotham. 
Carol, Carol, Christians os a “a .. M.A. Sidebotham. 
The loving heart aiid v wa ‘<i Rev. Charles Erskine. 
Let there be light ee «eo ee «s es Berthold Tours. 


Price One Shilling. 
Words only, 2d. 


London: Novetto anv Company, Limited. 








FORSYTH BROTHERS’ RECENT PUBLICATIONS 


PIANO SOLO. 








BANTOCK, GRANVILLE. LIEBLING, GEORG. 
Tw-lve Pianoforte Pieces, inten numbers... ‘ie +» each 36. Trois Préludes d’Aprés Heine. Op. 29:— 
DAVIESON, CHARLES. | NOB. 2,2. as ss ae each. | No. 3 o ve oe os Bh 
Saltarell ie Also for Violin and Piano. 
waa eee LS Bate a (Played by Miss Erne: Barns, Miss Leonora JACKSON, and 
ESPOSITO, M. Mr. Henry Sucu.) 
Two Valses .. .. each 3s. | Two Nocturnes -. each 38. Nouvelle Suite 4 la Watteau. Op. 31:'— 
‘ . - NOT as oe ae +» 3S.] No.3. Causerie dans les bois 3, 
: . HELMUND, ERIK MEYER. iy ae es ae ioe +. 38.) » 4. Féte Champétre.. 3s 
Four Pieces. Op. 152 re ae or oe ape -- each 8. (Played by Miss Fanny Davies and the Composer.) 
HILLIER, LOUIS H. O’NEILL, NORMAN. 
Tarantella d'Amore.. ‘ oo ee ae 4s. | Four Pieces .. ste ae Wee ée ar *e ee each 3, 


SONGS. 


BARNS, ETHEL. SCARLATTYI, A. 
The Humble Swain .. + 48.|O Tsuri San .. oe *+ 48. THREE SONGS edited by J. A. FULLER MAITLAND, and for the 
“*O Tsuri San,’ by Ethel Barns, is a charming little lament in | first time published. 
Japanese style, and the same Composer's ‘The Humble Swain’ has | Per te vive e per te more (sung by Miss IsapeL MacDouGAL) .. 4, 
considerable passion and genuine feeling.” —The Times. _ | Se mai giungi (sung by Miss ESTHER PALLISER) .. ‘ih ae 
“** O Tsuri San,’ a Japanese Lament, words by Nora Hopper and music | © rendimi il mio core (sung by Miss EVANGELINE FLORENCE) .. 43, 
by Ethel Barns. The music has a sort of quaintly pathetic character | é : 
that matches the words very well. It is very easy to sing and play.”— SOMERVELL, ARTHUR. 
Manchester Guardian. Love’s Apology os o» 48; |PakeiOltake .. <6 «as 
LIEBLING, GEORG, (Sung by Mr. KENNERLEY RuMForD.) 
The Lesson (in two Keys) ... 4s.| The StarofLove ..  .. 48,| ‘Two newsongs by Arthur Somervell are among the most beautiful 


“Two charming songs ... ‘The Star of Love’ has considerable | Compositions that have lately appeared ;, the one to Shakespeare's 

warmth of expression.” —The Times. |‘ Take, O take those lips away,’ may claim a place with those few 

PITT. PERCY | specimens of the wedding of perfect music unto noble words’ which 

, . | are rightly called classical, and the other, ‘ Love's Apology,’ is asso- 

Nature’s Lullaby (in two Keys) .. oe oo ce on .. 48. | ciated with a fine anonymous poem which first appeared in the Book 

“ Shows more talent than any song by a native composer I have come | Of Ayres by Tobias Hume in 1605. Both songs have a comparatively 

across for some time.”—Manchester Guardian. regs. gos hg ee eats daemon oe 

“ << ainatienide canis ti Se ta wers of even m y ‘ S y i 
Graceful and excellently written for the voice.’"—The Times. beautiful music of the highest class." —The Times. 

REDHEAD, ALFRED. 





Fair Junetide .. 4s 


ee Me i eo | a 
RONALD, LANDON. | THE BISPHAM ALBUM. 
Song ofthe Trees Ge twokeys) +. + oe os ves TEN SONGS ny SCHUBERT axp SCHUMANN. 
“A pretty ‘Song of the Trees’ by Landon Ronald and Alfred | Ruitedibe Avan IRIE HAL 
Redhead's ‘ Fair Junetide’ will appeal to a large class of performers, | LENG 
as both are grateful and effective.’—7he Times. } Price 3s. net. 
spirit of the text, and is, moreover, grateful to sing. The anonymous 
words of ‘ Love’s Apology,’ also by Mr. Somervell, suggest the same 
period, and the song may be recommended to baritone vocalists 
to whom the direct diction of our forefathers appeals. Two songs 





“Not the least significant sign of the healthy progress of musical 
taste in England is the artistic advance shown in much of the music 
put forward for home use. It is true that some publishers continue to 
issue compilations which can only be described as good paper spoilt ; orefat 1 4 
and, therefore, presumably there is still a buying public for feeble by Ethel Barns, a clever young violinist, merit praise and the 
verses and trite melodic and harmonic progressions. Those firms, | favour of cultured singers. They are respectively entitled ‘The 
however, who strive to minister to artistic progress deserve every | Humble Swain’ and ‘O Tsuri San.’ The former is a setting fora 
encouragement; and accordingly it is with much pleasure that we | baritone voice of some impassioned words by J. Sylvester (1562-1615), 
draw attention to ‘ Twelve Pianoforte Pieces’ by Granville Bantock, | and the latter a lament over the untimely death of a Japanese dancer, 
issued by Messrs. Forsyth, for they belong to a class that is cal-| whose whilom fascinations are recounted to music possessing é 
culated to develop appreciation of real music. They are severally | dainty quaintness, quite in keeping with the subject of the lyric. The 
named ‘ Rhapsodie,’ ‘ Meditation,’ ‘ Phantasy,’ ‘Scherzo,’ ‘ Nocturne,’ | compass of the latter song is within the octave D to D. ‘ Natures 
‘ Legend,’ ‘ Preghiera,’ ‘ Mazurka,’ ‘ Intermezzo,’ ‘ Serenade,’ ‘Caprice,’ | Lullaby,’ by Percy Pitt, is an unpretentious but well-written and 
and ‘Romanee,’ titles which are justified in each case by the character | melodious song, laid out for a soprano voice; while ‘ Spring calls to 
of the music. They are short and of moderate difficulty, and are more | the Flowers,’ words by G. Whyte and music by G. Villa, is a bright 
or less effective. The last-named quality, in great measure, arises | little ditty, with an effective accompaniment, lying well under th 
from Mr. Bantock's recognition of the necessity of contrast. The| hands. The last-named is also arranged asa duet. The ‘ Bispham 
advantage of this is very noticeable in the ‘ Meditation,’ which is | Album’ is a collection of ten songs by Schubert and Schumann which 
prevented from degenerating, as frequently the case in such pieces, | have been selected and edited by Mr. David Bispham, and, it may le 
into mere maudlin sentimentality by an intermediate episode which | added, have been sung by him at his recitals. Only two by Schuber 
might be construed as a lively recollection. ‘Bright-eyed Fancy’ trips | are contained in the album, but these are ‘An die Musik’ (‘To 
with dainty grace in the ‘Scherzo,’ and there is much poetic charm in| Music’) and ‘Der Zwerg’ (‘The Dwarf’). These testify to Mr. 
the ‘Nocturne.’ The ‘Legend’ would form an excellent study for | Bispham’s musicianship and conscientiousness as an editor. Breath 
staccato wrist-playing; the ‘Mazurka’ possesses an alluring grace | marks are given whenever a doubt could arise on this importatt 
which savours of the East, and it will not improbably prove to be the | matter, and in the latter song there is pointed out in several placs 
most popular of the series, although in this particular it will have a | the necessity of change of vocal tone-colour. The same care has beea 
rival in the ‘Caprice,’ which is an alert and fascinating little piece. | bestowed on Schumann’s lyrics, and a welcome feature is found in the 
In the ‘ Romance’ we have a true ‘song without words ’—one capable | excellent English translations which accompany the German text. It 
of being made very expressive by pianists who can make their instru- | should be added that the songs have all been transposed to malt 
ments ‘sing.’ ‘Tarantella d’Amore’ would seem to be a somewhat | them suitable for a baritone voice, but in each case the original key 
paradoxical title, but exception can be taken no farther than the name | notified. Music is now recognised as forming an important factor 
of Mr. Louis H. Hiilier’s brilliant pianoforte piece. This is dedicated | the pastime and education of children, and the publication of cantaté 
to Miss Ella Pancera, and it may be recommended to the attention of | and part-songs fitted to their abilities, and calculated to engendet# 
players who possess nimble fingers. Similar in nature, but much | love of the art, is to be encouraged. Admirably designed for such 
easier to execute, is a ‘Saltarello’ by Charles Davieson, in which the | worthy purposes is a cantata for treble voices, entitled ‘An Apt 
composer has cleverly suggested the leap from which the dance | Shower,’ by Bernard and Arthur Page. The story may be described 
derives its name. ‘ Deux Valses,’ respectively in A and F sharp minor, | ‘all about nothing,’ but in such cantatas it is the episodes that cout! 
by M. Esposito, are pleasing pieces, as are also a ‘ Polka Eccentrique’| and these in the present instance bring forth songs, duets, “ 
and a ‘Gavotte Pompadour’ by Erik Meyer Helmund, and an| choruses of a bright and amusing character, which are wedded t0 
‘Allegretto Grazioso’ by Norman O'Neill. The same firm have | melodious and appropriately simple strains. ‘ Lohr's School Songs, 
recently published several songs which deserve notice. Mr. Arthur | for equal voices in unison, and in two or three parts, present a serie 
Somervell is never more happy than when his creative talent is| which is well conceived and skilfully carried out by composts 
aroused by words that call for a setting in the English school | manifestly in sympathy with the object in view.”—Daily Telegraph 
of the Elizabethan age; and the music he has allied to Shake- | August 4, 1898. 
speare’s lines ‘ Take, O take those lips away’ admirably reflects the 








FORSYTH BROS., Music PueisueErs, 267, REGENT St., Lonpon, & 126 & 128, DEANSGATE, MANCHESTER 
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NEW FOREIGN PUBLICATIONS. 


CAPOCCI, F.—Sonata V. (c lial For Gian aa re ay 

CORELLI, ARG.—Three Sonatas. For Violin and Harmo- 
nium. No.1.(in D); No. 2. (in B); 

D'ALBERT, E.—Four Pieces. For Pianoforte. Op. 16. No. 1. 
Walzer; No. 2. Scherzo; No. 3. Intermezzo and Ballade 





each, net 1 8 


mae _ - H.—Sonate (D major). For Violin and ne 


18 o 

DUBOIS. TH.— Concerto (D minor). ” For the Violin :— 
Full Score. net 20 0 
Orchestral Parts. os 3 » 40 0 
— Thesame. For V iolin and Pianoforte. . ne “3 oe @& @ 
— Andante, from above. For Violin and Pianoforte .. x £0 


— Allegro giocoso, from above. For Violinand Pianoforte ,, 3 0 


FIEBICH, ZDENKO—Quintet. For Violin, Clarinet (or 
end Violin), Horn (or Viola), Violoncello, and Pianoforte. 


Op 42 .. es ee ee ee . «- 15 0 
= “ Stimmungen.” ae for Pianoforte Solo. Books 3, 2, 

5,6, and 7 “ “a ae each, net 6 o 

— T he same. ‘Book 4 a “s aii ~ 6 


FRANCK, C. A. a och Ay For. Organ ‘ 
GERNSHEIM, F.—Sonate in F. For Violin wi Pies. 
Op. 64 «. ee ee es 15 ¢ 


1) 


No. 3. (in C) each,net 2 0 


- 10 O 


GRIEG, E.—Symphonic Dances. For Pianoforte Duet. net 20 
HALVORSEN, J.—‘‘Crepuscule.” For Violin and Pianoforte 3 o 
— Elégie. For Violin and Pianoforte  .. en ae « 20 
-— Air Norwégien. For Violin and Pianoforte .. es 4 0 


HAYDN—Largo. For Harmonium and String Quartet : _ 


Score and Parts .. et 3.0 
LABOR, J.—Fantasia, on the Austrian National Anthem. For 
Organ. Op. 9 8 o 
LECLERC, H. ~fiadaate de Spohr. Arranged for Four Violins :— 
Score . net 3 0 
Parts P x 2 0 
MALLING, O.—Suite. "For Violin and Pianoforte - 10 0 


MARX-MARKUS, C.—‘ Widmung.” For Violoncello and 


Pianoforte ‘ 3 0 
MASSENET, J. —Fantasie. For Violoncello and Pianoforte net 6 o 


MIGUE Z, L.— Suite a l'antique. For Orchestra. No. 1. 


Prelude; No. 2. Sarabande; No, 3. Gavotte; No. + Air et 
Double; No. 5. Gigue, For Pianoforte Duet : «. 2 0 
— Thesame. For Pianoforte Solo 6 0 
MOSZKOWSKI, M.—* Love-Waltz.” For Pianoforte Solo. 
Op. 57, No.5. a pet & 1 
— Concerto. "vis Pianoforte ‘and Orchestra :— 
Pianoforte Part .. ‘ ee oe o- Met 4 4 
For Two Pianofortes .. o =e 
NAWRATIL, K.—Sonate. For V iolin and Pianoforte. ‘Op. 20 I4 0 
NOLCK, A.—Nocturne. For Violoncello and Pianoforte .. 3 0 
— Twelve Studies. For Violoncello Solo ~ “a * ) 
OESTEN, M.—Eighteen Pieces. For Harmonium net 5 0 


REINECKE, C.—Sonate. 


— Four Pieces. 


For Two Pianofortes wa -« 0 © 
For Two Pianofortes (Duets). No. 1. Etude; 


No. 2. Menuetto; No. 3. Scherzo in Canon; No. 4. 

Allegretto giojoso .. each 4 0 
es . ): —Twelve Trios. "For the Organ. Op. 189. 

Books L., -. each Book 3 0 
— Tesi.” ¥ ; Flute and Pianoforte.- F ne ice 
SALOME, TH.—Twelve New Organ Pieces. Vol. II. net 8 0 

(Marche nuptiale, Mater amabilis, Prelude, Elégie, Canti- 

léne pastorale, Légende, Sortie solennelle, Scherzo, Adorate 

Dominum, Lamento, Intermezzo, Marche religieuse.) 
SCHUMANN, CAMILLO—Three Concert Pieces. For Violin 

and Pianoforte. Op. 7:— 

No.1. Lezend .. oe se oe oe o 4 0 
» 2 Walzer .. as oP a re aa 4a AO 
3. Capriccio ee os -- 6 0 


— Two ‘Choral Fantasias. For Organ. Nos.1and2 each 3 oc 
— Recitative and Adagio. For Violoncello and Organ i ae 
SINDING, CHR.— Two Duettos. For Two Pianofortes. 
Op. 41. No. 1. Andante; No. 2. Deciso, ma non troppo 
allegro. In the Press. 
~— Rondo infinito. For Full Orchestra. 
Score and Parts. In the Press. 
— Four Pieces. For Violin and Pianoforte. Op. 43. Prelude; 
Ballade; Berceuse; Féte. Inthe Press. 
— Caprices. For ‘Pianoforte Solo. In the Press, 
— Concerto in A. For Violin and Orchestra. Op. 45. 
the Press, 
SJ0G men, E.— Two Pieces. For Violin and Pianoforte. 
I. Andantino ; No. 2. Andante a 
STRAUSS, R.—“" Don Quixote. "(Variations fantastiques ) 


Op. 42:— 


In 


each, net 2 0| 








} 


Introduzione, Thema con variationi et Finale. For Full 
Orchestra, Arranged for Pianoforte Duet net 8 o 
~—— The same, For Two Pianofortes (Duet) 16 0} 


TARTINI, G.—Two Quatuors. For Two Violins, Viola, and 
Violoncello, No. 1. Sonata a quattro (in D); No. 2 
Sinfonia a quattro (in A) :— 

T Score and Parts of each : -- net 2 6 

AUBMANN— —Quartet (A minor). ” For ‘Strings. (Allegro, 

VIERNES et variations, Scherzo, Alleyro).. net 8 o 
RNE, L.— —Quatuor. For Two Violins, Viola, and Violon- 
clo, Pe ca as +. Met 10 o 


Sold at cidieiien, if not eatin net. 





Loxpon: NOVELLO AND COMPANY, LimitEep 


AND 





NOVELLO, EWER AND CO., NEW YORK. 


CHRISTMAS ANTHEMS. 





Recently Published. 


BEHOLD MY SERVANT 


COMPOSED BY 
FREDERICK BRIDGE. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


O HOLY BABE 


COMPOSED BY 


A. C. MACKENZIE. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





O COME, REDEEMER OF MANKIND 


ANTHEM 
COMPOSED BY 
JOHN E. WEST. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





IN THE BEGINNING WAS THE WORD 


ANTHEM 
COMPOSED BY 


FERRIS TOZER. 


Price Fourpence. 





THERE SHALL COME FORTH A STAR 


ANTHEM 
COMPOSED BY 


O. A. MANSFIELD. 
Price Threepence. Tonic Sol-fa, Three-Halfpence. 
London: NovELLo AND Company, Limited. 


FOR CHRISTMAS. 


RING OUT, WILD BELLS 


TRIO FOR FEMALE VOICES (s.s 4.) 
WITH ACCOMPANIMENT FOR 
TWO VIOLINS, PIANO, ORGAN, AND BELLS 
THE WORDS WRITTEN BY 


ALFRED, LORD TENNYSON 


THE MUSIC COMPOSED BY 


HENRY LAHEE. 


Full Score, price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. 


Vocal Score (No. 286. Novello’s Octavo Edition of Trios, &c., for 


Female Voices), 3d. 


London: NoveELLo Anp Company, Limited. 


AROUND THE WINTER 


FIRE 


CHRISTMAS CANTATA FOR FEMALE VOICES 


WORDS BY 
SHAPCOTT WENSLEY 
MUSIC BY 


ALFRED R. GAUL. 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 
Words only, 7s. 6d. per 100. 


London: NovELLo ) AND Comp ANY, Limited. 





CHRISTMAS DREAM ~ 


AN OPERETTA FOR CHILDREN 
(WITH ACTION) 
THE WORDS WRITTEN BY 
k. R. MOFFAT 
THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling ; Tonic Sol-fa, 4d. 
Words only, 7s. 6d. per 100. 





London: NovELLo AnD Company, Limited. 
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Anthems for Advent. 





Who is this that cometh ? 

*Enter not into judgment a - = 
Turn Thee again, O Lord +s ee oe 
Come, Jesu, come 
Mine eyes look unto Thee 

*Itishightime .. ae 

*The grace of God that bringeth salvation .. 
A few more years shall roll .. ae 

*Awake, awake, put on aa 

*Seek ye the Lord . ‘ os ats 
Enter not into judgment re ee oe. ie 
Prepare ye the way ° 
Swiftly the moments (Advent Litany) 

(Words only, 1s. 6d. per 100.) 
He comes, but not in regal splendour bts 

*The night is far spent si wo- “ne ee 
*Rejoice greatly i 
*Prepare ye the way ve ee 
It shallcometopass_. yi 
Hosanna to the Son of David oe 

*Lord, let me know mineend .. 

*The Wilderness .. Fi 

*Blessed is He Who cometh 
Day of anger, day of mourning 
Lord, let me know mine end 

*Doth not wisdom cry? .. ee a 
Hark, the glad sound .. ae ee 


S. Arnold 

. T. Attwood 
. T. Attwood 
J.S. Bach 

-» 4H. Baker 
-. J. Barnby 
J. Barnby 

H. Blair 

A. Borton 

.._ C. Bradley 
larke-Whitfeld 
J. M. Crament 
J. M. Crament 


.. W. Crotch 
M. B. Foster 

.. H. Gadsby 
G. M. Garrett 
G. M. Garrett 
. O. Gibbons 
. Goss 

Goss 

C. Gounod 

C. Gouned 

M. Greene 

R. Haking 

E. V. Hall 
King Hall 


*And the Angel said unto her 
To Thee do I lift up my soul .. King Hall 
*And He shall purify z Handel 
*And the glory of the Lord Handel 
How beautiful are the feet Handel 
Blessed be the Lord God C. S. Heap 
The Lord will comfort Sion ee ss H. Hiles 
Hear, O heavens .. > .. Pelham Humfrey 
Who is this that cometh from Edom ? Kent 
Arise, O Jerusalem F Oliver Ki g 
Seek ye the Lord . Ar ae H. Kinsey 
Blow ye the trumpet in Zion .. x H. Leslie 
Come, and let us return (Two-part Anthem) G. A. Macfarren 
Drop down, ye heavens .. ;: .. G. A. Macfarren 
*Hosanna to the Son of David . a .. G.A. Macfarren 
Hosanna . G. A. Macfarren 
I will look unto the Lord (Two- ‘part Anthem) G. A. Macfarren 
The great day of the Lord is near G. C. Martin 
*Grant us Thy peace Mendelssohn 
*He that shall endure ‘ om os Mendelssohn 
Henceforth when ye hear His voice .. ee Mendelssohn 
*How lovely are the messengers . Mendelssohn 
Let our hearts be joyful .. 5 Mendelssohn 
*Rise up, arise . Mendelssohn 
*Sleepers, wake, a voice is calling Mendelssohn 
Day of anger, day of mourning ne Mozart 
He is blessed that cometh ne Mozart 
Think, good Jesu ; Mozart 


Jesu, Lord of Life ste oe 
O Jerusalem, look about thee .. af sis 
Great God, what do I see and hear?.. - 
*From the rising of the sun e es in ee 
O God, Thou art my God a 
*Rejoice in the Lord bok 
Thy Word isa lantern .. 
Rejoice in the Lord 
Rejoice in the Lord 
*Seek ye the Lord . 
For the mountains shall depart 
The night is far spent si 
*Praise His awful Name . 
And Jacob was left alone. 
*Awake, awake, put on thy strength, C O Zion 
“Awake, thou that sleepest : 
Behold, two blind men .. 
For a small moment 
*Hosanna in the highest .. 
O Sapientia (O Wisdom) oe 
O Adonai (O Lord and Ruler) .. 
O Radix Jesse (O Root of Jesse) 
O Clavis David (O Key of David) 
O Oriens (O Dayspring). 
O Rex honsionn (O King and Desire) 
O Emmanuel (O Emmz inuel) es ; 
Rejoice in the Lord 
My soul truly waiteth 
*The night is far spent 
Lord, what love have I? ne 
*Hearken unto Me, my p eople ? 
Beloved, now are we the sons of God 
In the beginning was the word 
God hath appointed a day 
Ascribe unto the Lord 
O Lord, Thou art my God 
The Wilderness .. 
*Thou Judge of quick and dead.. 


Awake, put on thy strength .. ‘<s oe 
Prepare ye the way of the Lord ‘ 
Behold, the day is come. ee gis ve Es 
Far from theirhome .. oe ie 
*Rejoice greatly, O daughter of Sion. eS 


.» Naumann 
E. W. Naylor 
ncent Novello 
A. G. Ouseley 
H. Purcell 

H. Purcell 

H. Purcell 

S. Reay 
‘John Redford 
J. V. Roberts 
L. Samson 
M. Smith 
Spohr 


. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
J. Stainer 
. Stainer 
J. Stainer 
. Stainer 
F.R: Statham 
. Steane 

B. Steane 

. C. Steggall 
.. A. Sullivan 
B. H. Thorne 
E. H. Thorne 
B. Tours 

J. Travers 
Ss S. Wesley 
S. S. Wesley 
S. S. Wesley 
M. Wise 

ee M. Wise 
H. Woodward 
H. Woodward 
H. Woodward 


ee }: Stainer 


a 





Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


Lonpon: NOVELLO AND COMPANY, LIMITED, 





| HYMNS TO BE SUNG BY THE CONGREGATION 


‘THE FIRST CHRISTMAS MOR\ 





For Advent and Christmas, 


SUITABLE FOR USE IN THE CHURCH SERVICE, 


ADVENT HYMN 


‘IN LOWLY GUISE THY KING APPEARETH” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. Words only, 7s. 6d. per roo. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 


FOR SOPRANO SOLO AND CHORUS 
WITH 


THe WoRDS SELECTED FROM HOLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per roo. 


THE TWO ADVENTS 


A CHURCH CANTATA 

THE WORDS SELECTED AND WRITTEN BY THE 

Rev. E. W, BOWLING, M.A. 

Rector of Houghton Conquest, Beds. 

COMPOSED BY 
GEORGE GARRETT, M.A. 
Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. Words only, 7s. 6d. per 100, 


BLOW YE THE TRUMPET IN ZION 
A CANTATA FOR ADVENT 
COMPOSED BY 
WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 


A BIBLICAL PASTORAL 
Tue Worps wrRiTTEN By THE Rev. S. J. STONE 
THE MUSIC COMPOSED FOR 
HENRY LESLIE. 
Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per 100. 


THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Words only, tos. per 100. Vocal Parts, 1s. each. 
Parts 1 and 2 from above, ts. 6d. (Words only, 5s. per 100); 
Parts 3and 4 from ditto, 1s. 6d. 





Lonpon: NOVELLO AND COMPANY, LimiTeED 
AND 
NOVELLO, EWER AND CO., NEW YORK 
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ANTHEMS FOR CHRISTMAS. 





Unto us a Child is born Pe isd -.  F, Adlam 
*In the beginning .. ; “ .. G. B. Allen 
Christians, be joyful . Bach 
Come and thank Him . Bach 
Glory be to God .. . Bach 


Glory to God a ; My ks eR 
Hear, King of Angels ‘it ne P -- Bach 


*That God doth love the world . Bach 
*Behold, I bring you aed ne J. Barnby 
*Christians, awake . J. Barnby 
Drop down, ye heavens. Z J. Barnby 
*Hail to the Christ (Carol- Anthem) Ye ee .. J. Barnby 
*Like silver lamps.. ee ce rr -. J. Barnby 
*Sing and rejoice .. . Barnby 
*The first Christmas (Words only, 3s. per 100) Barnby 
*The Grace of God which bringeth salvation pe Barnby 
*While shepherds watched their flocks on J. Barnby 
*While shepherds watched their flocks “a W. T. Best 
*Behold my servant Frederick Bridge 
*Give the king Thy judgments, ‘O Lord A. H. Brown 
*Rejoice in the Lord . J. B. Calkin 


Arthur Carnall 

‘s . oe Taylor 
M. Crament 

Giov anni Croce 

W. Crotch 


Hail! thou that art highly fav oured.. 
Break forth into joy a ‘ 
Behold, I bring you good tidings 
Behold, I bring you glad banat 
Be peace on earth ; 

Lo, star-led chiefs ‘ . .. W. Crotch 
*When Jesus was born in Bethichem W. A. C. Cruickshank 
*Arise, shine, for Thy light is come .. ee - Geo, Elvey 
*While shepherds watched P : ae . Geo. Elvey 
*Let us now go even unto Bethlehem ae Je 3e Pied 
*There were shepherds Myles B. Foster 


Ditto ditto (Two- ‘part Anthem) .. Myles B. Foster 
Behold, a Star appeareth -- Niels W. Gade 
Sing, O daughter of Zion a .. H. Gadsby 
*Sing, O Heavens, and be joy ful, O Earth .. re A. Gaul 
In this was manifested .. _F. E. Gladstone 
Behold, how good and joyful .. W. H. Gladstone 

*Behold, I bring you good tidings we J. Goss 
*God so loved the world . xs . Goss 
*O sing to God (Noel). (Female Voices) .. .. Ch. Gounod 
*0 sing to God (Noel). (Arranged for s.A.T.B.) .- Ch. Gounod 
*The Word is Flesh anaes . - «. Ch. Gounod 
Behold, I bring .. “ ae = -. E. V. Hall 
*Brightest and best a «e a “ o« EV. Hall 
Hark! the glad sound x 6 -. E.V. Hall 
*Hark! the herald angels sing . ae aS «. E. V. Hall 
*For unto us a Childis born zs Handel 
*Glory to God Handel 


How beautiful are the feet (Appendix to to“ The Messiah ”) Handel 


*O Thou that tellest Handel 
*Lo, God our God has come Battison Haynes 
*Let us now go even unto Bethlehem . J. Hopkins 
Ocomehither .. ae ae ea .W. Jackson 


O Zion, that bringest * “ 
Sing, O heavens .. ae ee we 
Sing, O heavens .. 


«. W. Jackson 
-. W. Jackson 
‘ oe - “a Kent 

Anthems marked thus 


Hallelujah! the light hath shined .. 
Hark! what news ‘the angels bring .. 
*The star that now is shining . 


*While all things were in quiet sil ence 





*God so loved the world . ‘jc 
Dawns the day, the natal ‘day. ; 
Fear not, we bring you good tiding s 
He cometh forth .. 

While all things were in quiet "sile nce 


Behold the Tabernacle (Two-part Anth em) ; 


Unto us was born (Two-part Anthem) 
Sing, O heavens .. ‘“ , 
*O, Holy Babe . 

There shall come forth a ‘Star. 
Blessed be the Lord God of Israel 
God, Who at sundry times 

Rejoice, Oye people 

Say where is He born (Trio) 

There shall a Star 


.| *Hallelujah! for unto us a Child is born 


O Jerusalem! look about thee. 
Sing unto the Lord 
Before the Heavens were spread « abroad 
I will set His dominion in the s 
Glory to God in the highest 
There were shepherds .. 
*Break forth into joy ‘. ae 
God so loved the world . ee 
The whole earth is at rest 
The light hath shined .. 
*The Angel Gabriel was sent from God 
*Behold, I bring you —_* tidings 
“God so loved the world . 
I desired wisdom .. 


*Mercy and truth are met together (W ords, 38. ne 10% ») 


*O Zion, that bringest good tidings 

*The hallowed day hath shined upon us 
*The morning stars Sang together 
*There was silence in Bethlehem’s fields 

Ditto, ditto 

*Thus speaketh the Lord of Hosts 
*Break forth into joy 

In the beginning was the Word 
*Sing, O heavens .. ° «e 
*There were shepherds “a 
In the beginning was the Word 

Sing, O heavens .. 


This is the day which the Lord hath made. 


The light hath shined 
*There were shepherds 
Behold, I bring you glad tidings 
There were shepherds . 
Blessed be the Lord God of Israel 
*“O come, Redeemer of mankind 
| *With all Thy Hosts ye 
Blessed be the Lord God of Israel 
Jesu, Who from Thy Father's throne 


* may be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 





LONDON: 


NOVELLO AND COMPANY, 


LIMITED. 





THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND | 
G 


OR 
Tue Worps From HOory ScrIPTURE 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words s only, 7s. 6d. per 100. 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 


London: NovELLo AND Company, Limited. 


SUITABLE 
WORDS BY 

HELEN MARION 
MUSIC BY 


MYLES B. 


(U nison) « 


. Oliver King 

. Oliver King 

. Oliver King 

. Oliver King 
M. Kingston 
Robin H. Legge 
H. Leslie 

G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
A. C. Mackenzie 
A. C. Mackenzie 
O. A. Mansfield 
The Earl of Mar 
._ J.H. Mee 
"Mendelssohn 
Mendelssohn 
Mendelssohn 
W. H. Monk 
E. W. Naylor 
Vincent Novello 


Horatio W. Parker 
Horatio W. Parker 


Pergolesi 
Edgar Pettman 


Ee T. Ridley Prentice 
. J. Varley Roberts 
.. J. Varley Roberts 


E. Silas 

.- H. Smart 
C. W. Smith 

- J. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
} Stainer 


— a a 


. Stainer 

. Stainer 
Bruce Steane 
E. H. Thorne 
B. Tours 

B. Tours 

F. Tozer 

c, T. Trimnell 
J. Turle 

C. G. Verrinder 
Charles Vincent 
Vittoria 

H. W. Wareing 
S. S. Wesley 


ee J. E. West 
. E. West 

C. L. Williams 
F. C. Woods 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 


FOR CHRISTMAS 


BURNSIDE 


FOSTER 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 


London: NovELLo anp Company, Limited. 





CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 
(WITH PIANOFORTE ACCOMPANIMENT) 
THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 


Words only, 7s. 6d. per 100. 


London: 


NovELLo anv Company, Limited. 


YULE+TIDa 


A CANTATA 


THE WORDS WRITTEN BY 


JULIA GODDARD 


THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 


London: NoveELto AnD Company, Limited. 
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NOVELLO’S 





BRAMLEY, Rev. H. R. 


STAINER, JOHN 


j Christmas Carols, New and Old. 


FIRST SERIES. One seni each. 


| 71. Here is joy for every age. 77. From church to church, 
72. Earthly friends will change. 78. In the ending of the year, 
73. Gabriel’s message. | 79. Royal day that chasest gloom, 
74. Christ was bornon Christmas | 80. O’er the hill and o’er the vale, 
Day. 81. Good King Wenceslas. 
75. Earth to-day rejoices. 82. Toll! toll! because thereends, 
70. Good Christian men, rejoice. 
e. a. 
The above 12 Carols, complete... ie - 2 6 
Folio, with pianoforte NN: as & 6 
Treble Part ac ae Fe eae ws O 6 
Words only a O 


1. God rest you merry, g mega Traditional. | 
2. The Manger Throne C. Steggall. | 
3. A Virgin unspotted Traditional. 
4. Come, ye lofty oe Elvey. 
5. Come, tune your hearts... Ouseley. | 
6. The First Nowell Traditional. | 
7. Jesu, hail . J. Stainer. 
8. Good Christian men Old German. | 
g. Sleep, holy Babe.. ; Dykes. 
10. Good King Wenceslas im Traditional. | 
11. When I view the Mother J. Barnby. 
12. The seven joys of Mary ; Traditional. | 
13. On the Birthday of the Lord . Dykes. 


What Child is this ? 


Old English. 


I wn 
“4 Glorious, beauteous, golden- bright ot “Maria Tiddeman. 
16. Waken! Christian Children | 1d. S.C. Hammerton. 
17. A Child this day is born i Traditional. 
18. Carol for Christmas Eve Ouseley. 
19. When Christ was born.. A. H. Brown. 
20. Christmas Morning Hymn J. Barnby. | 
Tonic Sol-fa, complete, Is. ; separate numbers, 1d. each, 
SECOND SERIES. One Penny each. 
21. Carol for Christmas Eve ae Traditonal. 
22. Jesus in the Manger es H. Smart. 
23. The Holly andthe Ivy } <d Old French. 
24. The Moon shines bright J ““" Traditional. 
25. The Virgin and Child ... C. Steggall. | 
26. The Incarnation .. Traditional. 
27. Christmas Day .. J. Stainer. 
28. The Cherry-Tree Carol... Traditional. 
2g. God's dear Son ... ; Traditional. 
30. Christmas Hymn... Goss. 
31. The Babe of Bethlehem ; Traditional. 
32. In Bethlehem, that noble place pam Ouseley. 
33. A Cradle Song of the Blessed Virgin ese J. Barnby. 
34. Christmas Song .. oes Dykes. 
35. Jacob’s Ladder ... Traditional. 
36. The Story of the Shepherd J. Barnby. 
37. The Wassail Song ‘a Traditional. 
38. In terra pax aS Dykes. 
39. Dives and Lazarus Traditional. 
40. From faraway ... Dykes. 
41. Carol for Christmas Day A. Sullivan. 
42. The Child Jesus in the Garden J. Stainer. | 
THIRD SERIES. One ee each. 
43. What soul-inspiring music... Har. by J. S. 
44. In the country nigh to Bethlehem G. Hine 
45. We three Kings of Orient are. Har. by J. S 
46. Emmanuel, God with us H. Gadsby 
47. New Prince, new pomp | iq. C, Steggall. 
48. A Babe is born Har. by J.S. 
49. Come let us all sweet Carols sing F,. Champneys. 
50. Let music break on this blest morn... J. B. Calkin, 
51. Carol for New Year’s Day . A. H. Brown. 
52. The Angel Gabriel Har. byJ.S. 
53. The Shepherds amazed. A. H. Brown. 
54- Noel! Noel ! * Har. by J.S. 
55. I sing the birth G. C. Martin. 
56. Christmas Night... Si A. H. Brown. 
57. The Christmas Celebration E. Prout. 
58. Arise and hail the Sacred Day A. H. Brown. 
59. The Holy Well ... na Har. by J.S. 
60. The Angel and the Shepherds E. H. Thorne. 
61. The Coventry Carol ; Har. by J.S 
62. The Morning Star te J. F. Bridge 
63. The Shepherds went their hasty way. J. F. Barnett 
64. I saw three ships... Har. by J. S 
65. Mountains, bow your heads W.-H. Cummings. 
66. Luther’s Carol .. Ae J. Higgs. 
67. The Boy’s Dream ose eee W. H. Monk, 
68. Legends of the Infancy... Pee J. F. Bridge. 
69. Let Christians all (The Black Decree) ) d Traditional 
70. Immortal Babe (for Christmas Day) gat raditional, 
8. a. 
The above 70 Carols, complete, cloth, gilt ns 
Library Edition, with Historical Preface, Rox- 
burgh binding . ae wo # 8 
Illustrated Edition, rst and 2nd Series ... me tf 
Three Series (cloth, gilt, 2s.) sn . each I Oo 
Words only, complete — 6d.).. ose oO 4 
Words, each Series ove ae ove o 14 


Carols for Christmastide. 


WENSLEy, SHAPCOTT.—Twelve new Carols for Christmas. 


tide. Three- vente each. 
83. O holy star aie ove J. Stainer. 
84. The shepherds ... eR Eaton Faning. 
85. Hymn of the angels G. M. Garrett. 
*86, The anthem of peace ... Fre J. Barnby. 
87. The Desert Emma Mundella 
88. Bethlehem ...Myles B. Foster. 
89. Daybreak . . .. Berthold Tours. 
go. In the manger - s ..J. Barnby. 
gi. The Mother and Child... "Myles B. Foste. 
92. Christis born ... J. F. Bridge. 
93. Christmas Day .. ‘Battison Haynes, 
94. Sweet Christmas Bells. J. Stainer, 


Complete, 1s. Tonic Sol- fa, 8d. Ww ords only, ad. 


TEN CHRISTMAS CAROLS. gata cetees each. 


95. Now join we all with holy mirth J. Stainer 
96. Softly the night... ave oes ae nee a i M. Crament. 
97. Sleep, Holy Babe mee ‘a vm ae oe J. T. Field 
98. Now dies in David's City... ne aes ee J. Swire 
99. There dwelt in Old Judea R. Jackson. 
100. Good people, give ear ... I Swite. 
Ior. Carol for Christmas Day J. T. Field 
102. Ye stars of night J. Swite 
103. Ring out, ye bells ; : J. H. Wallis 
104. Two thousand troubled years” J. F. Bridge. 


Complete, ts. Leaaed Sol-fa, 8d. Words only, 2d. 


STAINER, JOHN (Adapted ‘and arranged by).—Twelve Oli 
Carols. One Penny each 


Shepherds! shake off your drowsy sleep. 

Come, shepherds, come! shake off your sleep. 

Now sing we all full sweetly. 

108. The good men all of Chastres. 

109. Whence comes this rush of wings afar ? 

ae { Come with us, sweet flowers, and worship. } 1d 
‘ UInfant so gentle, so pure,andsosweet! ) 

111. O Night, peaceful and blest ! 

112. Of the Father’s love begotten. 

113. We saw a light shine out afar. 

114. Christmas hath made an end. 

115. Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa,6d. Words only, rd. 


*105. 
106. 
107. 


MarTIN, 
Carols. 


G. C. (Harmonised by). — Christmastide 
One Penny each. 
Part I. (Old Breton Melodies). 
Hail! Christmas Bells. 
{ O’er her Child the Virgin weeps. | ea 
| The stars are bright. 
On this day was born. 
Glad hymns, with one accord. 
Outside the city gates. 
On Asia Minor’s sunny shore. 
Across the desert sands by night. 
Complete, 6d. Words on!y, rd. 


Part II. (Old French Melodies). 
The Shepherds glad. 
Merrily ring the Christmas bells. 
The sombre shadows darker fall. 
Poising bright on golden wing. 
Round the Virgin gently sleeping. 
The Circumcision. 
In the golden lands afar, 
A Legend of the Flight. 
Complete, 6d. Words only, 1d. 


116, 
217. 4 
118, 
Ig. 
120. 
12%. 
*122, 


123. 
124. 
125. 
126. 
127. 
128. 
129. 
130. 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 


CAROLS. 


Set to : 
| NEALE, Rev. J. M.| Ancient Melodies. One Penny each, 











146. 


147: 
148. 
149. 


154. 














Set to & 


ny each. 


rch, 

: year, 
est gloom, 
r the vale, 
las. 

here ends, 


d. 
Oo 
6 
6 
th 


iristmas- 


J. Stainer. 
yn Faning. 
I. Garrett 
J. Barnby. 
Mundella. 
B. Foster. 
old Tours. 
J. Barnby. 
B. Foster. 
F. Bridge. 
yn. Haynes. 
J. Stainer. 


he 


J. Stainer, 
. Crament. 
|. T. Field 
J. Swire. 
eo 
. Swite, 
J. T. Field 
J. Swite 
H. Wallis 
F. Bridge. 
a 


relve Old 


istmastice 





STAINER, JOHN. 
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NOVELLo’S CHRISTMAS CAROLS 


BraMLEY, Rev. H. R. Christmas Carols, New and Old. | 


Arranged for Men’s Voices. 
Three- espe each. 


131. A Virgin unspotted... pa 


. The Manger Throne C. Steggall. 


. Sleep, Holy Babe pe Dykes. 
. Good Christian men, rejoice .. Old German. 
. Twas in the winter cold J. Barnby. 
. Good King Wenceslas... ‘Helmore’ s Carols. 
. Come! ye lofty .. sa sus iss “as Elvey. 
. God rest you merry, gentlemen ‘ai Traditional. 
. Listen, Lordings » ‘“ «. Ouseley. 
. The First Nowell i Traditional. 
. When Christ was born ‘ ‘Arthur H. Brown. 
. Jesu, hail! O God most holy . Stainer. 
. The seven joys of Mary Traditional. 
. What Child is this? ... Old English. 
. The Waits’ Song oe moon shines 8s bright) Traditional. 
. The Virgin and Child.. C. Steggall. 
. The HollyandIvy ... Old French. 
. The Lord at first Traditional. 
. The Incarnation Traditional. 
. The Cherry-Tree Carol. Traditional. 
151. A Cradle-song of the Blessed Virgin ...J. Barnby. 
152. Jacob’s Ladder ... Traditional. 
153. Dives and Lazarus Traditional. 
154. The Wassail Song Traditional. 


Complete, 2s. ” Weeks only, 2d. 


BRAMLEY, Rev. H. R. | ee Carols, New and Old 
STAINER, JOHN Arranged for Two-part Singing by 
W. G. McNauGuT. 
Three-Halfpence each. 


155. Good King Wenceslas. 
156. Good Christian men, rejoice. 
157, Christmas hath made an end. 
158. God rest you merry, gentlemen. 
159. The First Nowell. 
160, A Virgin unspotted. 
161. The Wassail Song, 

I hear along our street. ) 
162. {rhe Boar’s Head Carol. } thd, 
163. The seven joys of Mary. 
164. Hark! how sweetly the bells. 
165. The Holly and the Ivy. 

Complete, rs. ; Tonic Sol-fa, 6d. Words only, 14d. 


Fox, GEorGE.—Carols for Christmastide. Set to Music 


for Little Singers. 
Three-Halfpence each. 


166. Good King Wenceslas. 
167. I hear along our street. 
168. Brightly shone the Eastern star. 
169. As Joseph was a-walking. 
170, Hark! what mean those holy voices. 
171. The Holy Well. 
172, While Shepherds watched. 
173. God rest you merry — 
174. Hark! how sweetly ‘the bells 
175. A little robin. 
176. As I sat on a sunny bank. 
177. Why in tones so sweet and —— 
{The moon shone bright. hd. 
"| Allycu that in this house. } "2 
179. fi in the East it shone. 
8, { Shepherds at the Grange. 
sa | These good people. ° } thd. 
181. pet frigid cells. thd 
Washerwomen old. } . 
182, The Holly and the Ivy. 
183, { How grand and how bright. ) 4d. 
| Hosanna to the living Lord. | 7 
{Lo! a heavenly form appearing. ) 
18}.- The Boar’s Head Carol. - thd. 
(In excelsis gloria. } : 
Complete, 2s. 6d. 


Lecce, Ronin H.—Twelve New Christmas Carols. For 
Unison Singing. Words by E. A. ALSTON. 
Three- Halfpence each. 


191. Caraula Pastorum, 
192. Wassail Song. 
193. Kings of Orient. 


185. Praeludium. 
186. The Midnight Masse. 
187, The bells of Christmas. 





i, Pastor Bonus, 194. Good Christians all. 
189. Rejoice! Christen men. 195. Cometh the day. 
190, A Children’s Carol. 196. Ye Angelus Bell. 


Complete, rs. 


Tonic Sol-fa, 8d. Words only, 2d. 


Traditional. 





continued. 


The Anthem of Peace (O sweet the 


enchanting anthem) ...J. Barnby. 
*197. 1 On Christmas Morn “A. C. Mackenzie. 14d. 
Across the desert sands by ‘night | G. C. Martin. 


Shepherds! shake off your drowsy sleep 
(Words only, 3s. per 100.) 
O Babe! in manger lying .. ee ‘ ) 
+108 The Virgin is hushing eee a 
i [What Child is this ? sulk 
Darkness fell on the weary earth — a 
(Words only, 3s. per 100. ) 
199. Holy night! peaceful — 
200. In excelsis gloria ose 
201. When Christ was born 
202. What Child is this? a 
There were whisperings ... 


.. J. Stainer. 
. J. Barnby. 14d. 


..J. Barnby. 2d. 
J. M. eee. 14d. 
. Field. 14d. 

a Field. 14d. 


ats ion se Cooper. : 
as { Shades of silent night S. Gee. | 14d, 
*204. The Legend of Good Saint Christopher... F. a Sawyer. 14d. 
205. I hear along our street ad .. E. Silas. 4d. 


Pearsall. 3d. 
Pearsall. 3d. 
Westbrook. 14d. 
J. Shaw. 14d. 
pe Stainer. 


*206. In dulci Jubilo... 

207. Caput apri defero 

*208. Holly berries ... 

209. A New Year's Carol a 

yo { There was silence (U ‘nison) 
The star in the East (Unison) H. Leslie. 

211. A Christmas Carol(Two Parts) ... . ¢. Reinecke. 2d. 

212. Glad Christmastide_ ... ‘“~ ae ‘io ...J. Barnby. 1 

213. All things were in silence ... ame am . Barnby. 

214. Thisisthe month _ ... 

215. How peaceful was the night 

216. There came a little child 

217. As with gladness y 

218. One night as I was sleeping 

219. The Golden Crown 

220. Joy fills our inmost heart ... 

221. Who is this that lies all lowly 

222. See, the Morning Star 

223. Carol, carol, Christians 

- On Christmas Morn ... 

225. In the ages past aon 

226. We sing a song of gladness... aa 

227. The morn, the blessed morn is nigh 

228. Carol, carol, Christians a 5 

229. O was not Christ our Saviour? J. Shaw. 14 

230. Carol, Christian children sa “A. Moffat. 1 

+231. T here was silence in Bethlehem’ s fields(s. A.T.B.) J.Stainer. 

232. Come, all ye Christian men, rejoice Hamilton Clarke. 

233. Shepherds in the fields abiding Hamilton Clarke. 


” 
~ 
fe 


I 

Hugh Blair. 1 

Hugh Blair. 1 

< R Jackson. 1: 

. C.V.Stanford. 1 

J. Swire. 1 

a Stainer. 1 

“A.C. Mackenzie. 1 

- re Foster. 1 

“ .G.Monk. 1d. 
Vv ictoria iy oe enor. - 
C. Mackenzie. 1d. 

An ys J. Hervey. 14d. 

J. Swire. 14 

Vv ictoria ‘Grosv enor. 3d. 
Mrs. J. W. Bliss. 3d. 





234. Come and sing the wondrous story . Varley Roberts. 
235. The Christmas bells si loud and clear J. Varley Roberts. 
236. Bethlehem ss one 

237. The birth ever new és Robin H. Legge. 


Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 1 
Robin H. Legge. 1 
Robin H. Legge. 1 
Robin H. Legge. 1 
Robin H. Legge. 13 
I 
I 
I 
I 
I 


238. The old news 

239. Christmas Eve .. 

240. The Christmas vision ... 
24t. The Shepherds’ Carol... 
242. Mary's Cradle Song 
243. The Angels’ Carol 

244. Children’s Chorus 

245. The Holy Quest 

246. The Five Kings 
247 
248 
249 


I 
I 
I 
I 
I 
. Varley Roberts. 1 
I 
I 
I 
I 


Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 

C. H. Lloyd. 


. Praise we now the Holy light. 
. Nazareth town in slumber lay 
. An ode on the birth of our Saviour 





250. See, the morning star is dwelling ... A. Herbert Brewer. 

251. Christ was born on a Day A. Herbert Brewer. 1 
252. Christmas Morn “= H.C. Havergal. 2d. 
253. The Kings of the East... H.C. Havergal. 2d. 
254. The Star ... H.C. Havergal. 2d. 
255. The Angels’ song H.C. Havergal. 2d. 
256. The Holy birth . H.C. Havergal. 2d. 
257. The Humiliation H.C. Havergal. 2d. 
258. Rejoice, Odaughter_ . ..C. Macpherson. 14d. 
259. The Virgin and Child (This winter’ s night) C. Macpherson. 14d. 
260. The Annunciation _... . Barnby, 14d. 
261. The Message to the Shepherds =e ane . Barnby. 14d. 


262, Cradle Song of the Blessed V — J. Barnby. 14d. 
263. Gloria in excelsis ; J. Barnby. 14d. 
(Nos. 260 to 263 published together. “Octavo anthems, 448, 
“The First Christmas,” la Tonic Sol-fa, 2d.) 

264. Sing the Holy Child-Christ.. Myles B. Foster. 14d. 
*265. Sleep, baby, sleep... “ aa +. Thos. Adams. 14d. 
266. Noél_... ade ...A. M. Goodhart. 14d. 
267. What sudden blaze of song Cuthbert Harris. 1d. 
268. What sudden blaze of song . J. F. Bridge. 1d. 
269. Shepherds, leave your flocks J. V. Roberts. 1d. 
270. Heavenly music, clearly ringing ... J. V. Roberts. 1d. 
271. Silent night, holiest night J. V. Roberts 1d. 
272. Angels singing ‘ss ..J. H. Mee. 1d. 
273. Little children ... .J. H. Mee. 1d. 
me Blessed Babe ... WH. W. Ww areing. 1d. 
275. Ring the bells .. ; sas ‘ . J]. Barnby. 14d. 
27 6. Sweeter than songs of summer ae Sana J. F. Bridge. 2d. 

(Words only, 3s. per 100.) 
277. The night in solemn stillness hung 

To be continued. 


J.G. Smith. 14d. 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 


Lonpon: NOVELLO “AND COMPANY, Lrmitep. 
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CHAPPELL & CO’S PUBLICATIONS 


POPULAR WORKS FOR CHORAL SOCIETIES. 
MARTYR OF ANTIOCH. Sacred Musical Drama. By Artuur Suttivay, 


New Epition. Now Ready. Vocal Score: Paper, 3s. 6d.; cloth, gilt, 5s. Full Orchestral Score, £3 3s. 


UP TO DATE; or, THE CHILDFEN OF THE I9TH CENTUREE. A| KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net 
Cantata for Children. By W. H. SonLey JoHNsoN and Reainatp | LALLA ROOKH. Cantata, by Freperick CLay. Paper, 3s. 6d, net, 





ATKINS. Price 1s. 6d. net. FRIDOLIN; or, THE MessAGe To THE Force. A Dramatic 
GRAY’S ELEGY. Cantata, by A. CELLIER. Paper, 2s. 6d. net; Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 
cloth, 4s. net. THE JACKDAW OF RHEIMS. Comic Cantata, by Tuomas 
FAUST. Dramatic Legend, by Hector Bertioz. New Edition. INGoLDsBy and GEorGE Fox. 2s. 6d. net. Voice parts, each 64 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. ; 
GOD IS LOVE. A Sacred Cantata, by Mrs. Josepu Ropinson., TRIAL BY JURY. Comic Operetta, by W. S. GILBERT and ArTHur 
Paper, 3s. net ; cloth, ros. 6d. net. SULLIVAN. Paper, 3s. net. 


Chorus and Orchestral Parts may be had on Hire of the Publishers, 


CHAPPELL & CO”S TONIC SOL-FA SERIES 


OF 





PoPpULAR CHORUSES, PART-SONGS, &c. 


1. Soldiers’ Chorus (‘‘ Faust’). 1.7.5.B. .. re Gounod 1id.|10, Spring's bright glances (‘La Sonnambula”). s.A.T.B. 

2. i es ee oie Gounod td. | Bellini 14, 

3. The Gipsy Chorus (“ Bohemian Girl”). s.T.8. Balfe 1d./11. Brightly dawns our wedding day (“ Mikado”). s.A.T.B. 

4. Up, quit thy bower. s.A.T.B. an Brinley Richards 1d. | Arthur Sullivan 3¢. 

5. Hunting Chorus (“Dorothy”). s.a.T.B Alfred Cellier 1d.) 12. Three little maids from school are we (“Mikado”). s.a.a. 

6. Pretty Village Maiden (“Faust”). s.a.t.B. .. Gounod 1d. Arthur Sullivan 34. 
( Hymn of the Fishermen's Children (‘‘Zampa"’). s.a.T.B. __ ) | 13. Torpedo and the Whale (‘‘ Olivette’’). s.a.T.B. Audran 1d, 

7. Herold ; 1d. | 14. Come, old comrade (“‘ Faust”’). _s.A.T.B. eis Gounod 14. 
( Fayes and Elves (“ Martha”). s.a.T.B. ; Flotow } | 15. Praise ye the Father (‘‘ Marche Romaine”). s.a.t.B. Gounod 14, 

8. Happy and light (‘‘ Bohemian Girl”’). s.a.7.B. Balfe 1d. 16. The Retreat. 1T.4T.B.B. ae es Laurent de Rille 14, 

g. Away, the morning freshly breaking (‘‘ Masaniello”’). s.a.7.B. | 17. Serenade. S.aA.T.B. .. see see a Henry Smart 1d. 

Auber 1d | (To be continued.) 





CHAPPELL & CO.’S 
TONIC SOL-FA SERIES OF POPULAR CANTATAS, &c. 
BERLIOZ’S “ FAUST” ae hie ae Ee net 2s,6d.| UP TO DATE; or, Tue CHILDREN OF THE 19TH CENTUREE, 
FOX’'S “JACKDAW OF RHEIMS” .. ee -- net ts, 6d. By W. H. Sontey JoHNSON and REGINALD ATKINS .. net 6d 


NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (3.2% 











118. Venetian Song (F. Paolo Tosti). s.A.T.B. .. King Hall 3d.| 123. Peace, perfect Peace. S.A.T.B... ar ze -- Gounod 34 
119. Mighty Lord (Gounod’s “ Marche Religieuse”’). s.a.T.B. 124. Beauty’s Eyes (Tosti). $.A.T.B. we oe King Hall 34 
King Hall 3d.| 125. Hark! my soul (Gounod). s.A.T.B. .. oe King Hall 34 
120. Soft and Low (from Gounod’s ‘‘ Mock Doctor”’). s.a.7.B. 126. Soldiers’ Chorus (‘‘ Faust”’). $.A.T.B. ue Gounod 4 
King Hall 4d. | 127. A Regular Royal Queen (‘‘Gondoliers”) .. Sullivan 6d 
121. Crossing the Bar. S.S.A.T.B.B... .. Arthur M. Goodhart 3d.] 128. I hear the soft note (‘‘ Patience’) i Re Sullivan 6 
122. Sigh no more, ladies. A.T.T.B.B. a R.J.S. Stevens 3d. (To be continued.) 








THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as: 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M, the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
viva voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. od 
“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to Prac. 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Secon 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainet 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 
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